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PREFACE 


Tuts celebrated Kaula Svotra, which is now translated 
from the Sanskrit for the first time, is attributed to Maha- 
kûla Himself. The Text used is that of the edition published 
at Calcutta in 1899 by the Sanskrit Press Depository, with a 
commentary in Sanskrit by the late Mahimahopadhyaya 
Krishnanatha Nytya-panchinana, who was both very learned 
in Tantra Shastra and faithful to his Dharma. He thus refused 
the offer of a good Government Post made to him personally by 
a former Lieutenant-Governor on the ground that he would not 
accept money for imparting knowledge. 

Some variants in reading are supplied by this commentator. 
I am indebted to him for the Notes, or substance of the notes, 
marked К. B. To these | have added others, both in English 
and Sanskrit explaining matters and allusions familiar doubtless 
to those for whom the original was designed, but not so to the 
English or even ordinary Indian reader. I have also referred 
to the edition of the Szora published by Ganesha Chandra 
Ghosha at Calcutta in 1891, with a translation in Bengali 
by Gurunatha Vidyinidhi, and commentary by Durgdrima 
Siddhantavigisha Bhattichiryya. I publish for the first time 
Vimalananda Svimi’s Commentary to which I again refer later. 
When in this Introduction or in the Commentary I have not 
mentioned these two works my authorities are the Tantras or 
Tantrik works which I cite, or the information I have gathered 
from those whom 1 have consulted. 

One of the chief features of this Slotra is that it gives 
the mantrodihdra of the Dakshin’ КАНКА. It not only gives ` 
us the Dhydna, Yantra, Séddhané and Svartipa-varnand of the 
Mahidevi, but it also contains the chief Mantras of Dakshina- 
КАПКА. The adjective “Tava manu-samuddharanganu” qualify- 
ing “idam stotram” in Shloka 21 expressly states this fact. 

Among the various Mantras of Dakshina КАПКА the greatest is 
the “Vidyd-rajui” consisting of 22 syllables (Duduimshdkshari). 
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This mantra gives the fullest and the truest symbol of the 
Svartipa of Her. This mantra is contained in the first five 
Shlokas. 

The first Shloka contains Krim, Krim, Krím (3 ,aksharas) 


and ж А Ийт, Him (2 еф 
आक - s , +з» . छी ТЕГ ) 
; = Dakshine Kélike -. (6 p> ) 


5th a ~ Krim, Krim, Krim, Him, Him, 
Hrim, Hrím, Sudhd (9 aksharas) 

So the first five Shlokas give us altogether 22 aksharas t. є. 
the full Vidyardznt. 

In Vimalinanda Svami’s 78४6 of the sth Shloka in the 
‘revised Sanskrit text he has proved by quotations from the 
oth patala of Shaktananda-tarangini that this 22-syllabled 

„ mantra is the full and true representation of the Svartipa of the 
Mahadevi.. See the quotation which begins with = _ 

“Krim-kéro mastakam devi Krim-kérashcha lalitakam” 
and ends with ча” 

“Svå-shabdena pada-dvandvam ha-kdrena nakham ѓай" 

The words “Svartpam” (5th 51.) and “Sakalam” (6th sl. 
point to this Vedyérdjui: After the full Vidyd-rajué has beer 
given in the first five Shlokas, the 6th Shloka gives the various 
other Mantras of, less importance and significance—ranging 
from one syllabled: to nine-syllabled, 15-syllabled, 21-syllablec 
and so forth А 

This Mantroddhira hasbeen made following the authority 
of Kaliké-shruti, N ruttara; Tantra and other Tantras. Many 
commentators, however, have apparently in the view o 
Vimalananda failed to consult the above authorities, anc 
have thus fallen into errors and have given a different Mantrod 
dhûra. Some take the 1st Shloka to give a one-syllabled mantra 
the 2nd sloka as also the ठावे, two two-syllabled mantras 
the sth a nine-syllabled one and so on: a view which it is 
contended is, opposite to such passages as “atha hainam brahma 
randhre brahma-svartipinim ûpnoli............ urthad-bhanu-jadyan 
uchchavet” in the 1st Sikta of Kalikopanishad ; or passages ir 
Niruttara-Tantra (Ch. П) beginning with “Atha vakshy 
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Kuleshint Dakshind-kéliké-manum’ and ending with “Sarva- - 
mantra-mayt vidya srishtt-sthityanta-kérint.” The Svimi further, 

refers me to the end of the KAlikopanishad where dealing with 

the various Mantras of the Dakshin’ КАПКА it is said “Azha 

sarvam vidyém prathamam ekam dvayam vd travam vå néma- 

trayaputitam va kritvd јаре” The great TAntrik Pûrnûnanda 

Giri explaining the passage says “Sarvdm vidydm-itd pirvokta- 

dudvimshatyaksharyéh prathama vijam vå vija-dvayam vå etc. 

(vide ShyAma-rahasyam Rasikamohan’s edition p. 36.) 

From the above consideration, it is clear that at the very 
beginning in the first 5 Shlokas the 22-syllabled Mantra is given 
and then the others. It may be added here that the fact of 
Mahikala’s composing the Hymn in 22 Shlokas not more nor 
1еѕ52—15 also an indication of the correctness of the SAvmt's 
view, who, in further support of it cites 5 Shlokas dealing with 
the Mantroddhéra from the Arama-stava of the Dakshina-kAlikA 
under the first 5 Shlokas of the КагрӣгАаі, which will be 
found in the printed text, 

In course of revising his Vyékhyd Vimalinanda Svåmt 
has in the first six Shlokas given good grounds to prove that 
the Stotra not only contains the Mantroddhára and the Sdédhand 
of Shri-Shri-Dakshiné Kalika but also in it are given the 
Mantras and Rahasyapijé of Shri-Shri-Tard and Shri-Shri- 
Tripura-sun dari. 

In addition to the Mantroddhira the following matters 
are contained in the Sotra. р 

No. of slokas. 


Dhyâna a ° 1,2, 3.4 SOR, 
Yantra eee ay 8 

Shion, > ...- ‘ = 10, ЁЗ, 15, 16, 17, 18, 10,20. 
Madya «< sans 8 

Mamsa- .... er ЖЕТ 

Maithuna ००८ — ` 

Phala-shruti ws il, es 


The Shlokas 9, 12, 14 contain stat only. 
Shlokas ro, 15-18, 20 refer to the Tantrik wfréchdra- 
stdhani. Virdchdra is for the class of sédhaka who are 
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vivabhéva and abhishikta. To those who follow pashvdchéra 
this ritual is strictly forbidden. The nature of the rakasyapújá 
is indicated in the text, to which I have added an explanatory 
commentary in English and Sanskrit. 

To the Pashku, sédhana by night is prohibited, for it connotes 
in Shakta-sidhant, worship with the Panchatattva. The 
Pashu is still bound by the páska (bonds) of desire, etc., and 
he is, therefore, not 6०/17/6756, for that which, if under- 
taken by the unfit, will only make these bonds stronger. 
For him, on the contrary, there are severe restrictions in this 
matter, for, as the Shiktakrama cited by the commentator 
says, “ Ma:thunam tatkathélipang tadgoshthing partvarzjayet.” 
(The Pashu should avoid masthuna, conversation on the subject, 
and the like.) The Pasku should avoid the eight forms of 
matthuna known as ashtdnga maithuna—viz., smaranam (think- 
ing upon it), #frtanam (talking of it), ४८८८ (play with women), 
frekshanam (looking upon women), guhyabhdshanam (talk in 
private with women), sangkalpah (wish or resolve for maithuna), 
adhyavaséyah (determination towards it), as well as krtydntsh- 
pattth (actual accomplishment). The Nitya Tantra, which the 
commentator cites, says: “Rétrau naiva yajed deving sandhydydug 
vå parâhnake "—“ He (the Pashu) should never worship the 
Devi during the latter part of the day or in the evening or at 
night.” To this, from amongst many other authorities, І may 
add the Svatantra, which says that the Pashubhiva SAdhaka 
should do one lakh of Jaga in day time and that a Viva 
devoted to his own Âchâra should do one lakh of Japa at night ; 


Pashubhdvarato mantri азоб laksha-japang charet. 


Sudchdranirato viro ratrau laksha-japang charet. 


In connection with this verse I must observe that in the 
notes to verse 20 it is said that the first half of the 20th Shloka 
is meant for “Pashusddhakas” and that the 2nd half refers 
to the ‘piirndbhishtktavirasddhaka,” as also that the word 
‘param’ (afterwards”) means and refers to the time when the 
‘Pashu’ having received abhisheka enters viréchéra and is 


PREFACE 5 


adh:kést for the midnight furashcharana, Vimalinanda tells 
me that this is wrong and that the whole Shloka has reference 
to the vira or divya sddhaka and that по portion of it refers 
to the Pashu-sédhaka. 

The quotation just made from the Svatantra Tantra no 
doubt seems to lend support to the view that the first part 
of the Shloka refers to the Pashu, but he informs me and I fully 
accept the correction that he and other followers of the Shûstra 
knew the passage to bear a meaning which is consonant with 
his view, that is, it means this :—Mantrt means the víra- 
балаа; the mantri should perform Zaksha-japa in the 
day time following the @chéra of the pasku ( pashu-bhdva- 
ratah). The vira-sddhaka should perform aksha-japa in the 
night following his own бсо (sudchéra-niratah.) The word 
“suachira’ (own dchdéra) points to his interpretation being 
correct. l 

In support of his view the Svûmî cites the following Verses 
which all say the same thing namely that the initiate should be 
Brahmachârî during day and at night worship according to 
Kulachira. Kaulûvalî says: 


Naktam bhojt havishyännam japed vidydm divå shuchih 

Попай sarvathé vîro brahmachâri bhavet sada 

katrau sampiijayed devim kulichéra-kramena tu 

Dvijanmandm tu sarvesham doidhé vidhtr thochyate. 

Again, Kilikopanished says : 

Shambhava-dikshdsu ratah shakteshu vå div brahmachért 
ratrau nagnah sadé maithundsaktaménasah japa-pijédi-ntyam- 
am kuryâd ttt. 

KaulAvali again says: 

Unmukhyih Kélikdyash cha visheshah kathyate ‘dhung 

Divase brahmacharycna sviyasamkhydjapang charet 

Rétrau maimsdsavairmatsyairmudrabhir masthunodbhavath. 

The reason of the virasédhaka being instructed to adopt the 
achéra of brahmachéri in the day-time is the necessity for the 
concealment of the viráchára from the public which Tantra so 
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often insists upon. Shiva says that .virfchdra can not be 
understood aright by the common people and therefore must 
be concealed, as closely as a man should conceal his own 
mother’s sin ‘‘gopayet måtri-jâra-vat.” 


Moreover, the worship of Kali in “paskvâchâra” is totally 
forbidden by Shiva. The Pasku is precluded by Tantra from 
the worship of Kili. For example the Niruttara Tantra says 

Divya-bhévam vira-bhévam vind Кїйїт prapijayet 

Pijane narakam уйй: tasya duhkham pade pade 

Pashubhéva-rato devi yadi Kalim prapizayet 

Rauravam navakam уйт ydvad &hiita-samplavan. 
| (By the worship of KAli without Devyabhdva апа Virabhdva 

the worshipper suffers pain at every step and goes to hell. Ifa 
man who is of the Paskubhdva worships Kili then he goes to 
the Raurava Hell until the time of final dissolution). 

Vimalinanda SvAmi says: The worship of Kali without the 
use of wine, though seen in many places, is Pauranik and not 
TAntrik (i. e. sanctioned by the Tantra.) 


Verses 1-8, 11, the first part of verse 20, and 21 (except at 
midnight) deal with Japa of the mantra of, and dkydua upon, the 
Devi, which, of course, may be done by the Pasku. Verses 9, 

- 12,13, and 14 are ७८९८४, and 22 is the usual phalashloka, which. 
states the reward to be gained by the reading of the Stotra. 


Verses 10, 15-18, and the second portion of verse 20 deal 
with Latésédhana. The shakt; of this sadhana is ordinarily the _ 
own wife of the sédkaka, married according to the Vaidik 
injunctions ; the svashakts or ddydshakt?, as she is technically 
called in Tantra. One's own wife is Ady&-Shakti and Sddhana 
should be done with her aid (Adyd shaktth svaddvih 596४ 
tâm evgshritya sidhayet), With her is practised that shakt:- 
sadhana, the aim of which is the acquirement of self-control, 
which, checking the outward-going current, places the sddhaka 
upon the path of 22222717. Indeed, the Kaulikirchanadipika 
says, “ Without dayê shakti worship is but evil magic”, 
(Adyéshakting vind pizd abhichérdya kalpate). Itis only the 
stddha, which term is here used in the special sense of one 
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who has obtained complete control over his passions, to whom 
is permitted another shakt: (farashakti). So thé Prana- 
toshini quotes, “a man shall obtain siddhi with his own skakt, 
and afterwards (that is, when һе is за) he should make 
Jata with parashakti” (Svashaktau siddhim dpnuyat parashaktau 
ѓаай japet). And similarly Niruttara Tantra says, that the 
sédhaka who is siddha in Kulachira may worship “another” 
„woman. (Stddhamantri kuldchare parayoshim prapitjayet). In 
both these cases farashaktt has a double meaning viz. “another 
woman that is corporeal woman, or “ Supreme” that is the 
Supreme Woman who in the body is Kundalini Shakti. 
This latter appears to be sense in the quotation which 
speaks of the séddhamantrt. It has been said also, as іп 
the MahanirvAna Tantra, that Zarashakt! must (if unmarried) 
be married either by Vaidika or Shaiva rites, or (if married 
and the husband is dead) according to the latter rite. 
Further, that which determines the moral character of an act 
isthe intention with which it is done. As the Kaulavaliya 
says, when a man’s intention is bad then his act is so, otherwise 
there is no fault ) 


Ata eva yada уаѕуа vésand kutstté bhavet 
Tadd doshdya bHavati nduyathé dishanang kvachtt. 


As an example of the same act and varying intention, it is 
aptly said : “ A wife is kissed with one feeling and a daughter's 
face with another”. (Bhdvena chumb:ta kdntd bhdvena duhitrd. 
nanam). A Mantrjn-.who is given over to lust, for the subjugation 
of which the sddhana is prescribed, goes, as is said in the 
Tantrasara, to the Hell called Raurava. (Agugayonivato mantrt 
rauvavang narakang brajet). In the words of the AchArabheda 
Tantra — Véméchdro bhavet tatra сіта bhiitvd yajet факат. 
“One may be a Véméchdrt if one can worship V@mé being 
oneself a woman.” This is on the principle that a worshipper 
should always be like the object of his worship Woman is 
Devatd, and the embodiment of the Supreme Shakti, and is as 
such honoured and worshipped, and is, when ду shaktt, never 
the subject of enjoyment. © 


” 
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Verses 15 and 16, as sufficiently appears from their context, 
refer to the sé¢dhana of those who are not siddha. 

Verses 10, 17, and 18 apply to both sdédhaka and siddha, 
as to-verse 20, see pp. 4, 5 ante. 

By such sédhana the last vestiges of the most powerful 
of such bonds is sought to be destroyed, and with such destruc- 
tion the seed of karma and rebirth. He, like Shiva, becomes 

‘destroyer of Smara, and Shiva Himself. Verses 4, 18, and 
20 refer directly to this fruit of sfdhand. Others indicate the 
material and intellectual greatness on earth of the sédhaka, who 
devoutly worships the Devi. To him is given mastery over 
all persons and things of the world, which on death, if seddha, 
he leaves for the dwelling by the Supreme Feet (verse 17), or 
Nirvana. As Shiva says in the Kalivilisa Tantra “I 
have told you, my beloved, all about the буе Tattvas, Sadhana 
in the cremation ground and with the funeral pyre now listen to 
the doctrine of the Siddha-vira.” 


Madyang matsyang tathé méngsang mudrâng matthunam 
eva cha 

Shmashanasddhanam bhadre chitdsédhanam eva cha 

Etat te kathitang sarvang siddhavtramatang shrinu. 


It is the sddkana of the cremation-ground on which all 
passion is burnt away. There are two kinds of cremation- 
ground, of which the one is the funeral pyre (८४१४८), and the 
other yonirúpá mahékalé. As the first Chapter of the Niruttara 
Tantra says there are two cremation grounds namely that 
which is the funeral pyre and the yout which, in its 56/65/7786 
sense, is the Devi, the s4maskâna being in the same sense 
dissolution or pralayé. (Shmashdnuang duividhang devs child yoni 
prakirtitd.) In even the ५४८६ sense the séddhaka must be 
susédhaka, for union without right disposition—7apa, dhydéna 
etc.—is the animal matthuna of a pashu. 

Shloka 19 refers to animal and human sacrifice to КАП. 
Reference to this sacrifice is also made in the КАНКА Purana, 
and the Tantrasåra speaks of a substitute in the figure of 


a man made of the paste of cereals. The latter work also 
® 
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says that by the sacrifice of a man one acquires great 
prosperity, and the eight siddhis. (Naradatte mahkarddhth 
sydd ashtasiddhiy anuttamé). But it adds that this is not for 
all. For the Brihmana may not make such a sacrifice. 
(Bréhmandnéng naravalidâne ndadh:kdrah). And if he does 
so, he gees to Hell. Moreover according to К. B., who 
cites as his authority the Yamala quoted in the Kilikalpalat, 
the King alone can make such a sacrifice. 

This leads one to point out that the Hymn has other than 
these gross (Shida) meanings. In Brihmanism everything has 
three aspects—Supreme (Para), Subtle (Sifshmae) and Gross 
(Sthiile). Thus the nineteenth Shloka when referring to the 
sacrifice of various animals and of man himself intends accord- 
ing to the subtle sense the six great sins for which they stand, 
ranging from Lust (goat) to Pride (man). It is these which 
must be sacrificed by the knowers who are worshippers of the 
Mother, the age of material sacrifice, so universal throughout 
the world, having passed away. So again the word Parashakti 
may refer to the Supreme Shakti or may be used in the sense of 
a Shakti other than the svashaké? or Sidhaka's wife who, may 
in the case of the competent (00:27) be an associate in the 
worship on the principle stated in the Guhyakilikhanda of the 
Mahikila Samhita. 

“As is the competency of the Sidhika, so must be that of 
the Sidhiki In this way only is success attained and not 
otherwise even in ten million years ”. 


Yadrishah sadhakah proktah Sddhika'pi cha атй? 
Tatah stddhim avdpnott ndnyathd varsha-kotibhth. 


This principle rests on the fact that man and woman 
together make one whole and can only co-operate in the rites 
where the attainments ог -ldhtkdra of each is the same. But 
this does not necessarily mean that such co-operation is 
by Matthuna in its sexual sense: quite the contrary. In the 
the same way in the Vaidik ritual the wife is Sakadharmtné. 
But such ritual is only for the competent within the bounds of 
Shistric injunction for, as the Shaktisangama Tantra (Part 


\ 
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IV) says,—‘ Though а man be a knower of the three times, 
past, present and future and though he Бе а controller of the 
three worlds, even then he should not transgress the rules of 
conduct for men in the world were it only in his mind”, 
Vadyapyasti trikélajnas tratlokyakarshanakshamah 
Га pi lauktkéchéram тапа? na langhayet. 

But Parashakti again may mean no woman at all, but 
Supreme Shakti or the Mother Herself whose forms they are 
and in such sense the union of the SAdhaka is with the 
“woman ” within himself—the Kundalini Shakti who in Yoga 
unites with Her Supreme Husband Paramashiva. (See A. 
Avalon’s “ Serpent Power”). The context must be known as 
in the misunderstood saying “ Mazthunena mahdyogt mama 
tulyo na sangshayah,” which does not mean, as a recent English 
work on Hinduism suggests, that by sexual connection 
(Mazthuna) the Mahéyog? becomes without doubt the equal of 
Shiva or God. This is оп its face absurd and had it not been 
that such criticism is clouded with prejudice the absurdity would 
be recognised. How can sexual connection make any one God 
or His equal? The person spoken of is a Mahdyog? who, as 
such, has no connection physical or otherwise with women. 
Ма #ипа means “action and reaction” and “coupling” and sex- 
ual intercourse is only оле ferm of such coupling. Thus when 
Mantra is said there is a coupling or Maithuna of the lips. In 
Yoga there is a coupling (/Maithuna) of the active and 
changeless Principles of the Universe. The saying means that 
the Maydyog? who unites Kundali Shakti in his body with 
Paramashiva becomes himself Shiva. 


So again it is said in an apparently alarming verse quoted 
by Tarkalangkira, in his commentary on the Mahinirvina. 


Métri-yonau kshipet lingam bhaginyéh stanamardanam 
Guror műrdhni padang dattvé punarjanma na vidyate. 
This verse in its literal sense means that if any one 


commits incest with his mother and sister and places his foot 
on the head of his Guru he is liberated and is never again 
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reborn. But of course that is not the meaning. The first half 
of the line refers to the placing of the Jfvâtmâ in the triangle 
situated in the Múlâdhára centre with the Svayambhulinga 
in it which triangle is called Métyi-yont. The Linga is the 
Jivdtmé. From this point upwards, after union with Kundalini, 
the /tedtmd is to be led. The union of /ivdtmé with Kundalini 
is spoken of in the second half of the first line. Kundalini is the 
sister of the /fvd¢md both being in the same body. The mean- 
ing of the last line is as follows :—after union of Kundalini and 
Jiodtmé the united couple are led up to the Sakasrâra or 
thousand-petalled lotus in the head which is situated above 
the twelve-petalled lotus which again is the abode of the Guru. 
When the Yogi is above the twelve-petalled lotus his feet 
may be described as being on the head of the Guru. More- 
over it is said that at this point the relationship of Guru and 
disciple ceases. Métri-yoni is also the term given to those 
sections of the fingers between the joints on which count 
of the Japa or recital of the mantra is mot to be done. If 
Matri-yoni suggests incest, then this verse is a prohibition of 
it—Mâtri-yonim paritajya vtharet sarva-yontshu. There are 
many other technical terms in Tantra Shastra which it is 
advisable to know before criticising it. One of the tests to which 
an intending disciple may be put consists in being questioned 
as to such passages. If he is a gross-minded or stupid man 
his answer will show it. 


In order therefore that the Hymn may be understood in its 
various aspects I have given in the Notes explanations of ог in 
respect of its Sthiilz or gross meaning. This is followed by 
the valuable commentary given to me, some years ago and 
now first published, by Vimalinanda Svimi which is called 
Svariipavydkhyd ; that is, it gives the subtle (७४९७८५४) ог, 
as we should say in English, the inner sense or esoteric 
meaning according to the teaching of his own Guru Mahi- 
mahopidhyaya Ramananda Svåmî Siddhintapanchinana. The 
text books and Commentary are preceded by an admirable 
little essay of Svåmî Vimalinanda by way of Introduction to 
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the Vimalinandadéyini svartpa-vydkhyd on this “ Lord of 
Hymns” which is commonly known as the Karpradi Stotra 
chanted by Mahakila to, and in honour of, Dakshin’ КАНКА. 
It, as also the inner-sense Commentary are written for those 
liberation-seeking Sidhakas who, worshipping Shrividyi, 
meditate not on the gross form (Sthitlamiirti) but on the 
Svartpa-tattva of Brahmavidyaé Kaliki. As such many will 
be glad, as I was, to read it and will derive benefit therefrom. 

І may note here that the Svimi while revising the Vyikhyi, 
has given a new interpretation of the line “te Lakshmi-dasya- 
lilé-kamata-dala-drishah kama-riipah bhavantt” in the sth 
Shloka and of “vat:-rasa-mahdnanda-niratém” in the 13th 
Shloka. 

On the attainment of siddhi, ritual ceases. There is neither 
sacrifice nor worship, nor yoga, purashcharana, vrata, japa, or 

~, other karma. For all sddhana ceases when it has borne its 

, fruit in stddh:. The Siddha Kaula is beyond all rules. 

`= For the meaning of these and other terms, the reader is 
referred to the Author's “ Principles of Tantra (Tantratattva),” 
“Shakti and Shikta,” “Serpent Power” and “Garland of Letters” 
which is a study on the Mantra: Shistra; and for other 
Hymns to the Devi, his and Ellen Avalon’s “ Hymns to the 
Goddess,” translated from the Sanskrit of the Tantra, Purina, 
and the Devistotra of Shanykarichiryya, which gives other 
specimens of the Hindu Hymnal, of which that now published 
is but one and a special type. 

PURI, 


ARTHUR AVALON. 
30, May, 1922. 


INVOCATION 


AIM 

I make obeisance to the Lord Guru, the wish-granting 
Tree of Suras, eternal Consciousness and Bliss Itself, the highest 
of the highest, Brahman, Shiva Himself. I make obeisance to 
Her who by Her Shakti of three Gunas creates, maintains, and 
at the end of the Kalpa withdraws, the world and then alone is. 
Devoutly I call to mind Her, the Mother of the whole universe. 
Shiva Herself. 


OM 
Obeisance to the Supreme DevatA. 

Here follows an Introduction to the Vimalinandaddyint 
Commentary on that Lord of Hymns called the Karpirddt 
Stotra to Shrimat Dakshind Kûlikd. 

All-good and all-powerful Parameshvara is without begin- 
ning ог end. Though in Himself Nirguna He is the Adhara of 
the three Gunas. Though Himself formless He creates, preserves 
and withdraws the world of extended matter (Prapancha) by 
means of the Avarana and Vikshepa Shaktis of His own Maya 
which can make that possible which seems impossible. The 
ShvetAshvatara Upanishad says that by meditation was seen the 
Svashakti of the Deva, who is the abode of all causes, associated 
with Kalatattva. In the Niruttara Tantra Shiva speaks of the 
three-eyed corpse-like One, Nirguna but also seat of Gunas 
associated with Shakti. Though Himself without beginning, 
middle or end, He creates and is the material Cause of the world 
which has 8 beginning, middle, and end. For this reason the 
Tantras and other Shdstras call Him Adinatha, Mahakala 
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Paramashiva and Paramabrahman. It is this unlimited, un- 
divided, beginningless, and endless Mah4kala who is imagined to 
be limited by the Sun, Moon and Planets, and, as such, is called 
by the names of Kalê, Kashth4é, Muhfrtta, Yama, Day, Night, 
Paksha, Month, Season, Half-year, Year, Yuga, Kalpa and so 
forth. It is He who divides Time into Kala, Kashth& and so 
forth, and as Vyashti is called by the name Kala, and the rest. 
He is named Paramashiva Mah&kala when creating, preserving 
and withdrawing the millions of worlds, 


Apart from individual name and form, He exists as the 
Samashti of them and the Endless Supreme Greatness (Paramo 
mahAn). Vishnu Purina says that Bhagavan Kala is without 
beginning or end. From him appears the limited in creation. 
Atharvaveda says that Kala created beings (Praja) He is Ргаја- 
pati. From Кайа was self-born Kashyapa and Tapas. Mah&kéla 
is omniscient since He is all-peryading, dependent ор none, and 
the Atma of all. Karma Purana also says that he is the 
Supreme, imperishable, without beginning or end, all pervading, 
independent, the Atma of all who fascinates (Manohara). all 
minds by His greatness. Kalam&dhava cites Vishnudharmot- 
tara as saying that He is called Kala because of his dissolving 
(Kalanat) all beings, and He is Parameshvara because He is 
Himself without beginning or end. Mahakaéla is Himself 
Nirguna and Nishkriya, but his Shakti makes the Sun and other 
heavenly lights rise, stay and set. 


It is by the Power of the Shakti of Kûla that men and 
other Jivas are conceived in the womb, are born, attain child- 
hood, boyhood, middle and old age and leave the world on death. 
In the Shantiparva of MahAbhirata, Vedavy4sa says that it is 
through Kala that women bear, that birth and death occur, 
winter, summer and rains come, and the seed germinates. Even 
Brahma, Vishnu and Rudra appear, stay and disappear through 
the Shakti of Kêla. None can escape Its operation. Vishnu , 
Samhitå says that even those Devas who create and withdraw 
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the world are themselves withdrawn by Kala. Kala or time is 
certainly then the stronger. Mahak&la is called Mahakalt 
because He is one and the same and not different from His 
eternal Shakti. It is She who is Mahavidy4, Mahadevi, Maha- 
maya, and Parabrahmardpini. As Adinétha Mahakals is the first 
creator of the world во the Shakti of Mahâkåla, the merciful 
Mahakalt is the Adiguru of the world. Yogint Tantra says that 
Mahakali is the Mother of the world, and one with Mahakala, 
ав is shown іп the Arddhanartshvara Martti. 


It was this Brahmavidy& who (Yogint Tantra, 10th Patala) 
at the beginning of this Kalpa was heard as a bodyless voice 
from the sky by Brahma, Vishnu, and Maheshvara, who were 
then told to perform Tapasya for the acquisition of creative and 
other Shaktis. It was this Aniruddha-sarasvati who in the 
Satyayuga appeared in the Heavens before Indra and other proud 
Devatas in the form of a brilliant Yaksha, and crushing the 
pride of the Devas Agni and Vayu, in the form of all-beautiful 
Umê, taught Brahmatattva to Indra, the King of the Devas (See 
Kathopanishad). 


This Kali again who is Parameshtiguru and grants Kaivalya, 
compassionating the sensuous and short-lived Jtvas of the terrible 
Kaliyuga revealed the Shimbhavt Vidya. This, which was 
taught in the form of conversations between Devt and ishvara, 
had been during the three preceding ages kept as concealed as & 
lady of high family from public gaze. It contained three sets of 
sixty-four Agamas each, which revealed the path of Liberation 
for these Jivas. Though She is Herself eternal and Sachchidaén- 
andardpini, She at times out of compassion for SAdhakas 
assumes forms fitted for their Sadhana. Similarly the Veda, 
Agama and the rest though everlasting portions of the Shabda- 
brahmartipint are only revealed to SAdhakas at different times in 
the several Yugas. 


When the Mahadevt who is Consciousness (Chinmay!) at the 
beginning of the Kalpa was pleased by the Tapasy& of Deva 
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Rudra, floating on the Causal Waters, She assumed the Virdt 
aspect and became ‘thus visible to Him. At that time by 
the command of Mah&devi the Deva Rudra saw in the Sushumnd 
millions of universes (Brahmanda) and millions of Brahmas, 
Vishnus and Maheshvaras in them. ‘The Deva, greatly wonder- 
ing in the Heart-Lotus of Mahadevi, there saw the Martti of 
Shabdabrahman consisting of Agamas, Nigamas, and other 
Shastras (бое Yogint Tantra 9th, Patala). Не saw that of 
that Martti, Agama was the Paramatma, the four Vedas with 
their Angas were the JivAtma, the six systems of philosophy 
(Durshana) were the senses, the Mahapurdnas and Upapurinas 
were the gross body, the Smritis were the hands and other limbs, 
and all other Shastras were the hairs of that great Body. He 
also saw the fifty MAtrikA (Letters) resplendent with Tejas on 
the edges and petals of Her Heart-Lotus. Within the pericarp 
of the Lotus of the Viritrapint He saw the Agamas, brilliant as 
willions of suns and moons, replete with all Dharma and 
Brahmajnana, powerful to destroy all Mûyê, full of all Siddhis 
and Brahmanirvana. By the grace of Mahakalt he fully 
mastered the Veda, Vedanta, Puranas, Smriti and all other 
Shastra. Later, Brahma and Vishnu received this knowledge of 
Agama and Nigama from Him. 


In the Satyayuga Brahm& revealed the Smritis, Puranas 
and other Shastra to the Devarshis. In this way Brahmavidy& 
was promulgated to the world. This therefore is authority to 
show, that just as Brahman is everlasting, so are the Agamas and 
Nigamas which tell of Brahman. Just as in the Satya and other 
Yugas, only the three twice-born castes, wearing the sacred 
thread, but not the Shûdra and other low castes were entitled to 
worship according to the Veda, so in those three Yugas only 
Devarshis, Brahmarshis and Rajarshis, who had conquered 
their passions and knew Advaita doctrine and Brahman, were 
entitled to the Agama Sh&stre which destroys all sense of 
difference caused by ignorance and grants knowledge of 
Advaitatattva. 
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By Shiva’s command they kept it as secret in their heart 
as they would a knowledge of their own mother's illicit love. By 
Upåsanå they became liberated whilst yet living (Jivanmukta) 
and attained to Brahmanirvana. At that time the Updsana of 
the Agama was unknown to Sådhakas devoted to Karma. For 
this reason many people nowadays think the TantrashAstra to be 
of recent origin. Probably all know that in the first three Yugas 
Brahmana boys, after investiture with the sacred thread, used to 
learn the Karmak&nda and Jnénakanda of the Veda orally from 
their preceptors. The Veda was not then classified or reduced to 
writing. Towards the close of the Dvaparayuga, Shrikrishna- 
dvaipayana Maharshi Vedavy&sa divided the Veda into four parts 
and reduced it to writing. This however does not show that the 
Veda is a recent production. The Supreme Science (Para vidya) 
which is contained in the Agama was also handed down from 
generation to generation of Gurus in the first three Yugas and is 
being now similarly transmitted. Towards the end of the 
Dvaparayuga, and at the beginning of the Kali age, merciful 
Shiva impelled by compassion for humanity bound in the toils of 
ignorance, divided the Tantrashâstra, which is unlimited know- 
ledge, into three sets of sixty-four parts each, according to 
the necessity of different Adhikaris, and then told them to Gana- 
pati and Kartikeya the two beloved sons of Parvati. ‘They re- 
peated these Tantras to Rishis of Siddhishramas, and these last, 
in their turn, told them to their own disciples. Of the Rishis who 
knew Agama the chief was Datthtreya, an incarnation of 
Vishnu. А+ Һе beginning of the Kalpa the ancient Brahmavidyé 
contained in the Agama appeared from out the Parameshtiguru 
who is MahAbrahmavidyé and exists in man’s heart unlimited 
and imperishable. If 880818 is done according to the instruc- 
tions of a Sadguru it becomes visible in the Sadhaka’s heart. 
Upasana, in the Vaidik form, predominated in the Satyayuga. 
In those days Brahmanas, and other twice born castes, impelled 
by a desire for wealth, progeny and sc forth used to worship Indra, 
Agni, Vayu, Saryya, Soma, Varuna and other Devas presiding 
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over particular Shaktis of Parameshvara in whom all Shaktis 
reside. But desire-free Brahmarshis and Maharshis did Sadhana 
of Brahmavidyi the full and perfect Shakti. And so we see in 
the tenth Mandala of the Rigveda Samhita that Mahadevi ap- 
peared in the heart of the daughter of Maharshi Ambhrina and 
во told the true nature of Brahmavidy& to Rishis. This is the 
Devistikta full of Advaitatattva, the Hymn telling of the true 
nature of Brahmavidy& in the Veda. In the T'reté and other 
Yugas the Brahmanas and other twice-born devoted to the Karma- 
kanda used to perform Yajnas and so forth, according to the 
Smritish&stras of Manu and others. But Brahmarshi Vashishtha 
(in Chindchara) Réjarshi Vishvamitrd (see Gandharva Tantra, 
First Patala), Videharaja Janaka, Bhriguraéma the son of Jama- 
dagni (see K4likulasarvasva), Shri Ramachandra and other high 
souled men were worshippers of Brahmavidya the full and perfect 
Shakti. Again in the Dvaparayuga, despite the existence of Vaidik 
and Smarta cults, the Agnihotra Yajna and other rites used to be 
performed according to the Puranas. But high-souled Shrikrishna 
the son of Vasudeva (see Radh& Tantra, Devi Bhagavata and 
Mahabharata Anushasana Parva, Ch. 14), the five Pandavas 
namely Yudhishthira and others (Virdta Parvva, Ch. б) the high 
souled Rajarshi Bhishma, the great Muni Vedavy4sa, high souled 
Shukadeva, Asita, Devala and Brahmarshis :such as DurvAsd 
were worshippers of Mahâvidyå the perfect Shakti. Of this the 
Mahabharata and other books provide particular proofs. In the 
present Kaliyuga also the ten Sangskaras such as marriage and 
so forth of the twice born, and the obsequial ceremonies such as 
Shriddha are performed according to Vaidik ritual. Smriti 
governs Chandrayana and other matters relating to Ashrama and 
legal affairs such as inheritance. The autumnal Durgåpûjâ and 
other Vratas are performed according to the Purénas. But 
initiation, UpAsan& of Brahman with Shakti and various practices 
of Yoga are done according to the ritual of the Agama Shastra. 
This latter is of three kinds according to the prevalence of 


the Gunas namely Tantra, Yamala and Damara. There are in 
x 
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all 192 Agamas current, namely 64 each in Ashvakrantd, Ratha- 
kranté, and Vishnukrantéa. Many Tantras were lost in Buddhist 
and Mahommedan times and the few which still remain with 
Sadhakas in different parts of the country are not shown by them 
to any but to their disciples, so that these also are about to be 
lost. The late Rasika Mohana Chattopadhyays, with great effort 
and cost, saved some of these and the English Arthur Avalon 1188 
done the same and I hope yet others will in future be rescued by 
him. 

In the Yogint Tantra Ishvara says to Devt that the differ- 
ence between Vedas and Agamas is like that between Jtva and 
Atma, that is between Jiva covered with Avidy& and Ishvara who 
is full of Vidya. Indra and other Devas who used to be worship- 
ped ав Ishvaras in Yajnas held under the Karmakanda or Samhita 
of the Vedas are, in Tantra-shAstra, worshipped as the Presiding 
Devatas of the Dikp4lini Shakti of Her who is all Shaktis (Sarva- 
shaktisvardpint). The three Ishvaras Brahma, Vishnu and 
Rudra of the Vedas and Pur&nas are in Tantra-shdstra the pre- 
siding Devatas of the creative, preservative, and dissolving 
Shaktis of Mahddevi. As such they are worshipped as the 
supports of the couch of the Mahidevt. She in the Devigita 889६8 
that ‘Brahms, Vishnu, Ishvara, Sadashiva are five MahApreta 
at my Feet. They are constituted of the five Bhata and represent 
the five different elements of matter.’ ‘I however’ She says 
‘am unmanifested consciousness (Chit) and in every way beyond 
them.’ 

Again the Veda says ‘ All this is verily Brahman.’ Despite 
this MahAvakya, various distinctions are made, such as those of 
caste, Adhikâra of men and women and so forth. So a male 
Brahmans may say Vaidik Mantras but not Brahmans women. 
Distinction was again made between objects as between the 
water of the Ganges and a well. All such distinctions are wholly 
opposed to the Spirit of the Great Word (४808798). The 
Tantrashastra says that the supreme Brahman is both subtle and 
gross. In dependence on the truth of this Mahavakya Tantrik 
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Sadhakas purify wine which is ‘not to be taken and drunk’ 
according to Veda. Considering it to beas holy as nectar, they 
offer it into the mouth of Kulakundalini who is Consciousness 
itself (Chitsvardpini). Again, in accordance with Veda, the 
Tantra holds food to be sacred and knowing that food is Brah- 
man ordains the offering of it to Mahadeva. This offered food is 
MahAprasdda and very holy and rare even for Devas, and whether 
16 be brought by a Chandala, or even fallen from the mouth of a 
dog. The Vedas and Smriti say that the Chanddla and other 
low castes are untouchable. On touching them one must bathe, 
do Aghamarshana and so forth. But the Tantra Shastra says 
that even a Chandala, who has a knowledge of Kula doctrine and 
Brahman, is superior to а Brihmana who does not know Brah- 
man. The Tantra Shastra again says that during the Chakra 
all castes are equal. Since all are children of the one Mother of 
the World, no distinctions should be made at the time of wor- 
shipping Her. It is on this Tantrik authority that no caste dis- 
tinctions are observed in the matter of eating and so forth in the 
Virajakshetra of Shri Shri Vimala Devi. The Veda again prohi- 
bits the performance of Yajna or worship after the taking of food. 
Tantra Shastra however says that one should not worship КАНКА 
whilst suffering from hunger or thirst otherwise She becomes 
angry. That is since Shiva and Jiva are really one it is futile to 
worship the Paramatma saving ‘ I offer Naivedya’ when the Jiva, 
who is one with It, is in want of food and drink. Smriti again, 
which explains Veda ordains that the Shalagrama stone which re- 
presents Narayana should not be touched or worshipped by any 
but Brahmanas, On the other hand, the Tantra Shastra ordains 
that the Vanalinga representation of the Brahman may be 
touched and worshipped not only by Brahmanas but by Shûdras, 
Chandilas and women. In fact the Karmakânda of Veda 
contains many such ordinances opposed to Brahman-knowledge. 
For this reason Bhagavan Shrikrishna has said in the Gité that 
the Vedas are concerned with objects constituted of the three 
Gunas (Trigunavishaya) and bids Arjuna to free himself of the 


INTRODUCTION 9 


Gunas. He says the Veda contains the Karmak&nda but that 
he who seeks the Brahman-state above the Gunas should 
abandon the Karmakanda and perform Sûdhanê according to 
Shastra by which Liberation is gained. In spite however of dif- 
ferences in worship and practice both Veda and Tantra Shdstras 
are one in holding that there can be no Liberation without 
Tattvajnina. In the Nirvana Tantra Shiva says ‘Oh Devi, there 
is no Liberation without Tattvajnana.’ According to Veda, a 
S4dhaka, in order to become fit for Nirvana, must have first 
accomplished the fourfold Sådhanå. He must have acquired 
the faith that Brahman is alone everlasting, and have no desire 
for happiness either on earth or in heaven. He must possess 
the six virtues, Shama, Dama and so forth, and must long for 
Liberation. He then discusses (Vichirs) and ponders on the 
Mahavékya ‘That thou art’ (Tat tvam asi), and thus realizing 
the unity of Paramêtmê and Jivdtma, attains the knowledge 
‘He I am’ (8010810). 


In Tantrik Оравара the Jnånakånda is mingled with the 
Karmakaénda. The Agama teaches the ignorant Pashu, steeped 
in dualism, Virabhéva SAédhan& in which dualism and non- 
dualism are mingled. It thus endeavours to raise them to the 
divine state of Jivanmuktas, the state of pure Monism. Manu 
says ‘ Know dualists to be Pashus. Non-dualists are Brahma- 
nas.’ Rudrayfmala says that Virabhava is revealed for the 
development of Jnana. After perfecting JnAns and attainment 
of Brahmasiddhi, the Sadhaka becomes Devaté in a pure state 
of Sativa. The Vedanta and philosophic Shéstras are replete 
with instructions and arguments touching non-dualism. But 
they do not indicate the path by which one can be in actual 
practice non-dualistic. For this reason we see Vedantic Pandits 
deeming it unclean to touch а low caste man such as a Shddra. 
They also observe endless distinctions as to what should or 
should not be eaten, and what should and should not be offered 
to Devaté Tantra Shastra however says that non-dualistic 
Bhivs (8118080७18) should be accompanied by non-dualistic 
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action (Kriy&dvaita). The Yogavdshishtha Ramayana says that 
to the Muni who realizes non-dualism (Advaita) in Bhava, in 
Kriyå, and in objects (Dravya) in all these three matters the 
world, seems but a dream. 


According to the instruction of Tantra Shastra the SAdhaka 
rises in the early hours of the morning, and sitting on his bed, 
meditates as follows: ‘I am the Devi and none other. I am that 
Brahman who knows not grief. I am a form of Being-Con- 
sciousness-Bliss, Whose true nature is eternal Liberation.’ Again 
аф noon sitting at worship he does Bhitashuddhi, and therein 
merging the 24 Tattvas beginning with earth in Paramatmaé 
and thinking of the Param&tma and Jivatma as one he medi- 
tates :— Не lam.’ Gandharva Tantra says that, after due 
obeisance to the Guru, the wise Sådhaka should think ‘ He I 
am’ and thus unite Jivatm& and Paramaétm4. In all Sthdla 
Dhyana of Mahavidyds, forming part of daily worship, Tantra 
Shastra everywhere enjoins meditation on the Mahddevi as not 
different from, but one with, the SAdhaka’s Atma. The Kilt 
Tantra says that, after meditating as enjoined, the Sadhaka 
should worship the Devi as Atma. ‘He I am’ (So’ham). 
Kubjiké Tantra says that the Sâdhaka should think of his 
Atma as one with Her. Nila Tantra in the Dhyana of Tard 
says that meditation should be done on one’s own Âtmå as one 
with the Saviour-goddess (TArint). In Gandharva Tantra MahA- 
devî says, as regards the Dhyana of Tripurasundart, that the 
Man who meditates on the unattached, attributeless, and pure 
Atm& which is Tripur& as one with, and not different from, his 
own Atma becomes himself Her (Tanmaya). Oneshould become 
Her by ever thinking ‘She I am’ (881810). Again in the 
Kaltkulasarvasva Shiva says that whoever meditates on the 
Guru and recites the Hymn of the spouse of Shiva and thinks of 
Kalika’s Atm4 as one with his own Atmé is Shrt Sadashiva. 
Similarly Kularnava Tantra says ‘The body is the temple of 
Devat& and the Jiva is Deva Sad&shiva.’ Let the Sadhaka give 
up his ignorance ав the offering (Nirm&lya, which is thrown 
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away) and worship with the thought and feeling ‘He I am.’ 
It is not only at times of worship and so forth that the байһака 
is enjoined to meditate on Her who is Paramatmé as one with 
his own Atma. Shiva teaches that our thought and feeling 
should be non-dualistic in all that we do, in eating, in walking 
and so forth. Hence in the Gandharva Tantra Shiva says 
‘Iam both the Deva and the food offered to Him, the flower 
and perfume and all else. І am the Deva. There is none other 
then Me. It is I who worship the Deva and I am also Deva of 
Devas.’ Again it is ordained that at the time of taking Karana 
(wine) and the rest they should be offered to the Fire of Con- 
sciousness in one’s own heart, uttering the Mantra, and thinking 
that Kula-Kundalint extends to the tip of his tongue, let the 
Sadhaka say: ‘The liquid shines. I am the Light. I am 
Brahman. She І am. I offer Ahuti to my own Self Svåhå.’ 
He who does Sadhana of the Mahavidy& in Viraéchara with 
such AdvaitabhAva attains by Her Grace to Divyabhava, and 
with the thought ‘I am Brahman’ becomes liberated whilst 
living, and on death is one with Mahddevi. In the Devigit& 
Shri Shri Devi says ‘He becomes Myself because both are one.’ 
Again the Mahénirvana Tantra enjoins a similar non-dualistic 
feeling in the Mantra to be said when taking the Dravya (wine). 
‘The ladle is Brahman, the offering is Brahman, the fire is 
Brahman, the offering is made by Brahman and to Brahman he 
goes who places all his actions in Brahman.’ 


Sachchidananda Mahåvidyå, in undistinguishable union of 
Shiva and Shakti, can alone be worshipped with such non-dual- 
ism of feeling. Although Tåntrik worshippers are divided into 
five communities namely Shåkta, Shaiva, Vaishnava, Ganapatya, 
Saura the first alone are all Dvijas since all worshippers of 
Savitri (Gayatri) the Mother of the Veda belong to the Shakta com- 
munity. The Matrikibheda Tantra says ‘ Savitri the Mother of 
the Veda was born of the sweat of Кав body. That Devt 
grants the threefold fruit and is Shakti of Brahman.’ Sadhakas 
belonging to the other four communities worship their respective 
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male Devatis associating with them their Shaktis. Thus the 
Shaivas worship Shiva under the names Umé-Maheshvara, 
Shiva-Durg&, Kali-Shangkara, Arddhanarishvara and so forth. 
The Vaishnavas worship Vishnu under the names, Rédha- 
Krishna, Lakshmi-Nardyana, Sité-Rama, Shri-Hari and во 
forth. In the Nirvana Tantra Shri Krishna says ‘ To those who 
do Japa of Radha first and then Krishna, to such I, of a surety, 
grant a happy lot even now and here.’ By uttering the name 
Stta-Rama (Sita coming first) one utters the Tara of Mabadevt, 
and for this reason it is also called Tiraka-Brahma. The 
Sauras perform their worship with the Mantra ‘ Obeisance to 
Shri Stryya accompanied by the Shakti who reveals.’ More- 
over the Maya-Bija (Нит), which is the Pranava of Devt, is 
added to the Malamantra by every sect. This clearly shows 
that all these five sects are directly or indirectly worshippers of 
the Brahman who is Shiva-Shakti (ShivashaktyAtmaka) both in 
his Nirguna and Saguna aspects. Kaivalyopanishad says 
‘By meditation on the three-eyed, blue-throated serene Lord 
(Prabhu) Parameshvara, who is without beginning, middle and 
end, who is one and pervades all thing, who is wonderful, Chida- 
nanda Itself, accompanied by Umi, the Muni goes to the 
Source of all being (Bhitayoni) to the Witness of all, who is 
beyond all darkness.’ Hence in the Tantra Shastra, Shiva 
has said that the Shiva-shakti Tattva is the cause of Tattva- 
jnana and therefore Japa should be done by a Mantra in which 
they are united. That is one attains Tattvajnéna, which is libe- 
ration, by worshipping Brahman as Mother and Father. All 
Mantras being composed of Shiva and Shakti one should medi- 
tate on Shiva-Shakti as being one. In the Tantra Shastra alse 
Shiva has said that there is no difference between them who are 
inseparably connected (Avindbhavasambandha). He whois Shiva 
is also Shakti and She who ia Shakti is also Shiva. Fatherhood 
and Motherhood aré merely distinctions of name. In reality 
they stand for one and the same thing. The Tantra Shastra 
again says that Shakti, Maheshvara, Brahman all denote the 
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same Being. Male, female, neuter are verbal and not real dis- 
tinctions. Shakti, Maheshvara, Brahman; all three denote the 
One eternal Mahdvidyé who is Sachchid&nanda. Although 
the Mahdvidyé is in truth Nirguna and eternal, She assumes 
various Mayik forms, varying acccording to the Gunas, for the 
fruition of the desires of S&dhakas. It is said in Chandi that She 
ever appears to fulfil the purposes of Devas, and at such time 
She, who is Truth eternal, is commonly said to be generated. In 
the Devyågama it is said: ‘Mah&mayd& who is Chitirdpa and 
Parabrahmasvardpint assumes by Her grace towards Saédhakas 
various forms.’ We may meditate on Mahadevi as either female 
or male, for these terms may be attributed to any gross body. 
They cannot however be attributed to Her in so far as She is 
Sachchidananda. SAdhakas of Shakti worship Brahman ав 
Mother, for in the world the mother-aspect alone of Her who is 
Brahman is fully manifested. In the Yimala, Shiva says :— 
‘ Devt may, My Beloved, be thought of as female or male, or the 
Sachehidanandardpint may be thought of as Nishkala Brahman. 
But in truth She is neither a female, male, neuter being, nor an 
inanimate thing. But like the term Kalpavati (a word in femi- 
nine gender denoting tree) feminine terms are attributed to Her.’ 


In fact the main cause of the birth and nourishment of men 
and animals is their respective mothers. Their fathers are merely 
helpers (Sahakari). Every Jiva on issuing from his mother’s 
womb, lives on her milk, and receives his first initiation with the 
Mantra ‘ MA’ (Mother). The first preceptor (Adiguru) of every 
man is his mother. She is his visible Devatå. His first lessons 
are learnt of her. It is the mark also of the Earth to generate 
and nourish all Jîvas, like a mother, by producing for them all 
kinds of fruits and grains and holding them in her bosom. Hence 
weare not wrong in saying that the world is full of the Mother. 


In mathematics zero has no value and is merely an empty 
formless (Nir&kara) thing, indicative of infinity until it is joined to 
an integer. But when joined to the figure 1 it converts it into 


14 HYMN TO KALI 


10. Similarly when She who is formless Brahman is joined to 
Her own Prakriti, consisting of the three Gunas, spoken of in 
Shruti as ‘the unborn one, red, black, and white,’ then She 
assumes for the fruition of the S&adhaka’s desires ten different 
forms (Dashamah&vidy4) whose variety is due to difference in the 
proportions of the three Gunas. There are the ten Mahâvidyås 
who are Shiva and Shakti (Shivashaktimay?). These ten forms 
are Kali and Тата, the Mahavidyé Shodashi, Bhuvaneshvart, 
Bhairavi, Chhinnamasté, Dhamivatt! the Vidya Bagala, the 
Siddhavidyé Matangg!, and Kamali. Some Tantras mention 
eighteen Mahavidya, but these are forms of the ten with slight 
variations. Of the ten Mahavidyas, Kali is Shuddhasattvaguna- 
pradhand, Nirvikéra, Nirgunabrahmasvardpaprakashiké. It is 
this primordial form which alone directly gives Kaivalya. In 
Yogint Tantra Devi says ‘Now see my form (Ripa) which is 
Brahmananda and supreme. Listen, this form is the supreme 
state (Paramadh4ma) in the form of Kali. There is no Brahman- 
form higher than this. In Kémadhenu Tantra Shiva says 
‘In the void is Kålt who grants Kaivalya’. Tardis Sattvagu- 
nâtmikå and Tattvavidyadayint ; Shodashi (Mahatripurasundart), 
Bhuvaneshvari and Chhinnamasté are Rajah-pradhânâ and Sat- 
tvagun&tmik& and hence they grant Gaunamukti in the form of 
Heaven (Svarga) Aishvaryya and so forth. The forms of Dhû- 
mavati, Bagalé, Matanggtand Kamala are Tamah-pradhana and 
hence their Sådhanå is done in Shatkarma, such as causing death 
to others and so forth. In short all the ten forms of Mah&devt 
give Enjoyment and Liberation directly or indirectly. 


The forms of the MahAvidy& are divided into two groups 
namely the Kalikula and Shrikula. So Niruttara Tantra says 
that ‘ Kali, Тага, Raktakali Bhuvana, Marddini, Triputa, Tvarita, 
Durga and Vidya Pratyangird belong to the Kali-kula. And to 
the Shrikula belong Sundari, Bhairavi, Bala, Bagalé, Kamala, 
Dhimavati, Matanggt, Vidy& Svapnavati and Mahavidyé Madhu- 
matt. Of all the Siddhavidy4s Dakshin& 18, О my beloved, the 
Cause (Prakriti.)’ 
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Kålt-kula is for the worship of Jnints in Divya and Virabh- 
ауа, and Shrt-kula is for the worship of Karmins in Divya, 
Vira and Pashu Bhavas. The Tantra Shastra gives an account 
of the Mantras, Yantras, mode of worship and so forth for all the 
ten or eighteen Mahividyas. But almost all Tantrik writings 
hymn the greatness of, and give the highest place to, Kalika the 
first Mahåvidyå for the others are but different forms of Brah- 
mardpini Kaliké. The Nigama Kalpataru says ‘Of all castes 
the Brihmans is the highest. Amongst all SAdhakas the Shak- 
ta is the highest. Of Shaktas he is the chief who does Japa of 
the Kalimantra.’ Pichchhilé Tantra also says ‘of all the Man- 
tras of the Devas that of Kalikê is the best. Even the vilest can 
become Jivanmukta simply through this Mantra.’ Jn Yogint 
Tantra, Shiva says ‘This Vidya КАПКА is Mahi-Mahi-Maha- 
Vidya, through whom even the worst may attain Nirvana. Even 
Brahma, Vishnu, and Maheshvara are Her worshippers. She 
who is КАИ the supreme Vidya, is Tard also. The notion of a 
difference between them has given rise to various Mantras.’ 
Again the Kamakhy4 Tantra says ‘Oh Parameshvari, seven 
lakhs of Mabividyas remain hidden. Of them all Shodasht is 
said to be the most sublime. But Oh Devi, the Mother of the 
world, 88188 is the mother even of Her.’ Niruttara Tantra 
says ‘ Without knowledge of Shakti, Oh Devi, there is no Nirvana. 
That Shakti is Dakshina Kêlî who is the own form of all Vidyas 
(Sarvvavidyûrûpinî).’ The Yåmala again says ‘As is КАЙП so is 
‘Par and so are Chhinn& and Kullukaé. Oh Devi, thou, who art the 
supreme Kålikå, art also the Mirtti which is composed of these 
four. In the Vaidik system Sagniks (fire-maintaining) Brahma- 
nas achieved their ends by the offering of oblations to the seven 
lolling tongues of fire named Kali, Karali, Manojava, Sulohita, 
Sudhûmravarnê, Sphulingini and Devt Vishvaruchi’ (1st Saptaka, 
2nd Khanda, 4th 5015). 


Another important characteristic of the Tantra ShAstra 
remains to be mentioned. Although this Scripture is very 
liberal in matters of practice and worship and does not recognize 
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distinctions of caste and so forth, it has yet repeatedly enjoined 
88008 Кав to keep this Âchâra hidden from ignorant Pashus. Of 
Kaulas it says that ‘ they are at heart Shaktas, outwardly Shaivas, 
and in gatherings Vaishnavas’. It also contains injunctions such 
as that the teaching should be kept as secret as one would the 
knowledge of one’s mother’s illicit love, and that if it is given out 
the Sadhaka’s purpose is frustrated and so forth. Inithe Gandharva 
Tantra, Shiva says that only such men as are without dualism, 
have controlled their passions and are devoted to Brahman are 
entitled to this Shastra. ‘ He alone is entitled, who is a believer, 
pure, self-controlled, without dualism who livesin Brahman, 
speaks of Brahman, is devoted to Brahman, takes refuge in Brah- 
man, who is free from all feeling of enmity against others, and 
who is ever engaged in doing good to all beings. Others are not 
true Sdidhakas (Bhramasidhaka). It should not be told to 
Pashus, to those who are insincere, or to men of shallow know- 
ledge.’ For this reason Shiva has used symbols in the teaching 
of all Dhyanas, Mantras, Yantras, and modes of Sadhana of Devas 
and Devts. The meaning of these symbols is not known to any 
but the Sadguru. Hence the secret mysteries are unintel- 
ligible even to the learned without the grace of the Guru. In the 
Kularnava Tantra, Shiva says ‘There are many Gurus who 
know the Veda the Shastras апа so forth. But, Oh Devi, rare 
is the Guru who knows the meaning of the supreme Tattva ’. 
Hence in order to know the true meaning of the Dhy4nas and 
so forth, there is no other means than to seek refuge with the 
Guru who knows the meaning of all Agamas. 


It is owing to ignorance of the true nature of Devat& that 
even Brahmavidy4, who is subtler than the most subtle and 
Consciousness Itself, seems to be a gross thing. Even learned 
men do not shrink from saying that this Brahmamayt, whose 
desires are fully realized (Parnak&maA) is fond of offerings of blood, 
flesh and so forth. In the JnAnasangkalint Tantra, Shiva says, 
‘Agni is the Deva of the twice born. The Devati of Munisis in 
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their hearts. Men of small intelligence worship images. To 
the wise, Devat& is everywhere. That is Karmin Brihmanas 
worship Agni as Ishvara, Yogis see the Devata in their own hearts, 
men of small intelligence (that is compared with the others) 
worship the Devat& in images, and high-souled seers of the 
Tattva see Brahman everywhere. In fact much as a teacher 
shows his little students, small globes and maps, in order to make 
them understand the nature of the great earth, so Gurus counsel 
SAdhakas of no great intelligence and of inferior Adhikira to 
meditate on Sthtls forms in images and pictures so that their 
wandering minds may be rested, and they may learn the true 
aspectsof Devaté. !'nfortunately however, ignorant men consider 
the 805018 form to be the true aspect of the Devataé. In the KulAr- 
nava Tantra, Shiva says that some meditate on the Sthila to still 
the mind, which, when so stilled, can fix itself оп the Sikshma. 
The SAdhaka should first learn from the Guru what quality 
or action each limb of the image represents, and should then 
practise meditation on the subtle, otherwise the gross form will 
itself become for him mere earth or stone. In Kubjiké Tantra, 
Shiva says ‘Oh Lady of Mahesha, One should meditate on the 
Formless (here used in the sense as opposed to forms of images, 
etc.) along with the form. It is by constant practice, Oh Devi, 
that one realizes the formless.’ 


Hence Sadhakas who desire Liberation should always think 
of the Svarûpatattva of Brahmavidya КАНКА. Of this Svartps 
the Devi says in Mabibhigavats : ‘ Those who long for Liberation 
should, in order to gain freedom from the bonds of the body, 
meditate on that aspect (Ripa) of Mine which is the supreme 
Light (Jyotih), Sûkshma, and Nishkala, Nirguna, the all- 
pervading unbeginning, non-dual sole Cause which is Sachchid&- 
nanda Itself. This is the Svarûpa of the Devi which is beyond 


all mind and speech.’ 


The Markandeya Purina says, ‘ The Mahd&may4 is 1४18117518, 
Nirguna, endless, undecaying, unthinkable, formless and both 
3 
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eternal (Nity4) and transient (Anity4)’, that is, Mahamayé КАПКА 
is free from Kalê (Mûyê) and free from Gunas, without end, 
imperishable, eternal, and not transient as is the world (Jagat), 
formless, and hence, as such, is not the object of meditation. 
In the Karma Purana, Vishnu in the form of a Tortoise says 
that the Supreme Devi is Nirguna, pure, white, stainless, free 
from all duality and realizable by the Atma only. This state of 
Hers is attainable only by Jnana. In the Kamada Tantra, Shiva 
says ‘That eternal Kêlî who is supreme Brahman is one 
without a second either male or female. She has neither form, 
Adhara, or Upidhi. She is sinless and imperishable Sachchida- 
nanda, the Great Brahman.’ She who is eternal Brahman has 
neither appearance (Avirbhava) nor disappearance (TirobhAva), 
and being all-pervading, She cannot be said, like other Devas 
and Devis, to reside in any particular Loka. Thus Brahm 
resides in Brahmaloka, Vishnu in Vishnuloka, Rudra in KailAsa 
and Shri Krishna in Goloka, but Mahadevi is always and every- 
where equally present; though for the fulfilment of the desires 
of Sadhakas, She appears in particular forms in their minds and 
hearts. It is clear therefore that her Sthûla aspect is MiyAa-made 
(Måyâmaya) and transient (Anitya). For this reason Shiva, in 
the Gandharva Tantra, says, ‘That aspect (Ripa) of the Devt 
which is the Supreme Bliss and the Great Cause of the worlds 
neither appears nor disappears’. Inthe Kulêrnava Tantra, Shiva 
says, ‘It neither rises nor sets, nor grows nor decays; It shines 
Itself and makes others shine without any help. This aspect is 
without condition (Anavasth&) and is being only (881871181६) and 
unknowable to the senses (Agochara).’ That is, the Svarûpa aspect 
of the Mahadevi who is Supreme Bliss is the root-cause of this 
world of three Gunas. This aspect has no appearance or disap- 
pearance and no growth or decay. ‘It is self-manifest and manifests 
all other objects. It is beyond the’states of waking, dreams, and 
sleep. It is unattainable by speech and mind and is Being itself.’ 


In fact just as fire which, though ‘pervading all objects, 
does not show its power of burning and lighting, and can- 
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not be put to use for cooking and so forth, until ıt has been 
generated by the friction of two objects, so although the 
Chinmayt is all-pervading, She does not become visible nor 
does She grant one’s desire without the action of SAdhana. 
Again just as the Sun itself, motionless in the distant Hea- 
vens, by its rays draws moisture from the earth, so the 
Mah&devt, who is the abode of all Shaktis, though in Her- 
self changeless (NirvikAri) creates (and the like) the world 
by means of the eight Shaktis, Brahmani, Vaishnavi, 
Maheshvart and other Devatis, presiding as Her creative 
and other Shaktis. For this reason in the Yantra of Mahddevt 
Капка (see KAlikopanishad) the Sûdbaka worships the fifteen 
Shaktis Kêlî and others in the fifteen corners, the eight Shaktis 
Brahmt and others оп the eight petals, the eight Bhairavas and 
Vatukas Asitangga and the rest at the edges of the eight petals, 
the four DevatAs, Vishnu and others, at the four corners of the 
Yantra, and the ten Dikpålas, Indra and others, in the ten 
directions as being the rays of Kalik& who is Herself a mass of 
pure light (Tejoghana). The Mahadevi is worshipped as the 
Martti consisting of Shiva-Shakti (Shivashaktimaya) in the 
Bindu at the centre of the Yantra. 


Although the Agama Shastra, which grants AdvaitabhAva 
and educes Tattvajnana, has been revealed by all-merciful Shrt 
Shrt Bhairava and Bhairavt, it is still unknown to a mass of 
people. Many in fact to-day despise the Tantra because it 
contains Virdchéra and Kul&chara, and some even refuse to 
admit that it is a Dharmashastra at all. If they had read the 
Tantra ShAstra intelligently and learned its principles from 
SAdhakas truly versed in it, they would have realized how 
mistaken were their notions of it and, instead of despising it, 
would certainly have admitted that this Shastra is the only means 
of Liberation for the undisciplined, weakminded and short-lived. 
Seeing that wine, flesh, fish are consumed and sexual intercourse 
takes place in thé world at large I am myself unable to under- 
stand why many people should shudder at the Sadhana of Pancha- 
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ma-k4ra to be found jn the Tantra Shastra. Do these acts become 
blameable only if made а part of worship (Upasani) ? 


All know that Ghee which nourishes and promotes 
longevity causes serious stomach-disease and even death if 
taken in too large quantities, whilst snake-poison, which kills, 
will yet cure and lengthen the life of a dying delirious 
man, if it be purified and given under suitable condition 
with a cold bath, а diet of whey, and so forth. Similarly 
the Great Physician (Vaidyangtha) Himself has prescribed 
the Mantra of Adydshakti possessed of all Shaktis, and the 
invigorating Pancha-ma-kara as Sadhana suitable for the cure of 
the malady of Existence (Bhavaroga) of the sinful Jtvas of this 
dark Kali age, and as а means whereby they may attain the 
supreme state full of eternal bliss, imperishable and immortal. 
All classes of physicians prescribe the use of wine, fish and flesh 
in measured quantities for the acquisition of strength by patients 
who are weak and have a low vitality. On that account the 
medical science does not deserve to be hated. Similarly the 
Tantra Shastra does not deserve to be blamed for prescribing the 
Pancha-ma-kara for the Liberation of Jivas suffering from the 
disease of worldly existence. Shiva has nowhere said that 
SAdhakas of Shakti should always drink wine, always slaughter 
animals and eat their flesh and always enjoy women, and that 
thus they will attain Liberation. On the contrary He has 
counselled various means for checking excesses in these matters, 
and He has in particular controlled license by making these acts 
part of the worship of Ishvara. It is the degraded conduct of a 
number of great Pashus who pretend to be SAdhakas which ів 
the cause of the public dislike for, and hatred of, the Tantra 
Shastra. In the Mahanirvana Tantra Shrt Sad4shiva says ‘ Wine, 
is Tard (the Saviour) in liquid form (Dravamayt). It saves Jivas 
destroying dangers and disease, and grants both Enjoyment and 
Liberation. But wine, if drunk in contravention of rule (Vidhi), 
destroys the intelligence, reputation, wealth and life of men. 
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Even a Kaula who has received Abhisheka an hundred times is 
to be deemed a Pashu and without the pale of Kuladharma if he 
is addicted to excessive drinking.’ In the Kularnava, Shiva says 
‘Oh My Beloved, he who kills animals for self-satisfaction in 
contravention of ShAstric ordinance (Avidhanena) will dwell in a 
terrible Hell for as many days as there are hairs on the body of 
the animal.’ These utterances of Shiva clearly show that He 
has nowhere ordained the free use of Pancha-ma-kaéra by people 
in general. Не has ordained Virichira or Kulichira only for 
Sadhakas of the Nivritti path who long for Liberation. Such 
Sadhakas, free from duality (Nirvikalpa) as they are, wish to see 
the Sachchidananda aspect of the Mahddevi, and Shiva has 
prescribed the Pancha-ma-kéra to enable them to realize the 
Ananda aspect. Just as a man who knows not sweetness is 
given sugar or honey to eat, so the 880१118158 is made to taste the 
fleeting objective (Vishaya) bliss (Ananda) of Pancha-ma-kéra во 
that, thus controlling his six enemies for the time being, he may 
have a notion of the Eternal Brahman-bliss (Brahménanda): 
This momentary taste of eternal Brahman-bliss makes the 
Liberation-desiring Sadhaka eager for and industrious to gain it. 
But after the attainment of this natural (Sahaja) Brahman-bliss 
he no more longs for the five Ma-kiras and becomes gradually 
devoted to Divyåchâra. If a Sådhaka takes wine in a limited 
way, after purification, the outgoing of his senses is weakened, 
and the mind or inner sense is stilled so that he is thus fitted 
for Stkshma Dhyana. For this reason wine is called cause 
(Kirana). In the Kulirnava Tantra, Shiva says, ‘Ananda 
is the Self (Raps) of Brahman and that exists in the body. 
Wine is its revealer and is hence drunk by Yogts. Wine and 
flesh are taken with Brahmajnana for the satisfaction of all 
Devas, and whoever partakes of them for self-gratification ів а 
sinner.’ That is Sadhakas do SAdhani with Pancha-ma-kara for 
the satisfaction of the Devatés whom they worship and the 
development of Brahmajn4na in their hearts; but whoever takes 
them for his own enjoyment is doomed toa terrible hell asa 
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great sinner. Shiva has also said in the Kulârnava, ‘ One 
reaches heaven by the very things which may lead to Hell.’ 
The fifth Ma-kirs, that is, sexual intercourse, is the root-cause 
of the creation of the world of Jivas. All Jivas, be they Devatis, 
men, beasts, birds, fish, insects or flies, are produced by the 
sexual union of their respective parents. In this world every 
male is an individualised (Vyashtibhata) aspect of Shiva, the 
Adipurusha, and Chandt says, ‘all females in all the worlds’ are 
part of the Mahashakti. The Karma Purana says, * Тһе 
Mabidevt is Herself One, present in many parts or divisions 
(Anekavibhagastha), beyond May, absolutely pure, Mah&maya, 
Ishvart, eternal, stainless (Niranjana), ancient, consciousness 
(Chinmayt), the First Purusha (Adipurusha) of ail Purushas.’ 
The Gandharva Tantra says, ‘ The male form (Pungsho rûpam) 
the female form, and any other good form—all this is undoubted- 
ly Her supreme form (Paramam rfipam.)’ One Brahman, 
becoming dual, appears as Shiva and Shakti, and that aspect in 
which there is union of Shiva and Shakti is the true aspect of 
Sachchidananda Brahman. It is from this aspect of Blissful 
(Anandamaya) union that the world із created, and for that 
reason men and all other creatures ever seek happiness. The 
Bliss of the reproductive power of males and females manifests 
in their bodies only at the time of sexual union. At this time 
ignorant men remain intent only on gratifying their passion, but 
Sidhakas, possessed of the knowledge of Kula, then meditate on 
the Yoga-blissful (Yogananda) form (Martti) of Shiva and Shakti 
present in the hearts of males and females and, calling to mind 
the meaning (Artha) of the Mantra of their Ishtadevata, 
do Japa of it. In the Kéltkulasarvasva, Shri Sadashiva says, 
‘By doing Japa of Mantra and by adoration of Bhaga- 
vati, the consort of Shiva, at times of sexual union, a man be- 
comes, like Shuka, free from all sins.’ In another place He 
says, ‘The consort of Shiva should be worshipped by becoming 
Shiva. True Shakti-sådhanå consists in considering all girls 
and women, old and young, and of all castes, as the visible forms 
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of one’s own Ishtadevaté and (according to one’s means) worship- 
ping them with clothes, ornaments and so forth; or bowing to 
them as mothers with the Ishtamantra in mind and not treating 
them with neglect or contempt under any circumstance. In the 
Kaulavali Tantra, Shiva says, ‘ One should make obeisance on 
seeing & young woman of a Kaula family. One should bow to 
any female, be she a young girl, or flushed with youth, or be she 
old, be she beautiful or ugly, good, or wicked. One should never 
deceive, speak ill of, or do ill to, a woman and one should never 
strike her. All such acts prevent the attainment of Siddhi.’ 


At the present time a measured use of wine, flesh and 80 
forth and a thorough respect for womah as for the Devatå are 
particularly seen in the civilized society of the West. Satisfied 
at this, the Mahådevt, who is the Queen of Queens, has granted 
to the people of the West the light of science and sovereignty 
over the whole world. Shrtmat Adinatha Mahakala has, in the 
‘ Karpûrådi Stotra’ called the Svarûpa-Stotra, briefly described 
the Mantra, Yantra, Dhy4na and Sadhana of Shrtmatt Dakshina- 
КАЛКА who is Parabrahman (Parabrahmarfpint). This Supreme 
Tattva is hard to attain even by such ishvaras as Brahma, 
Vishnu and Rudra. Mahakala Himself says, ‘ Neither Dhata 
nor isha nor Hari knows Thy Supreme Tattva.’ 


However, in accordance with the teachings of my Parama- 
guru, Mahdmahopadhyaya and most worshipful Ramananda 
Svimt Siddh4ntapanchanana, the crest-gem of TAntrikas, now 
gathered to the feet of Shiva, I write this Svarûpa commentary 
under the name of ‘ Vimal&nandadayint,’ of this Karparadi 
Stotra, in consonance with the views of Tantra and other 
Shastras. 


PRAYER 


At the Feet of Shri Shri Kélika. 
May the Mah&-Devt who is called Kalikê, 
Because She is without beginning or end, 
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Whose Body is imagined to be blue of colour, 

Because like the blue sky She pervades the World, 

And because She is Ohidghand? Sattvagunamayi 

Who is imagined to be black 

Because She is colourless and above the coloured Gunas, 
Whose hair is dishevelled (Muktakesht) 


Because though Herself changeless She binds infinite numbers 
of Jtvas by bonds of Måyå, symbolized by Her dishevelled 
hair and because She makes liberated (Mukta) Brahma, 
Vishnu and Maheshvara who are Kesha,’ 

Who is imagined as having the Sun, Moon and Fire as Her 
three eyes, 

Because as the ५178, the Witness of the world past, present and 
future She sees everything, 

Who is pictured as wearing the dead bodies of two boys as Her 
ear-ornaments, 


Because as said in Agama and Nigama the childlike and unper- 
turbed (NirvikAra) Sdédhaka is very dear to Her, who 
being the sole Creatrix, Preserver and Destructress of 
infinite millions of Worlds, has on Her Body the mark of 
the Yoni signifying creation, full and high breasts denoting 


1This is a play on the word Ghana which means mass and 
black or dark blue cloud. Chidghana is massive, compact, unmixed, 
pure Consciousness (Chit). Again She is Nirguna and stainless but 
is also Meghanggi (cloud-bodied) because through Adhyasa of the 
three Gunas She appears varicoloured just as a cloud in itself colour- 
less appears white, blue, and so forth by contact with the sun’s rays. 
So Devi Purana says, ‘Just as the uniform cloud appears as of 
many colours, 80 does She too through the instrumentality of the 
Gunas.’ 

sKesha=K+A+isha. And K=Brahm4, A=Vishnu, and tsha 
— Rudra. The Niruttara Tantra says, ‘ Kali who is Aniruddha- 
sarasvati, is the great desire-granting tree, the sole Cause of Enjoy- 
ment and Liberation for Brahma, Vishnu and Maheshe.’ 
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preservation, and a terrible visage signifying the with- 
drawal of all things, 

Who is said to have large teeth, and a lolling tongue and to 
hold in Her hand a cup made of human skull, 

Because the Chinmay? Mahadevi drinks the wine of delusion 
arising from the Tamas Guna of Her Sadhaka by means 
of Sattva-pradhana rajoguna,' 

Who is pictured as wearing a garland of severed heads 

Because She is Shabdabrahman (Shabdabrahmardpini) and 
the heads are the fifty letters, 


Whose upper and lower right hands are seen to be making the 
Abhaya and Vara MudrAs 


Because She both destroys the dangers, and grants the desires 
of Заката SAdhakas, 


Whose upper left hand is depicted as wielding a sword 

Because She severs the bonds of illusion for the Nishk&ma Sadhaka 

Whose lower left hand is seen to hold a human head 

Because She grants him Tattvajnana, 

Who is called Digam barî (space-clad) 

Because being Brahman (Brahmarfpini: She is free from the 
covering of Mûyê’? and unconcerned (Nirvikara ,° 


1 White Teeth stand for the white Sattva Guna, the red Tongue 
stands for the red Rajo Guna and Delusion is the Tamo Guna. The 
meaning is, the Mahavidya is represented with a lolling tongue 
because She first destroys the Sadhaka’s Tamo Guna by increasing 
his Rajo Guna, and large teeth because by increasing his Sattva Guna 
and suppressing his Rajo Guna She grants him the state of Nirguna 
Srahman. In the Dhyana of Тага it is said, ‘ Ugratara Herself 
destroys the Jádya (unconscious nature) of the three worlds by 
putting it in her skull-cup.’ 

*In the eighteenth century work of Kamalakinta called Sadhaka- 
ranjana it is said: ‘Of the Nirakara Brahman, understand, Maya to 
be the Акага ' (Nirakara-brahmer Акага dekha Мауа). The Shûnya 
has no form until encircled by Maya. 


з Vikûra is also ‘change’. She is then in Her changeless aspect. 
4 
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Who is pictured as having a waist-chain of human hands 

Because hands are the principal instrument of work (Karma) 
and at the close of a Kalpa all Jivas with their Karmas 
are merged in the Avidyé Shakti of Mahamaya, 

Who is seen standing on the breast of corpse-like Shiva, 

Because the Supreme State (Paramapada) and Svariipavastha 
or Mahddevi (one with Shiva) is Nirguna and changeless 
(Nirvikdra), 

Who is seen іп Viparita-maithuna’ with Mahakala, 

Because at the beginn'ng of a Kalpa She who is ever blissful 
(Nityanandamay!), and being united with Shiva, feels 
pleasure in the work of creation which She effects by 
bringing the changeless Parashiva under Her dominion 
(४७81101018), 

Who is again said to live in the cremation ground, 

Because when at the end of a Kalpa all things in the universe 
from Brahma to а blade of grass are dissolved in MahakAla, 


She is in and one with that Mahâkåla, who may be thus 
compared to a cremation ground, and because at the death 


of Jivas She exists as the individual (Vyashti) Jivatma in 
the burning ground, 
Whose Yantra for worship is composed of a circle symbolizing 


Maya, an eight-petalled lotus denoting the eightfold 
Prakriti, three Pentagons representing the fifteen Avayavas 


and a Bindu denoting Shiva-Shakti, 

Because She is, as Paramatmé, in the gross and subtle bodies 
consisting of the three Gunas and twenty-four Tattvas, 
Whose Bija ‘Krim’,’? the Queen of Mantras is pure Sattva 
Guna, and consciousness (Chaitanyamayi) and grants both 

Enjoyment and Liberation, 


1 Coition in which the woman assumes the dominant roll. 
Shakti is active and Shiva is the passive principle. 

з The Svimt! also points out that the ‘Kr’ sound in this 
Mantra are also to be found in the word Christ and in the Mussul- 
man’s Karim. See Maya Tantra Ch. vii for the Yavana Bija. 
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Who is worshipped as Dakshin& because She alone grants the 
full fruits of all forms of Upasand and Yajna. 

May She, this Mahadevi, who is Sachchidananduarfpint and 
forgiveness itself, paidon all offences committed by ше in 
the explanation of this Her Hymn. 

Shambhu with His five mouths is unable to relate Thy qualities. 

Pardon all my childishness. Be propitious. 

Guard my life, guard my repute and guard my wife, sons and 
wealth. 

And at death grant me Liberation. 


O Mother of the World, obeisance. 
Shri Shri Vimalananda 9४81111. 


Hymn to Kali E 
(KARPŪRADISTOTRA) 
1 


O MoTHER’ and Spouse of the Destroyer of the three cities,” 
they who thrice recite? Thy Bija‘ formed by omitting from 
Кагрӣға, the middle and last consonants and the vowels, but 


NOTES 
1 The Divine Mother of the World in Her aspect as Dukshinakalaka 
that is the beneficent Grantor of Nirvana. 


The Kalikahridaya says: ‘I worship Kali the Destructress of 
Kala, the Shining One, who is the Bija Krim whois Kama who is 
beyond Kala and who is Dakshinakalika. Gandharva Tantra says: 
‘ Hrim, I bow to Mahadevi who is Turiya and Brahman. He who 
remembers Her does not sink in the ocean of existence.’ Chandi 
says: ‘Oh Thou whose Body is pure Jnana who hast three divine 
ayes, who weareth the crescent moon, to Thee I bow for the attain- 
ment of all good.’ (V) 


२ Shakti of Mahesha who destroyed the Asura named Tripura 
(Tri=three; Pura=city) along with his three cities in Heaven, 
Earth and the Nether regions (४). 


3 Recite (Japantz) ; utter repeatedly with mind fixed on the meaning 
of the Mantra (V). Lit, ‘make Japa” The word ‘recite’ is 
employed as the nearest English equivalent, but is not accurate, in 
80 far as in manasa Japa the action is purely mental, and in Japa of 
the next lower degree (Upangshu) there is movement of the lips only, 
but no utterance. 


! The ‘seed’ manira, Bija із seed, the cause of the Mantra body 
(V). According to the Nitya Tantra, Mantras are of four kinds— 
Pinda, Kartari, Bija and Mala according to the number of syllables. 
See аз to Bija, A. Avalon’s ‘Garland of Letters ', 


‘Oh Mother ' 


(Matah) 
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adding Vamakshi and Bindu, the speech of such, whether 
in poetry and prose, like that of men who have attained all 
powers,’ issues of a surety with all ease from the hollow of their 
mouth,O Thou who art beauteous with the beauty of a dark 
rain cloud.’ ` 


$ I 
COMMENTARY 
(INNER SENSE) 


With respectful obeisance to the beauteous feet of Svdmi 
Raménanda I write this Svaripa-vydkhyé named the Grantor 
of Pure Bliss (Vimalénandaddyint). 4 


The root M&=to measure, to which is added the suffix 
trich = Matri: that is, She who measures out or gives: She who 
grants enjoyment or Liberation according as the Sadhaka is 
desire-ridden or free from desires. 


1 That is, Karpuram, less the vowels а, û, а, and the consonants 
ра and ra and т = Kr + Vamakshi (‘ the left eye’ or long vowel z), with 
the Nada-bindu superimposed = Krim which accomplishes all desire 
(Tantrasara), is Mantraraja (Shyamarahasya Tantra) (К.В.). Tantra- 
raja says, ‘letter Ka is Thy form.’ 

з Siddhi, or success. Siddhi is that which is sought for (Sadhya) 
and isthe result of sadhana, the training of the higher psychical and 
spiritual faculties, It includes the eight great powers, Anima, Laghima, 
etc,, the power of motion and suspension in space, and others mention- 
ed in the Skanda Purana and other works. The Devi is Herself 
Mahasiddhi (Lalitasabasranama, у, 55). 

з Dhvantadharadhararuchiruchive. Just as dark clouds, by 
shedding nectar-like rain, cool the earth parched by the sun’s rays, 
во too dost Thou, by shedding the nectar of Thy Grace, give immorta- 
lity to Sadhakas tormented by the three forms of pain (Adhyatmika, 
Adhibhautika, Adhidaivika). The Rudrayamala says, ‘ Devi is Supreme 
Shakti and delivers from all difficulties. She is dark with the reful- 
gence of a million suns and is cooling like a million moons.’ (V). 


4 Vimalananda is also the name of the Commentator. 
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The three cities are three bodies, gross, subtle, causal. She is 
the Shakti of Him who grants Liberation from these bodies. As 
the Power-holder (Shaktiman) and His Power (Shakti) are one, it 
is She who is grantor of such Liberation. Kaivalya Upanishad 
says, ‘ From the Atma, the root, the bliss, looking on all aiike 
who abides within the three cities, is born the multiple and 
various world and into Him these three cities are merged.’ 

That is meditating on the same as being one with the Atma 
of the Sadhaka. Kalika Shruti says, ‘One should always think 
of Atma as Kali. Those who do, attain the fourfold Purushartha 
whether directly desired or not.’ Todala Tantra (Ch. vi) says, ‘Oh 
Devi, K grants Dharma, R grants Kama, | grants Artha and M 
grants Moksha. Oh Beloved, the recital of these combined give 
Nirvana Moksha.’ 

Thy Sattva sachchidénanda aspect denoted by the Bija 
‘ Kring.’ 

That is the triple aspect Sattvika, Rajasika, Tamasika. 


Denotes the aspect in which Thou art the Cause of the 
World. Although as Sachchidénandardpini Thou art Nirgunå 
when free of Mûyê characterized by the Karma of Jivas and 
Kala, Thou becomest the seed in the creation of the world, what 
time Jivas must enjoy the fruit of their Karma. In the Devigita 
Devi says ‘Then I who am Atma, Chit, Parabrahman and 
called the “ Опе” assume the 319 (seed) aspect through union 
with My own Shakti. The causal body of which I have afore- 
time spoken is Avyakta in which the world exists as seed (Bija) 
from which issues the subtle body.’ 

Saguna Brahman the Kalpaka or fashioner of the World. 

Omitting from Milaprakriti composed of Sattva, Rajas, and 
Tamas Gunas the middle Rajas Guna which is С and the last 
Tamas Guna which is M. It is thus composed of Sattvaguna 
alone. The Jndnasangkalint Tantra says, ‘A is Sattvika, U is 
R&jasa, М is Tamasa. Prakriti is these three.’ 


‘Spouse of the 
Destroyer of 
the three 

cities’ 


‘They who 
recite ! 


‘This’ (Etat) 
‘Triple’ (Trib- 
kritang) 


‘Bija’ 


‘ Karpûram ’ 


' Omitting 
therefrom ’ 


t Adding ' 


‘ Beauty of 
dark clouds’ 
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Powerful to give Nirvana Moksha and by Maya to grant the 
desires of Sadhakas; and in whom the pure Sattvaguna predo- 
minates. The Tantra Kalpadruma 8898, ‘K on account of its 
brilliance is the Chitkalé, Jnana. Associated with the fiery 
letter (R) She is auspicious and full of all Tejas. As “I” She 
grants the desires of Sadhakas. As Bindu She grants Kai- 
valya.’ 


Thou who should be meditated upon as of a dark (Nila) 
colour because Thou art Chidâkâsha and dost possess the 
compact Tejas Shuddhasattvaguna. In the Nirvana Prakarana 
of Yogavashishtha it is said, ‘ Because Shiva is Vyoma She is 
seen as black.’ Tripurds4rasamuchchaya says, “As being 
Liberation, She who is attained by devotion (Bhakti) should be 
meditated on as being like the sky itself free from clouds.’ 


2 


O Maheshi,! even should one of poor mind? at any time 
recite but once another doubled Bija of Thine, composed of 
Îshûna, and Vdmashravana, and Bind; then, O Thou who 
hast great and formidable ear-rings of arrow form,’ who bearest 
on Thy head the crescent moon, such an one becomes all 


NOTES 
1 Shakti of Mahesha the Lord of even Brahma, Vishnu and Rudra 
(¥). The Dev? as Ishvari, (Ruler), of the Universe and Spouse of 
Nirguna Maheshvara. Ísbvara, according tothe Linga Purana, when 
associated with Tamas, is Rudra the Destroyer; with Rajas, the One 
horn from the golden egg, Brahma ; aud with Sattva, Vishnu. 
з Mandachetéh who is not capable of devotion to thy lotus feet 


according to Commentator K.B.; for, as the Brahmanda Purina 
says, all sinis expiated by remembrance of the feet of the Supreme 


Shakti. 

3 That is, Ha. 4 The ‘left ear," or long vowel ú. 

> Ndda-bindu—that is, H+d+m= Him Him. He who makes 
Japa of Пат is more praiseworthy than Deva or Asura (Vishvasara 
Tantra) (K,B.) 

१ Worn by Kali: reading Bana instead of Bala as to which see post, 
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powerful,’ having conquered even the Lord of Speech? and the 
Wealth-Giver, and charmed countless youthful women with 
lotus-like eyes.‘ 


11 
COMMENTARY 


Possessor of the great Power of creating, preserving and 
withdrawing. 

Durgarama Siddhantavagisha is of opinion that by the use of 
Kadâchit it is meant that unlike other reliyious Karma which 
can be done only in a state of purity (Shuchi), Japa of the 
Mantra of КАЧ can be done at any time whether опе is in а state 
of purity ог not (Shauchdshaucha-k4la). Неге he says one 
should not give up the worship if there be a birth or death in 
the house. The Tantra Shastra says that one should do Japa of 
the Mantra, whether one is in the state of purity or not, and 
whether walking, standing or sleeping. 

Meditate upon. 


Having the dual aspect of Shiva-shakti. The Tantra 
Shastra speaks of the King vf Mantras being generated by the 
union of Shiva and Shakti. 


Thy causal (Karana) aspect which is the Вђа Нат. In 
the Yamala it is said, ‘It is with the double Shabdabtja 
(which is Нат) that She awakens the mass of Shabda.’ 


Is ishvara. Kathopanishad says, ‘Purusha is the size of 
only а thumb. He is like smokeless fire, the shana of what 


1 Vishvasara (K.B,), 

з Brihaspatt, Guru of the Devas. 

з Dhanada, i.e. Kuvera, Lord of Wealth, King of the Yakshas; accord- 
ing to one account the son, and, according to another, the grandson of 
Pulastya (see Muir, O.S., T, iv., 481, 483 ; у, 483 ; i, 499). 

1 That is, to them are given eloquence and learning, riches and 
beauty, 

5 


‘ Mashehi' 


‘At any time’ 
‘ (Kadichit) 


- 


‘ Recite’ 

(Japati) 
“Of dual 

aspect’ 
(Dvandvam) 


‘ Another Bija’ 
(Pijamanyat) 


‘ [85419 ` 


" Dost bear the 
half-moon’ 
{Chandrard- 
dhachûde) 
‘ Earrings ’ 


(Mabighora- 
bildvatangse) 
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has been and will be. He is to-day and He is to-morrow. This 
is That.’ Indu is immortality. Vamashravana is the power of 
granting speech and of attracting forms (Ripa). The Tantr4- 
bhidâna says, ‘ Û is Bhairava, subtle, Sarasvati . . . attractor of 
forms.’ l 

Who dost grant Nirvâna liberation. The Mahanirvana 
Tantra says, ‘The forehead of Her who is Nitya, Kâlarûpå, 
Arûpå, and Shiva Himself is marked with the moon on account 
of immortality.’ 


Whose earrings (things very dear) ore formed of two 
Sadhakas who are like Maheshvara and simple as boys; that 
is child-like simple SAdhakas who have true knowledge are dear 
to Her. In the Vivekachidamani it is said, ‘ Just as a boy plays 
with toys heedless of hunger and other pain so the wise man 
plays happy, unattached and selfless.’ Such a Sadhaka attains 
all forms of knowledge and riches and can charm the whole 
world. 

There is however another reading given by Durgârâma 
Siddhantavagisha namely Mahighoravanavatangse, that is whose 
earrings are formed of frightful arrows (Vana). 


3 
О Капка, O auspicious Капка! with dishevelled hair,’ from 
the corners of whose mouth two streams of blood trickle, they 


NOTES 

' The Devi. See Mahanirvana Tantra, chap. xiii. and chap. iv, 
verse 81 : ‘At the dissolution of things it is Kala who will devour all, 
and by reason of this He is called Mahakala ; and since Thou devourest 
Mahakala Himself, 16 is Thou who art the supreme primordial Канка’. 

Kdlskd is Brahmaripint (V) 

2 Vigalrtachskurd, as is the worshipped ndyikd. See post. 

* Srikkadvandvdsradhdrédvayadharavadane, Kali is so represented 
as having devoured the flesh of the demons. The Mahanirvana Tantra, 
chap. xiii, verse 9, says: ‘ As Shedevours all existence, as She chews 
all things existing with Her fierce teeth, therefore, a mass of blood is 


imagined to be the apparel of the Queen of the Devas.’ Esoterically 
blood is Rajas Guna, 
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who recite another doubled Bija of Thine composed of Isha," 
Vaishvdnara? Vamenetra, and the lustrous Bindu. destroy all 
their enemies, ani bring under their subjection the three 
worlds. 
III 
COMMENTARY 


Ka is Brahma, A is Ananta, La is Atma of the universe, I is 
subtle, Ka is Brahma, A is Ananta. (Tantråbhidåna). Thus it 
is said that Mahddevi is the subtle, beginningless and endless 
Atma of the universe. ‘Thou who art Brahman without begin- 
ning or end.’ In the Asitdstotia in the Adbhûtarâmâyana Siri 
Rama says, ‘ I bow to that Thine aspect which is Purusha with- 
out beginning and end. the unmanifest Kûtastha superior (to 
Thine aspect) as Prakriti, the Atma of the universe appearing in 
multiple and differing forms.’ 


[Durgarama Siddhantavagisha derives the word Kalikd as 
follows:—He who dissolves (Kalayati) the world is (Kala or 
Shiva. And She who shines (Divyati) that is plays (Kridati) 
with Him is Kaliké. Kala+ikan+& = Kalika.] 


That is one who is free from all Vikéras such as the passion 


for arranging the hair and so forth. 


This blood indicates (the red) Rajas Guna. Mahadevi is 
without that for She is Shuddhasattvaguna. 


Meditate upon. 


1 That is, Ha, as to which see Kamadhenn Tantra, chap, it; and 
Pranatoshini, 53 et seq. 2 Lord of Fire, whose Bija is Ra. 

з “Left eye, or fourth vowel long i. 

+ Ndda-bindu the Bija is thus Htr+-itm=Hrim, Irth, In 
Svatantra Tantra Ha (Vyoma) is said to denote manifestation ; Ra 
(Vahmi) is involution ; and | maintenance of the worlds. 

> The earth, upper and nether worlds (see VishvasAra Tantra and 
Fhetkarini Tantra), Tribhuvanam, that is Devas, Men, Ndgas and 


so forth inhabiting Svarga (Heaven) Martya (Earth) and Райа 
(Nether world) (V). 


КАПКА 


‘ With dis- 
bevelled hair ' 
( Vigalitachi- 
kure) 
‘Streams of 
blood’ 
(Asradbara) 
Recite (Japati) 


Of dual aspect 
(Dvandvam) 


isha 
Vaishvanara 
Vamanetra 

Indu 


"Three 
syllabled 
Dakshin’ 
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The Bija Hrim is both Shiva and Shakti. In the Devigitd 
Mahadevi says, ‘H is the gross body, R is the subtle body, Î is 
the causal body. Iam Hrim the Turtya.’ 

Who is the aspect of subtle Bija. х 
Which is full of Tejas. 

That is, with Mûyê consisting of pure Май уа Guna. 
This is, the Shakti which gives immortality. 

Dakshine is Dakshina in the vocative, and the latter is the 
Sachchidananda aspect which grants Kaivalya and is indicated, 
by the three-syllabled Mantra. Nirvana Tantra says,‘ The Sun’s 
son (Death) is established in the south (Dakshina). The name 
of Kali inakes him flee in all directions with fear. Hence She is 
called Dakshin& in three worlds.’ Kamakhya Tantra says, ‘Just 
as guerdon (Dakshina) given at the end of a rite, causes it to be 
fruitful and gives Liberation, so this Devi grants the fruit of all 
Karma and hence She is called Dakshina Kêlî. The same 
Tantra also says, ‘ Purusha is on the right (Dakshinâ) and Shakti 
on the left. The left conquers the right and becomes the grantor 
of great Liberation. Hence She is called Dakshinakali in the 
three worlds. 

[Durgérama constzues these words as follows :—Dakehine 
tryakshare ati (by Sandhi tryakshare’ti) that is Dakshine ati 
tryakshare. As Upasargas can shift their position ‘ati’ has been 
placed in the verse after Tryakshare. Atitryakshare is the voca- 
tive of Atitryakshara. Atitryaksharé means Atikrantah (Adhah- 
kritah or placed under) Tryaksharah (Shiva) yaya (by whom) She: 
that is, She who has placed Shiva under Her. The whole then 
means ‘Oh Dakshin& who dost stand on Shiva. Tryakshara 
literally means the three lettered one which is the Pranava (Om) 
and is used for Shiva. The Mahimnastotra (see ‘ Greatness of 
Shiva’ Ed. A. Avalon) calls Shiva ‘Om’ and another Stotra calls 
Him Tryaksharamaya. 

The same commentator then says that there is a different 


reading for Dakshine tryakshareti, namely, Dakshine Kaliketi 
which he explains in two ways (¢) Dakshine Kalike’ti = Dakshine 
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Kalike ati= Dakshine atikalike. The last word is the vocative of 
Atikalika which means Atikrant& (Sadrishikrita, made similar to) 
Kalika (Meghajalam ; a bank of cloud) yaya (by whom) She— 
that is, She who looks like a bank of cloud; the whole then mean- 
ing ‘Oh Dakshina who hast the appearance of а bank of clouds ' 
(b) Dakshine Kaliketi-Dakshine Kalike iti which means Oh 
Dakshina Кака. The word ‘iti’ is SvarQparthaka that is 
simply indicates that She is addressed as Dakshina Кака. Ex- 
amples of the elision of ‘I’ after ‘Е’ in Sandhi are Shakuntaleti 
and Meghajale’pi Kaliketi.] 
4 

О Destructress of the sins of the three worlds, auspicious! 
Kaliké, who in Thy upper lotus-like left hand holdest a sword? 
and in the lower left hand a severed head ;* who with Thy upper 
right hand maketh the gesture which dispels fear,‘ and with ‘hy 
lower right hand that which grants boons; they, O Mother 
with gaping mouth,’ who reciting Thy name, meditate in this 

NOTES 

1 Dakshind, the beneficent grantor of Nirvdna, (V) 

2 Khadga, the peculiar heavy sword with the blade curved at the tip 
so named, used to behead the sacrificial animals. 

3 The Devi is the destroyer of the wicked. 

$ The Devi is the dispeller of all fear, and makes with Her hand the 
mudré, The right upper hand makes the gesture of dispeliing fear, or 
the gesture of assurance of safety (Abhayamudrd) and the right lower 
hand makes the gesture of granting boons (Varamudrdé). (V) The 
Sddhaka seeks fearlessness, which is the great gift of the Goddess, 
who is Bhaydpahd, ‘remover of fear, ‘If thou art remembered 
in times of difficulty, Thou takest away all fear’ (Markandeya 
Purana), At the same time itis she who fills the ignorant with terror 
(Pashuloka-bhayangkari)—that-is, those devoid of the knowledge of 
non-duality, for ‘fear comes when there is duality’ (Br. Up. 1-4-2, 
Lalita, v. 99). 

> Prakatita-vadane (see ‘ Dasha-Mahdvidyd Updsandrahasya,’ by 
Prasanna Kumara Shastri). Vimalénanda reads Prakatitaradane, that 
is, with big protruding teeth. The Yogini Tantra says, ‘Supreme 
eternal, large-toothed, smeared with blood.’ The Térdkalpa speaks 
of ‘ Shydmdé ot the colour of a new (freshly formed) cloud, with large 
breasts, terrible with protruding teeth. (V) 


t Sword ' 


(Kripânam) 


‘Severed head’ 


(Chhinna- 
mundam.) 


‘ Terrible 
countenance 
(Prakratita- 
radane) 


‘Precious 
Mantras ’ 
(Manu-vi- 
bhavam) 
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way! upon the greatness of Thy mantra, possess the eight great 
powers? of the Three-Eyed One? in the palm of their hands.‘ 


IV 
COMMENTARY 


The sword is knowledge (Jnana) by which the bonds of 
ignorance of the desire-free Sidhaka are severed See Shiva- 
dharmottara. 

The human head is the seat of Tattvajnana free of attach- 
ment. 


Her white teeth indicative of the white self-manifesting 
Sattva Guna bite the red lolling tongue indicative of Rajas Guna 
and suppress both Rajas and Tamas. by Sattva. 

The three ‘ Krim’ Віјаѕ represent the Chidghana aspect of 
Devi, the two Him Bijas the Sattva Guna aspect and the two 
‘Hrim’ Bijas the Rajahpradhdnasattva Guna aspect. 


1 As stated—that is, Krim Krim Krim Him Him Hrim Hrim 
which with Dakshine makes ten syllables. 

2 Siddhi—that is, Anima Laghiméd Garimé, Prapti, Prékdmya, 
Ishitva, Vashitva, Kdmévasdyitd the power of becoming small, great, 
heavy, light, etc., which are inherent in ishvara, and are attainable by 
Yogis who become ishvara and gain Aishvarya, By realization of the 
self, that Divine state which is the universal Self is manifested, as also 
the eight-fold manifestation of the Divine power, 

5 Tryambaka or Shiva. According to Tarkélangkara’s Commentary 
on Mahanirvana Tantra, Tryambaka means the father of the three 
Devas, Brahma, Vishnu, and Rudra, The Rigvidbana uses it as an 
equivalent of Mahadeva, The Mahanirvana Tantra says: ‘As She 
surveys tbe entire universe, which is the product of time, with Her 
three eyes—the Moon, Sun, and Fire—therefore She is endowed with 
three eyes’ (Ullésa xiii, verse 8) The Moon, Sun, and Fire are the 
Ichehhé, Kriyd, Jnéna and other Shaktis (see the Shatehakranirapana 
of Parnananda Svami) and Serpent Power by A, Avalon. 

+‘ By him who carries a flower its odour is enjoyed without seeking. 
By him who looks upon himself as the universal Self the powers (of 
Brahma, etc.) are enjoyed’ (Commentary of Sureshvaracharya on 

nth Shloka of Dokshindmirti Stotra). 


COMMENTARY . 3) 


[Durgaréma Siddhantavagisha explains this in the following 
different ways:—.«) Manuvibhava = the Vibhava or араби 
(precious possession) of Manus or Mantras. This precious pos- 
session is the name in the vovative case ‘ Dakshine Kalike. The 
meaning of the passage then is that those who recite Thy name 
Dakshine Kalike, which is the precious possession of Mantras, 
and meditate on this Thine appearance possess the Powers and 
so forth. (b) Manuvibhava is the Vibhava of the Manu that is 
the twenty-two syllabled Mantra of Кай. This possession is the 
name Dakshina Kålikå. (с) Manu-vibhava--Manu (Mantra) 
vibhava (Ghataka) of which (the Devi’s body) is the body of 
which Mantra is the generator. The bodies of the Devatas are 
produced by their Mantras. The passage thus means that, they 
who recite Thy name Dakshina Кака and meditate on this 
Thine appearance generated by Mantra possess and forth. ] 

See last Verse. 

[The same commentator (Durgûrêma) offers three explana- 
tions of the term Tryambaka used for Shiva (a He who has 
three Ambakas or eyes is Tryambaka (७) He who has three 
Mothers ог Ambis is Tryambaka. The Kalikapurana says, ‘As 
Hara is born of three Mothers He is known, even amongst Devas, 
by the title Tryambaka. (c) Todala Tantra says ‘the Vidya 
Bhubaneshvari is in Heaven, Earth, :nd the Nether world 
(Patala). He who delights ір the Devi as threefold in three 
places is called Tryambaka. Не is with Shakti and is worship- 
ped in all Tantras.’] 

l 5 

O Mother, they who recite Thy charming Bija, com posed of 
the first of the group of letters, followed by Vahni,? Rati, aud 
beautified by Vidhu,’ thrice, the Kircha Віја ° twice, and there- 


1 That is, Ka. 

® Deva of Fire, or Ra. 

3 Shakti of Kama, God of love, or long Í, 

t The moon, or Nåda-bindu. The Bija is, therefore, K+ +i + т = 
Krim. 

3 That is, Hür. 


Капка (Канке) 


‘ Three eyed one 
(Tryambaka) ’ 


‘Whoever’ 
(Ye, ye). 


Recite 
(Japanti) 


‘Thy Bija’ 


First letter 
(Vargadyam) 


Placed on 


Vahni (Vahni- 


sarnstham) 
t Associated’ 


(Vidhuratilali- 


tam. 
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after, O Smiling Face, the Lajja' Bija twice, followed by the 
two Thas, they, O Spouse of the Destroyer of the Deva of Desire’ 
contemplating Thy true form,’ become themselves the Deva 
of Love whose eyes are as beautiful as the petals of the lotus 
which Lakshmt! holds in Her playful dance.’ 


ү 
СОММЕХТАВҮ 


Even the most sinful. The Kalikularahasya says, ‘ Who- 
ever Һе be who remembers Durga with or without reverence is 
delivered from evil and attains the supreme end.’ 


Meditate upon. 

{[Durg4rama Siddhdntavagisha calls it the nine syllabled 
Bija.] 

The aspect of Consciousness (Chinmayartpa) which is the 
beginning of creation. 

Full of Tejas. 


That is cooling and beautiful. 


1 Hrim, literal meaning of Lajj, is modesty. 


१ Or Svaha, Shakti of Agni. The mantra is, then, Krım, Krim, 
Krim, Him, Him, Hrim. Hrim Svéhé, or the nine-lettered Vidya, or 
feminine mantra, which ends with Svdhé, (see Vishvasira Tantra), 

3 Smarahara or Shiva, who destroyed Manmatha with fire from his 
central eye of wisdom when the latter sought to distract him by 
passion from his Yoga. The Devi, according to the Brahmavaivarta 
Purana, restored Manmatha to life (see as to this Bhaskarariya’s Com- 
mentary on the Lalit&, verse 34), 

4 Svaripam, that is true form as described in the first and other 
verses (V). 

› Lakshm is associated with, holds, and stands on the lotus, hence 
Her titles—Kamala, Padmé, Padmélava, Padmadharini (see Lakshmi 
stotra in Tantrasara, p, 577, Rasik Mohan Chatterjee’s edition), 


COMMENTARY 41 
That is the three aspects of Sattva, Rajas, Tamas 


Is Shabdabrahman. 
Is Brahman associated with Maya 
Svåhå the revealing Shakti of Fire. 


Because She is always blissful. 


Shakti of Shiva who is the Destroyer of passionate Desire ; 
that is She destroys the lust, anger and so forth of Her Sadha- 
kas, 


That which is not different (in essence) from Jivitmé. 
Svarûpa is explained here as the Rapa of Sva, that is Atma, 
meaning the Oneness of Paramâtmå and Jivatma. Канка 
Shruti says, ‘One should always think of Atma as Kali’. Kalt- 
kulasarvasva says, ‘He who worships the spouse of Shiva think- 
ing that his Atma is Kalika’s Atma and meditating on the Shiva- 
like Guru is Sadéshiva Himself.’ Yogini Tantra says, ‘He who 
thinks, even if it were for a moment, “I am Brahman” to him 
the Devi gives unending fruit. One's own body should always be 
thought of as the body of the Ishtadevaté. And so the whole 
World should be considered as Her body.’ 


[Durgûrêıma explains Svarfipa in the following ways: (a) 
The true form is that indicated in the previous or following 


‘Thrice’ 
(Trayam) 


Kiarchcha 
* Lajja’ 
‘Two Thas’ 
‘t Smiling face’ 
(Smitamukhi) 


t Spouse of the 
. Destroyer ’ 
(Smarahara- 
mahile) 


‘Thy true form’ 
(Syardpam) 


verses. (b) It is that of the nine-syllabled Mantra. (c) It is that . 


indicated by the letters composing the Mantra, For instance 
Barada Tantra says that in ‘ Кг’, K is Kali, R is Brahma, I 
is Mahêamêûyê, Nada is the Matrix of the universe and Bindu is 
the Dispeller of Sorrow. In‘ Him’, Н is Shiva, Û is Bhairava, 
Nada means the Supreme and Bindu is the Dispeller of Sorrow. 
In Hriva, His Shiva R is Prakriti I is Mahamaya Nada the 
Generetrix by the Universe and Bindu the dispeller of pain. 
Contemplation on Mantras constituted of these letters reveals 
their Chaitanya. Japa of Mantra without knowing its Chaitanya 
is useless. | 


6 


‘ Become 
themselves ’ 
( Катагӣрё 

bhavanti) 
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They acquire the power of assuming whatever form they 
desire and of charming the whole world with their beauty. 


6 
O Devt! of full breasts? whose throat is adorned with a 
garland of heads, They who meditating recite any one or two or 
three of Thy very secret and excelling Bias ог all thereof * 
together with Thy name, in the moonlike face of all such the 


NOTES 


1 Devi which comes from the root Div to shine, is the Shining 
One. (V) 


2 Pinastangdhye (see also Bhairavistotra in Tantra-siira, р. 596). 
The physical characteristics of the Devi in swelling breasts and hips 
are emblematic of Her great Motherhood, for She is Shrimété, See 
also as to the former, Durga Dhydna in Devi Purana, which speaks 
of her large and rising breasts (Pinonnatapayodhardm) ; the Annapirnd 
Stava (Bakshojakwmbhéntari); Bhubanesvart Stotra (Apivarastana- 
tatim); and the Saraswati Dhydna (Kuchabharanamitdmgim). Tbe 
Annapurna Dhyana (Annapradananiratang stanabharanamrdm) speaks 
of Her limbs as weighted by Her breasts. The Mahabhagavata de- 
scribes Her as naked, terrific, with fiery eyes, full and erect breasts, 
and dishevelled hair; and the Lalita (verse 15) says: ‘Her golden 
girdle supports Her waist, which bends under the burden of Her 
beasts, thrice folding the skin below Her bosom’ (Stanabharadalan- 
madhyapatiabandhavalitraya). 


3 Bhaévayan.h, that is, meditating on the naked, full-breasted, black 
form with dishevelled hair as stated in Her Dhydéna, and which is the 


` Artha of the particular Mantra. The Bhitashuddht Tantra says, ‘A 


Mantra should be recited mentally meditating the while on the form 
of the Devi denoted by it’ (V). 


4 Any one of the aforesaid Bijas or the whole that is, the whole 
nine-lettered Vidyé in full. Which according to the Kumari Tantra 
cited in Tantraratna is Krim, Krim, Krim, Him, Hin, Him, Him, 
Hrim, Hrim. Shyémarahasya quoting Kalika Shruti, says that the 
whole Vidyd should be recited once, twice, or thrice, or the whole 
mantra with ‘ Dakshine Kdlike between the Bijas." (K.B.) Thus, Krim, 
Krim, Krom, Hi Ніт, Hrim, Hrim, Dakshene Kélike, Kriyn, Krim, 
Krim, Him, Him, Hrim, Hrim- 

5 Dakshind Kdlikd, 
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Devi of Speech? ever winders, and in their lotus-like eyes 
Kamala? ever plays. 
VI 


COMMENTARY 
The self-manifest one. 


The milk of these is the food with which She nourishes the 
world and the drink of immortality with which She liberates 
Her Sidhakas. 


She who is Shibdabrahman consisting of 50 Letters. 
Niruttara Tantra says, ‘She is adorned with a garland of heads 
representing the 50 letters." Ka&madhenu Tantra says, ‘In My 
throat is the wonderful Bija of 50 letters.’ Again ‘I worship 
the Mother the source of the universe, Shabdabrahman itself, 
blissful.’ Vishvasdra says, ‘ Blissful Brahman is adorned with 
Shabdabrahman and within the body is represented by all 
Mantras ’. 


Marti (appearance) in the individual aspect as Prajna, 
Taijasa, and Vishva and in the aggregate as Isha, Sûtra and 
Vira. Devigitaé says ‘the causal self is Prajna, the subtle 
bodied one is Taijasa and the gross bodied one is Vishva.’ 
Similarly Isha is spoken of as Isha, 50678 and Virat. The first 
is the individual (Vyashti) aspect and the second the aggregate 
(Samashti) aspect. 


Not to speak of themselves being wealthy, the sight of 
them gives wealth to others. Bhairava Tantra says that Kamala 
and the Devi of speech never forsake them for three generations 
downwards. 


1 Sarasvati. The Bharadvaja Smriti says Sarasvati is She who 
- ever resides in the tongue of all beings, and who causes speech. 

3 Lakshmi: for them is all learning, wealth, and prosperity (see 
Mahanirvana Tantra, Ulldsa, vii. verse 50). 

3 In other words they become rich and learned. 


‘ Devi 


‘ Full breasts 
(Pinastana- 
dhyA) 


‘ Whose neck 
(Mundasra- 
gatishaya- 
lasatkanthi) 


‘Bija’ 


Eyes (Netra) 
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O Mother, even a dullard becomes a poet who meditates upon 
Thee raimented with space, three-eyed’ Creatrix 3 of the three 
worlds, whose waist * is beautiful with a girdle made of numbers 
of dead men’s arms, and who on the breast of a corpse,’ as Thy 


NOTES 


1 The Devi is naked, as is Shiva, for. like Him, She is clothed with 
space, and is the great void itself (Mahashinya). 


° Trinayandm. The three eyes are Sun, Moon, and Fire (V). 
Mahénirvdna Tantra says,‘ Three eyes are attributed бо Kåliká because 
She observes the whole world with such eyes as the Sun; the Moon, 
and so forth’. See as tothe meaning of these three terms which do 
not merely denote these luminaries and elements, A. Avalon’s ‘ Serpent 
Power’ and ‘ Studies in Mantra Shdstra’. 


з Vidhdtrim. Who provides Enjoyment and Liberation for all 
divas. (V). 


4 Nitamba, literally, buttocks but the girdle goes all round. Kali 
is represented 88 so girdled. 


3 The corpse (Shava) represents Shivu (V) because He is inactive 
whilst his Shakti it is who does everything. Shavahridi—that 
is, on the breast of Shiva (Vipar'tarati). The Devi is given the 
dominant position in her union with Her consort, because She 18 
Kartrt (actress), and He is Bhoktê (unacting enjoyer). According 
to Sangkhya, Purusha is neither producer nor produced, but passive, 
and a looker-on upon the actions of Prakriti. It is not the Purusha 
who is active in the creation of the world, but it is She who, in the 
light of His gaze, dances the world-dance. So Kubjika Tantra says: 
‘Not Brahma, but Brahmani, creates; it is Vaishnavi, not Vishnu, 
who protects; Rudrini, not Rudra, who takes all things back. Their 
husbands are like dead bodies.’ For in respect of power they are 
dependent on their Shakti. As to the Sadhana, see Pranatoshini 
622, Viparitaratau japtvå nirvanapadabing brajet. Two corpses are 
sometinses pictured, the lower being the eternally quiescent Shiva, 
and the upper being the Shiva united with Sbakti in creation. 
Similarly the Devi is represented as reclining on a couch made of tive 
corpses, which are the Mahapreta (see Bhairavaydmals, Lalita verse 
174 ete). The Mahdpretas, whose Bija is Hsaw, are Sadashiva, {shana 
Rudra, Vishnu, and Brahma. 
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couch in the eremation-ground, enjoyest Mahakala.? 
VII 
COMMENTARY 
One whose mind is smitten with passion for the world. 
A great Jnûnî. 


Who in mental vision sees Thee who art Sachchidanan- 
darûpinî. 


At the end of each Kalpa all Jivas abandon their gross 
bodies, and existing ip their subtle bodies in which their respec- 
tive Karmas inhere, form part of the Avidy& which is in the 
causal body of the Brahmaripint associated with Her own 
Gunas (Svaguna) until they are liberated at some future time 
after the commencement of the next Kalpa. Hence the girdle 
adorning the loins, lower belly and generative organ of the 
Mah&devt viratrapint, capable of. producing children, is fashioned 
of the arms and hands of dead Jivas. For these arms and hands 
were their principal instruments for the doing of work (Karma). 
The Shakténandataramgini says, ‘ With Karma is a Jiva born, 
with Karma he dies, and in the next body again that Karma is 
attached to him.’ Devigité says, ‘In Her at dissolution Jivas 
and their Karmas are merged in undifferentiated mass, just as 
all which is done (Vyavahara) merges іп dreamless sleep 
(Sushupti).’ Again the Devî says, ‘ It is I who create the whole 


world and enter therein with Prana, Maya, Karma and so 
forth.’ 


Raiment is the covering of Mûyê. She is without that and 
above Maya. 


1 The site of certain forms of Tantrik Sadhana, such as Shavésana 
Mundésgana, etc., as to which the Fetkarini Tantra says that 16 is an 
excellent place for Sédhana. ‘He who makes japa a number of times 
оп а corpse in а cremation-ground attains all manner of success 
(Siddhi). з Parama Shiva. 


‘ Dullard ° 
(Jadachetah) 
‘ Poet’ 
(Kavih) 
‘ Meditates ' 
(Dhyéyan) 


‘Whose loins ' 
(Vahuprakwra- 
krita-kanchi- 
Parilasanni- 
também) 


Raimented 
with space 
(Digvastram) 


Three-eyed 
(Trinayanim) 


Creatrix 
(Vidhatr) 


‹ On the breast 
of а corpse’ 
(Shavahridi} 


‘In the crema- 
tion ground’ 
(Shmashanas- 
tha) 


‘ Dost enjoy 
Mahåkåla ’ 
(MahikAla- 
surataprayuk- 
thm) 
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Having knowledge of the three divisions of Time, past, 
present and future. 


She who at the beginning of the next Kalpa gives birth and 
enjoyment to Jivas according to their respective Sanchita 
Karma. 


The corpse is Nirguna Brahman. The couch is the support 
(Adhara). On N irguna Brahman as Thy Adhara, that is estab- 
lished in Thine own state (Pada) as Nirguna Brahman. 
Gayatri Tantra says, ‘By the word corpse is indicated Brah- 
man as the dead body (Preta).’ Gandharva Tantra says Sadé- 
shiva is the couch on which lies the subtle Tripurasundari. 


The cremation ground (Shmashana) is the great Ether 
(Mah&kasha) in which all creatures are merged as corpses in the 
Great dissolution (Mah4pralaya). In dissolution even the grea- 
test of creatures are but corpses and hence itis a cremation 
ground. 


At the end of a Kalpa, there being no creation, She being 
inactive, and there being nought but supreme Brahman, She 
being:inseparate from Parashiva, experiences Herself as unlimited 
(Akhanda) Bliss. 

8 

Those who truly’ meditate on Thee, the Spouse of Hara,’ 
who art seated in? the cremation-ground strewn with funeral 
pyres, corpses, skulls, and bones, and haunted by female jackals 
howling fearfully; who art very youthful,‘ and art in full 

NOTES 

1 Commentator K. B.; where param is said to mean ‘rightly,’ or 
meditation alone without japa. 

3 Shiva. 


з Pravishtém, ‘literally Entered’. 


+ ‹ Atiyuvatim. She is without childhood or old age. The Shdéradd- 
tilaka says, ‘ Although Thou art primordial, Thy youth is ever 
fresh’. (४) 
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enjoyment ороп! Thy Spouse, are revered by all and in all 
places.’ 
VIII 
COMMENTARY 


That is see with unperturbed mind. 


Hara is He who removes (Harati) the -threefold pains 
(Adhyitmika, Adhibhautika, Adhidaivika) of Jivas. His spouse 
is Shakti, that is She who grants Liberation to Jivas and is 
SachchidAnandart pint.’ 


Art established, 


Chit-shakti On account of Her being self-manifested. 
Chandi speaks of ‘Her who pervades the whole universe as 
consciousness (Chit) ' 


That is very powerful. 


That is Mahåbhûtas which are auspicious (Shiva) before 
being made fivefold (Panchikrita). 


The white colour of the skulls and bones indicates the white 
Sattvaguna. Hence associated with the Sattva and other Gunas 
of the Jivas dissolved in Mah4pralaya. 


That is She is always the same, fresh, unchanging, and 
unwasting. 


She, after subduing Parama Shiva to Her will, has willingly 
enjoyment in the work of creation, preservation and dissolution. 
Nirvana Tantra says, ‘ The Vama (She who is on the left) is the 


1 Santushtâm uparisuratena, that is, viparitarati, or viparitavihdra 
as to which see note 5 of last shloka. 


з Commentator K. B., literally ‘They nowhere suffer (Kvachi- 
dapi na), that is, neither in this nor the next world defeat or 
humiliation,’ 


‘Meditate on’ 
(Dhy&yanti) 


५ Spouse of 
Hara’ (Hara- 
७४ 0 11 091 ) 


‘ Hast entered’ 
(Pravishtam) 
‘ Flaming 
pyre’ 
(Prakatita- 
2४168 9 8771) 


‘ Fearful’ 
(Ghorfbbih) 


‘ Jackals’ 
(Shivabhih) 


‘ Skulls & 
bones’ 
(Mundésthin- 
karaih) 


‘ Ever 
youthful’ 
(Atiyuvatim) 


‘Satisfied with 
enjoyment’ 
(Santushthm- 
uparisuratena) 


‘ Nowhere’ 
(Kvachidapi 
na) 
Humiliated 
(Paribhavah) 
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Grantrix of Great Liberation after conquering the Dakshina 
(Shiva who is on the right).’ Gandharva Tantra says, ‘She who 
is the Sun, Moon, and Fire and half of Ha (Shiva) puts down 
the Purusha and enjoys him from above.’ Niruttara Tantra 
says, ‘When Nirguna Kali becomes Sagunâ She is engaged in 
Viparttarati.’ The Yogavashishtha in the Nirvana Frakarana 
says, ‘ Natural unity is Shiva. Creation is (compared with it) 
unnatural.’ That is the Mah&devi is Nirguna Braman in Her 
Svarûpa aspect and the subversion of this Svarûpa is the cause 
of creation. 


In no birth. 


That is they are not subjected to birth, death, and rebirth 
and attain Nirvana. 


9 


What, indeed, O Mother, can we of so dull a mind say of 
Thee whose True Being? not even Dhata,* Isha‘ or Hari ° 
know? Yet, despite our dullness and ignorance, our devotion 
towards Thee makes us talk of Thee. Therefore, O Dark Devi, 


NOTES 


1 Janani ; origin of the three worlds. 

2 Paramam, or ‘ reality’ (Commentator К. В.). 

з Dhétd is Brahmá who dispenses the fruits of Karma. (V) 

4 Shiva. Isha: Rudra who wields the power of [shvara-hood. (५) 
5 Hari: Vishnu who dispels the threefold sorrows of Jivas. (४) 


в Tathépi Lvadbhaktir mukharayati. Tathdpi: still, despite our 
dullness and ignorance (V). Tvadbhaktih: inclination to sing Thy 
praises (V). Mukharayati: impels to utter words in praise of Thee 
(V). 

7 This is literal but According to V Asite=unlimited one. 
Mahékéla-sumhité says, ‘ Unthinkable, unlimited, Shakti Itself, 
which is That on which all that is manifested rests, beyond the 
Gunas, free of the opposites (Dvandva) to be apprehended only 
through Buddhi: Thyself alone art Supreme Brahman.’ (४) 
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forgive this our folly. Anger towards ignorant creatures such as 
we, is not befitting Thee.’ 
IX 
COMMENTARY 

Of us all including Brahma, Vishnu, and Rudra. In the 
Devt Sûkta, Vishnu says, ‘ One, subtle, and unchanged, and yet 
many, Thou dost give birth to millions of worlds. Who am I 
Vishnu, and who is the other Shiva and who are the Devas that 
we and they should be able to (fully) sing Thy praises?’ In the 
Markandeya Purana, Brahma says, ‘ When Vishnu, Ishvara and 
myself owe our appearance to Thee who has the power to 
(fitly) praise Thee?’ In Vishnuyémala, Vishnu says to Devt 
‘Oh Mother, none know Thy supreme aspect. The heavenly 
ones therefore worship that gross (Sthûla) aspect of Thine in the 
form of Kalt and the rest.’ The Mahdkila-samhita вау, ‘ When 
Dhat& was not, nor Vishnu, nor Kêla, when the буе 1311088 
were not, then Thou the Cause wast alone as the Supreme Brah- 
man, the Being of all that is. ° 


She is not limited by the Gunas and is Nirgunå. 
10 
If by night,* Thy devotee? unclothed, with dishevelled hair, 
NOTES 


1 As one does not become angry with animals (Pashu or animal 
and ignorant men also called Pashu) because they do wrong, so do not 
be angry with us. It is, moreover, the part of the great to overlook 
the faults of their inferiors (Commentator K. B.). 

з Naktam. Atdead of night. The Fetkarini Tantra says, ‘ By night, 
naked with dishevelled hair in union with Shakts, by him is all Siddhi 
gained’. The Kalikrama says, ‘The Pashu devoted to his own Achéra 
should recite his Mantra a lakh of times by day. The Vera or Divya 
should recite it а lakh of times by night.” Kubjika Tantra says, ‘Such 
as are in Pashubhéva are but Pashus. They should not touch a rosary 
nor recite Mantra by night.’ (V) 


з Bhaktah. Here a Vira Sddhaka. Niruttara Tantra says, ‘ The 
7 


t Mother’ 


(Asite) 
‘ Unlimited ’ 


Laya Yoga 
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recites whilst meditating on Thee, Thy mantra, when with his 
Shakti ३ youthful, full-breasted, and heavy-hipped, such an one 
makes all powers subject to him, and dwells on the earth ever‘ a 
seer. ° 


X 
COMMENTARY 


is here described in this and following verses. Gheranda Sam- 
itå says, ‘One should become Shaktimaya by doing Yoni Mudra. 
One should be in ParamAtmA with sweet Shrimgdrarasa (love 
sentiment) and being Blissful (Anandamaya) should unite with 
Brahman.’ The Goraksha Samhita says, ‘ Raising the Shakti 
with the Jiva to tne Lotus in the head one should become Shakti- 
maya and uniting with Shiva should think of all forms of happi- 
ness and enjoyment.’ The Tantra Kalpadruma says, ‘ One 
should meditate on Devt Kundalint as Ishtadevata, ever youthful, 
of the age of sixteen, full-breasted, dark, subtle, appearing as 
creation and in the form of creation, maintenance and dissolution 
(SrishtisthitilayAtmika).’ 

Mantrin who has received Abhisheka should do Kulapiijd. Oh Devi 
the Mantra of Kål: does not become Siddha without Kuldchdra.’ (V) 

1 Тойпд dhyéyan. Mentally seeing Thee in his heart as ever in 
the Enjoyment of union with Mahdkdla. (V) l 

2 Thy Mantra is the aforesaid great Mantra. (V) 

з He is Ratdsakta, the meaning of which is as follows: Sa man- 
tram japati yadå sa shobhanémgapratyamgashdlinya manohdrinyd 
yuvatyd shaktyá saha matthundsakto bhavati. Whilst in union (Maé- 
thuna) the mind must be concentrated on Devi Кё and japa must 
be done of Her Mahdmantra. The devotee should not think of aught 
else. 

t Во also Fetkarint Tantra (ch. x) says: 

‹ Rétraw nagnah shayénash cha maithune cha vyavasthitah, 

Athavd muktakeshash cha tena syuh sarvvasiddhayah 

Stambhanam mohanang chaiva vashikaranam eva cha. 

Here Athavé means if the Sédhaka is without a Shakti; then 
recitation of mantra with dishevelled hair gives the same siddhs. 

5 Kavi which has not here the limited sense of ‘ Poet.’ 
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Here the Divya Sadhaka who is а Yogin. 


That is, awaking in Brahmavidy& which (though Light) is 
darkness for all ordinary creatures. The Bhagavadgith says, 
‘ The self-controlled man awakes in what is night to all creatu- 


res. 


That is, stripped of the covering of Mayê : that is awak- 
ened. 


That is, with mind free from all restlessness. The word 
Chikura means both hair and restless. 


On Thee ав in enjoyment of SAamarasya bliss with Parama- 
shiva. 


By doing Laya of (merging) the Jtvåtmå in Kundalint Shakti, 
the ever-youthful, all-pervading Genetrix and Preserver of all 
Jivas. The creative and nourishing function of Kundalint is 
indicated by the epithets ‘ heavy-hipped ’ and ‘ full-breasted.’ 


11 


O Spouse of Hara,’ should (а Sddhaka) daily ° recite Thy 
mantra for the space of a year meditating the while? with know- 
ledge of its meaning ‘ upon Thee intent ° upon Thy union ® with 


NOTES 
1 Shava, 
з Sadê: Means ‘ always’ here ‘daily’ (K.B.) 
‚ 3 Viohsntya, that is, who has mentally thought of the letters of 
the Bija and their meaning, which is mental japa (Mé@nasa japa), 
defined in Narasirnha Purina (cited in the Abnikacharatattva of 
Raghunandana) as the repetition in the mind, letter by letter, syliable 
-by syllable, of the mantra, meditating at the same time upon its mean- 


‘That is upon Varna-samsthdna or placing of the letters and 
their meaning and so forth. 

> Susthtbhaya—that is, whose senses are not directed to any other 
object (Commentary, K.B.) 

® Atsshayamahdkdlasurotdm. 


‘Thy devotee ’ 
(Bhaktah) 


By night 
(Naktam) 


‘ Naked’ 
(४1५१७१४) 


t Dishevelled 
hair’ (Galita- 
chikurah) 


‘ Meditating ° 
(DhyAyan) 


Enjoying 
(8618851811) 


* Spouse of 
Hara’ 
(Harabadhd) 
‘Mentally 
recite’ 
(Vichintya 
japati) 


` Unperturbed 
mind’ (Susthi- 
bhiya) 


‘ Meditating 

on Thee’ 

(Vichintya 
tvam) 


‘Upon Him’ 
{Viparitam) 


52 HYMN ТО KALI 


the great Mahakala, above whom Thou art, १ then such a knower ° 
has every pleasure that he wills upon the earth, * and holds all 
great powers ‘ in the grasp of his lotus-like hands. 


XI 


COMMENTARY 
Charmer of ११48181818. 


The Kaulavalt says that mental (Мапава) Japa is a hundred 
times more efficacious than verbal (VAachika) Japa. 


According to Durgåråma the words may also mean ‘recite’ 
keeping in mind the Artha or meaning and so forth of the 
Mantra. For it is said that he who does not know the Artha of 
Mantra, the Chaitanya of Mantra, and Yoni-mudr& is without 
success (Siddhi) even if he do Japa of the Mantra a million 
times. 


The Kularnava Tantra thus enjoins :— Beloved when doing 
Japa of a Mantra one should be calm, pure, sparing in food, re- 
verential self-controlled, unaffected by the opposites (Dvandva), 
steady of mind, silent and self-disciplined. 


The Kaulavali Tantra says, ‘One should meditate upon the 
Spouse of Shiva before Japa and after meditation should again do 
Japa.’ The Sadhaka who does Japa and meditation together 
soon attains success. 


[The original is ‘ Viparttah ’ in the first саве and DurgArA- 
ma therefore makes it an adjective of the SAdhaka who he says 
unites with his Shakti in Viparita Maithuna. Vimalénanda 
however reads it as Vipåritâm in the second case making it an 
adjective of ‘Thee’ (the Devt) who is the object of meditation.] 


1 Vipéritém (sce shloka 7, note 5.) 

2 Vidudén whose sole aim in Moksha. 

3 Literally ‘ wandering freely on Earth ’ (Commentary, К.В.) 
t Siddhi (see ante, р. 38) 
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Such as that by which is gained SAlokya, Sarfipya, Sayujya 
and Nirvåna forms of Liberation. 


12 
O Mother, Thou givest birth to and protectest the world, and 
at the time of dissolution dost withdraw to Thyself! the earth 
and all things; therefore Thou art Brahmi, and the Lord of the 
three worlds, the Spouse of Shri,’ and Mahesha, and all other 
beings and things. Ah Me! how, then, shall I praise Thy great- 
ness ? 


хп 
COMMENTARY 


That is dost make the world lose itself in Thy Causal (KAra- 
na) body. | 


She is the creative Shakti of Brahmå. 


She is the preservative Shakti of Vishnu whose spouse is 
Shri or Lakshmi. 


She is the dissolving Shakti of Rudra. 


Thou art both the material and instrumental cause of the 
world. The Triputå Stotra says, ‘Thou art Earth, Brahma, and 


NOTES 


1 Itis commonly said that She destroys but not so. Devatà does 
not destroy (Na devo ndshakah). Man does. She takes back what 
She has put forth. 


2 Vishnu, husband of Lakshmi. 
з Shiva. The Trimirti is, in fact, Her manifestation. 


4 Prdyah sakalam api, that is, all moving and unmoving things 
(Commentary, K.B.). For the Devi is Vishvaripini in the form of the 
whole universe. She is the objective world, ‘jaddtmskd' (Lalita, 
verse 90), 88 well as its Cause. 


‘ Great 
Powers ' 
(MabAsiddhi- 
nivahah) 


Dost withdraw 
(Sam harati) 


Dhata 


‘ Husband of 
Shri’ 
(Bhripatih) 


‘ Mahesha' 


‘All things’ 
(Samastam) 
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Creatrix of the world. Thou art also Water, Vishnu, and Preser- 
ver of the world. And thou -art Fire, Rudra and the Dissolver 
of the world. As the Air of the world thou art Aishvarya.’ 
Another Stotra says, ‘She assumes three forms of body for the 
purpose of creation, maintenance and dissolution. The world 
being constituted of the three Gunas, Brahma, Vishnu and 
‘Rudra are Her Vikritis.’ 


13 


O Mother, people there are who worship many other Devas 
than Thyself! They are greatly ignorant, and know nothing of 
the high truth, (but I) of my own uncontrollable? desire for Thee 
approach Thee, the Primordial Power,‘ who dost deeply enjoy 
the great Bliss arising from union (with Shiva), and who 
art worshipped by Hari, Hara, Virinchi, and all other Devas. ® 


NOTES 


1 That is, thinking that other Devas grant greater boons (Com- 
mentary, К.В.). Cf. also what Sharnkarkch&rys says about the wor- 
ship of other Devas in fourth shloka of the Devyaparddhakshama- 
panastotra, and see Devibhagavata (V. 19) (Hymn to Jagadambiké). j 


3 Paramam, that is, Tattvam. 


- 3 For he isa devotee (Bhakta) whose desire for Her is so great 
that he cannot control but is controlled by it. 3 Adyd. 


5 Ratirasamahdnandaniratém. The Devi delights in creation, 
which is the fruit of Her union with the Purusha (Shiva). “Great 
Bliss,’ for, as on the physical plane yadrapang paramanandam tan ndsts 

 bhuvanatraye (Matrikabheda Tantra, chap. ii), it is the counterpart on 
that plane of the ecstatic union which produced the Universe itself. 
It is the reflection of the higher Bliss attainable even here by the union 
of Shivashakti (in the form of Kundalini) in the Sahasréra. Some read 
Rastkam for Niratdm. 


6 Vishnu, Shiva, and Brahmá. What, then, is the use of praying to 

` Brahméd, Vishnu, and Shiva when they themselves worship Нег? 

(Commentary, K. В.). Cf. also Devibhagavata, loc. cit. The Devt is 

Mother of all, from Brahmd to the lowliest worm (Abrahmdkhilajanami, 
Lalité 67). 
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ХПІ 
COMMENTARY 
That is, devoid of discrimination. 


The Bagalê Stotra says, ‘Oh four-armed, four-headed, wor- 
shipful Parameshvari, Oh Devi Ambik who art ever worshipped 
with devotion by Krishna, Oh Parameshvari who art worshipped 
by the Lord of the daughter of Himélaya, grant beauty, grant 
victory ° and so forth. 


Who art before and the beginning of the world. 
Which is Viparita as above described. 
That is Rasa. 


14 


О Kali, spouse of Girisha, Thou art Earth, Water, Fire, Air 
and Ether? Thou art all. Thou art опе and beneficent. What 
can be said in praise of Thee, O. Mother? Of Thy mercy show 
Thy favour towards me, helpless as I am. By Thy grace may І 
never be reborn.‘ 


NOTES 


1 The Lord who inhabits the mountain, whereas, Girisha із Lord 
thereof. l 


з Limgapurdna says, ‘Devi becomes matter’ (Kehetra). Bhe is 
Kshetrasvaripd, that is, the field or matter which is known by the 
soul (Kshetrajna). See Lalith Sahasranama (fourth hundred) for the 
Brahman who creates the visible world Itself enters into it (Tat 
srishtud tad 6060 ४७7 bishat.) 


з Kalyéni, According to the Padma Purana, Devi is worshipped as 
Kalydn» in the Malaya Mountain. 


4 Bhavam anu na bhiydn mama januh, that is, liberated. The Shya- 
marahasya reads Bhavam ananubhiydt, using bhavam as meaning 
duhkham (pain), arising from bhava (the world) (K.B.). 


‘Deladed ' 
(Vimûdhêh) 
Enlightened 
(Vibudbaih) 


Adya 


Union 
(Rati) 
* Wine’ 
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XIV 
COMMENTARY 
‘Kah’ Dispeller of the fear Kala or Death. 
‘Thou art Guptarnava Tantra says, ‘Thou art Earth, Thou art 


ч Water, Thou art Fire, Thou art the Air of the world, Thou 


kildlangshu. art Ether, Thou art Mind as Manas, Ahangkâra, Mahat 

chirapi samt- (Byddhi) and Thou art Prakriti. Thou art also, Oh Mother, 

ropi gaganam) T N н я t т 
Atma. Thou art the Supreme. Nothing is greater than Thee. 
Oh Devi of terrible form showing Thy teeth may my sins be 
forgiven me.’ The Triputi Stotra also says, ‘Thou art the 
Adhara Shakti and the Adhira. Thou dost pervade the world 
and the world is in Thee.’ 


‘One’ (Ека) Without a second. 
Beneficent Because She grants Nirvana Liberation to Jtvas. 
(Kalyént) 
‘Spouse of Spouse: of Shiva. Or He who is in the Giri or Kita is 


Girisha’ Girisha that is Kûtastha Brahman; His spouse or Shakti. Though 
(Girisharamani.) en т 
changeless (Nirvikdré) Thou dost appear ав the twenty-four 
Tattvas, namely, Earth and the rest through Thy Mays. The 
Devistkta of the Rig Veda says, ‘Thou who art one and many, 
subtle and the Vikiras (gross things) and giveth birth to mil- 
lions of universes.’ 


‘All Shruti says, ‘ Verily all this is Brahman ’. 
(Sakalam) «हें 
‘ Helpless ’ On account of liability to rebirth despite Sadhana. 
(Agatikam) 
15 


He, О Mahak#ilt, who in the cremation-ground, naked, and 
with dishevelled hair, intently ? meditates upon Thee? and recites 


NOTES 
1 Mahdkdli, Shakti of Mahdkdla. 


१ Susthah : with undistracted mind. (Y) 
3 Tava dhydna-niratah, that is, Upon Thy form. (У) 
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Thy mantra, and with each recitation makes offering to Thee 
of a thousand Akanda flowers! with seed,’ becomes without any 
effort a Lord of the earth.3 


XV 
COM MENTARY 
For Divya 8808118135. ‘And’ (Tu) 
or Parabrahmardpint. ‘ MabAkAl! ’ 
The cremation-ground is Parabrahman into which in the · Cremation- 
great Dissolution (Mahapralaya) all beings goias though corpses ЕЕ 


‘In the cremation-ground’ therefore, means devoted to Para- thah) 
brahman. 


That is, free from the covering of Mûyê; whose Conscious- Naked 


ness is untainted. (Dixpata- 
dharah) 


That is, upon Thy Sachchidânanda aspect. The Rudrayå- :Meditateson 
mala says, ‘He who follows the Kula path should do Japa of Thee’ 


А е p A Dhyana- 
Mantra seeking protection from Devt who is Consciousness, + 


1 Arka=Sun flowers known as Akanda (V) not the flower so 
called in English. 


з Najagalstaviryena kuswmam. Thus the offering is not only of the 
flowers of the Akanda plant, yatah sddhakah devyai svaviryamishri- 
tdrkapushpdns samarpayati. Durgiirima Siddhantavigisha cites the 
Mahikaélasamhité as saying that the siryapushpa should be offered in 
the same way with japa of the milamantra (svaviryamishrita-sirya- 
pushpdns). The virya does not, refer to the sap of the plant. Nija 
refersto the sddhaka. ‘ Along with, that is dipped in or that is spread 
over with. Mahékdla-samhitd says, ‘A Каша Sddhaka in the 
cremation-ground, naked, dishevelled and with tranquil mind, should 
offer a thousand sun-flowers with seed reciting the while bis Mantra. 
After meditating and worshipping with great devotion he should recite 
the Hymn’ (४). 

з That is, a king or rdjd. So the Fetkarinit Tantra says that wealth, 
strength, eloquence, intelligence, and the love of women (Sarvayo- 
shitprsyah) is gained, 

B 


‘Sunflowers ’ 
(Arkiném) 


Self-produced 
Bija 
(Nijagalita- 
viryena) 


58 HYMN TO KALI 


Bliss and Source of knowledge, who is all Tattvas whose 
refulgence is that of millions of flashes of lightning.’ . 


Flowers of feeling such as compassion, forgiveness and 
so forth which are functions of the Mind called the Sun in the 
Brahmarandhra. The Jnânasarnkalini Tantra says, ‘Oh Beloved 
the mind is seated on the surface of the sun and life on that of 
the moon. The YAjnavalkya Samhité says, ‘The Moon is 
known to be in the Id& and the sun in the Pimgala (Nadi).’ 

This 819 is here the nectar which naturally flows from the 
thousand-petalled Lotus. The Mabinirvina Tantra says, ‘The 
Heart-Lotus should be offered for seat, the nectar (Amrita) shed 
from the Sahasrira for water to wash the feet, the mind as the 
offering (Arghya), Memory (Chitta) is offered by way of flowers, 
and the vital airs (Prana) as and by way of incense.’ Jnânasam- 
kalini Tantra says, ‘Libation (Tarpana) to the Supreme Liberatrix 
should be made from out the vessel of the Moon and Arghya should 
be given from out the vessel of the Sun. Compassion, wisdom, 
and forgiveness are flowers as is also control of the senses. So too 
are charity (Daya) and religious merit. Non-injury (Ahimsa) 
to any being is an excellent flower. Bliss is a flower and so too 
is the worship of the Sidhaka. Whoever offers these ten flowers 
attains to the feet of the Liberatrix.’ In this verse Savikalpa- 
samadhiyoga is indicated. 

16 
О Kali} whoever’ on Tuesday at midnight,’ having uttered Thy 
mantra, makes offering even but once with devotion to Thee of a 
NOTES. 
1 Кай is destroyer of Kdla (V). 
2 ‘ Whoever’ is here a Vira Sadhaka. 


з Madhyahne. Noon or (here) midnight, Kakarakitarahasya says, 
‘ Whoever naked and with dishevelled hair, on a Tuesday, at midnight, 
does Homa inthe cremation-ground with hair, nails, seed and whatever 
edheres to the Sammérjani and offers them after having uttered the 
Milamantra:and recited Thy nam» a thousand times attracts to him the 
Tord of the Earth’ (V). 
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hair of his Shakti,’ in the cremation-ground,’? becomes a great 


1 The offering is stated in the words grihe sammarjanyé parigalttabi- 
jam hi chikurang samilang madhyanhe vitarati chitayang kujadine, 
These words have received various interpretations, of which the two 
chief alternatives are given. Grthe is by some translated as ‘at 
home,’ in distinction from the cremation-ground to which, according 
to this rendering, the sédhaka subsequently goes to make his offering, 
This, however, is said to be erroneous, as the sadhana takes place not 
in the house but in the cremation-ground. Others (see Calcutta 
edition) translate it as the equivalent of grihini, or wife. Sammarjani 
is by them read to mean ‘comb.’ Parigalita is translated ‘removed,’ 
in the sense that the curling of the hair of the wife is ‘removed’ or 
straightened withthe comb. Bijan given either its primary meaning, 
or as the equivalent of virya is said to mean kautilyam, or curl of 
the hair. Chikuram is ‘hair,’ and samilam qualifies it, meaning 
pulled out, taken off at the root. The meaning is, then, an offering is 
made of the wife's hair, the curls (kautilyam) of which have been 
straightened out with the comb (sammarjanyd), and some of which has 
come off at the root (samilam). The correct rendering, however, is 
according to K.B. Shaktisadhakayoh grihe matthunasamaye yoniltmga- 
samghurshavashat shaktiyontpatitang viryaliptang loma devyas samar- 
pitang bhavats. Grihe thus does not mean ‘at home,’ but manmatha- 
grihe. The hair is irom the same. Sammarjani = Shishna, Samilam 
qualifies chikwram in the sense of ‘come off at the root’ under the 
circumstances stated. Parsgalita is ‘ dropped ’—referring to the virya, 

According to Vimalananda, Grihe parigalita-viryam, is that 
produced by union with the Sadhaka’s svashakt: or wife (V). 

Of the words Grihe sammérjanyd parigalita-viryam chikuram 
samilam the Commentator Durgirims Siddhantavagisha gives the 
two following alternative expressions :—(a) Sammarjanyé means with 
a comb with which the hair is put in order. Parigalttaviryam chiku- 
ram means hair of which the 17796 or crookedness has been removed. 
Grihe means in the wife: for it is said the wife is the home. The 
whole phrase then means Wife's hair, root and all, combed out 
straight with a comb or (b) Sammérjanyd parigalita-viryam means 
Shukra produced by Sammarjant here meaning Limga of the 
Sadhaka ; grihe means in the abode of Káma that із Yon of Shakts 
together with hair, root and all. 

The English translation is somewhat abbreviated with the object of 
giving only so much as all renderings are agreed upon. But in practice 
Virya is used by most in its literal sense, this is the gross meaning. 
The inner sense is given in the Svaripa-vydkhyd which follows. 


१ According to some, the offering is made on the built-up pyre, and, 


Ка’ 
‘ Whoever ! 


t Midday * 
(Madhy&hbne) 


Devotion 
(Premn4) 


‹ Offers , 
(Vitarati) 


‘ In the crema- 
tion-ground ’ 
(Ohitay4m) 


Bija 


‘ At home’ 
(Grihe) 

t Hair with its 
root,’ 
(Ohikuram 
४871018111) 
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poet, a Lord of the earth, арӣ ever goes mounted upon ап 
elephant. 
XVI 
COMMENTARY 


Dispeller of the fear of Kala or Death 
Here a Divya Sadhaka 


At noon. 
That is Parabhakti 


Merges in Thee, that is, attains Nirvikalpa Samadhi. 
Pitanjals Sûtra says that Nirvikalpa Samadhi is attained by 
suppression of the Vritti of mind. 


In thee as Consciousness (Chit) 


That is here nectar which issues on the enjoyment of the 
union of Kulakundalint and Paramashiva. The Gandharva- 
танка Tantra says, ‘ Oh beloved One, the Que2a of Devas unites 
with Parashiva and in a moment, Oh Devi Parameshvari, nectar 
is forthwith produced. That nectar, Oh Devi, is like the juice of 
lac. With it, Oh Mistress of the Devas, libation (Tarpana) 
should be offered to the supreme Devata.’ 


In the thousand petalled Lotus (Sahasrara) 


The mind with its functions. It is such a Sadhaks who 
gains both enjoyment and Liberation. 


according to others, on the fire after the body has been consumed. 
Chitd, however, is really used ав a synonym for the burning ground 
(Shmashdna). The Niruttara Tantra (Ch. I) speaks of two Kinds of 
Shmashana :— 

Shmashanang dvividhang deva chita yonth prakirtitam. 


1 That is, he becomes.a Réjd, and has no longer. to go on foot like : 
common folk. 


COMMENTARY si 

17 
The devotee! who, having placed before himself, and 
meditated and again meditated? upon, the abode,“ strewn with 


flowers,’ of the Deva with the bow of flowers, recites’ Thy 
Mantra, Ah ! he becomes on earth the Lord of Gandharvas,’ and 


1 Bhaktah: here the Vira Sddhaka (V). 
*Purah: thet is with the Mandala of Kama before him (V). 


з Thatis, with intensity. Dhydyan dhydyan, repeatedly meditating 
(У). 

4 Kusuma-dhanusho mandiram, The Deva with the bow of flowers 
is Ката whose abode is the Madandgdra, Tantrakalpadruma says, 
‘He who, recites the Mantra ten thousand times meditating on the 
flower-covered Yons (Svapushpairdkirnam) of Shakti, of a certainty 
charms all with his pousy.’ Svapushpa is called Suvayambhukusuma in 
Tantra.shdstra, Mdtrikébheda Tantra says, ‘Oh Lady of Mahesha 
Svapushpa, which charms all is the Ritu which first appears in в 
married girl (४), 

> Svapushpairakirnam. The word svapushpa —svayambhupushpa- 
mentioned in the Tantras. The word pushpa has here, and in ordinary 
parlance, a figurative sense, as in English. For pushpashabdena atra 
ritur uchyate, mitrikabhedatantrapraminanusarena anidhayah kanya- 
yah prathama eva ritur atra uchyate. Tantranture tu vivahitdya eva 
balaya ritur atra vivakshitah. The Shyamirahasya reads ‘ supushpa,’ 
which literally means, pleasing fragrant flower, but which is possibly a 
misprint for svapushpa. Tha meaning of the passage is as follows: 
Sadhakah svasya purobhage shakting samsthapya tasya nturudhtra- 
siktdng yonim avalokayan san devimantrang japati. 


6 That is, Káma, the Deva of Desire, whose bow and arrows are made 
of flowers. 

? Japati recites ten thousand times (V). 

в Aho. ‘Ah’ an exclamation of wonder (V). 


° Celestial spirits (devwyont), who play and sing at the banquets of 
the Devas. According to the Vishuu Purana, sons of Brahma ‘born 
imbibing melody. The Saddhaka thus becomes a master of dance, 
music and song. Gandarvushrenipatth. He becomes a great singer 
and a master of melody, The Sdhasanka says, ‘ Haka is called a 
Gandharva and singing also makes a Gandharva’ (У). 


१ Devotee’ 
( Bhaktah) 
The Abode’ 
( Kusumadhan- 
usho 
mandiram) 


t With its own 
flowers’ 


‘Lord of 
Gandharvas’ 
` (Gandharva.- 
shrenipatih ) 


‘ Poesy’ 
(Kavitvamrita- 
nadinadinah ) 
‘Is great’ 
/ Prabhavati) 
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the ocean of the nectar of the flow of poesy, and is after death in 
Thy supreme abode.’ 


XVII 
COMMENTARY 
The Sadhaka who is a Yogi on the Divya path. 


The triangular Yoni Mandala in the Malidhira. Nirvana 
Tantra says, ‘In the triangle, the abode of Kama, the Limga is 
Maheshvara,,’ 


Adorned with the Svayambhu-limga which is compared to a 
flower. Goraksha Samhité says, ‘He is truly wise who knows 
the supreme Tejas in the Yoni called Svayambhu-limga. e Others 
are but beasts of burden. 


A great singer. It is said ‘there ig nothing better than a 


9 


song. 


He becomes like the great poet Kalidasa. 


He attains Nirvana on being united with Thee who ar 
Sachchidanandarfipé. Kfrma Purana says, ‘ Brahmavadis have 
learnt in all Vedas and Vedantas the one, omnipresent, subtle 
(0881118), immovable, absolute, endless, undecaying Brahman, 
the sole supreme Nishkala Tattva higher than the highest, 
eternal, auspicious, wondrous.’ Devigitå says ‘Oh Mountain, he 
in wuom Parabhakti is thus generated becomes merged in Pure 
Consciousness.’ 


1 He becomes a Pandita in all literature. The Kali Tantra, quoted 
in the Kalikalpalata, says that in strength he becomes like the wind, 
in wealth of gifts like Indra, and in the musical art like Tamburu (K.B.) 
—a, Rishs, master of music and inventor of the tambur. 

१ Paramapadalinah prabhavats, that is, he attains nirvana (К. B.). 

Prabhavati: becomes capable of creating and во forth on being 

merged with Thy Supreme Feet (V). The word literally means ‘Exoels.’ 
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18 


He who at night, when in union with his Shakti, meditates 
with centred mind? on Thee, O Mother with gently smiling 
face, as on the breast of the corpse-like Shiva, lying on а fifteen- 
angled yantra? deeply enlisted in sweet amorous play with 
Mahakaéla, * himself becomes the destroyer of the God of Love.’ 


XVIII 


COMMENTARY 
The Progenitrix. 


Midnight. Brihannila Tantra says, ‘He who із intent on 
meditation at midnight or early dawn surely sees the supremely 
blissful aspect of Devt.’ 


‘On Thee as not different from the SAdhaka’s own Atina, 
who art Chidibhisa in his body as a Yantra.’ Gandharva 


NOTES. 


1 Svayam api ratanandaniratah, of which the meaning is as follows: 
vada sadhakah shaktyd saha maithunakriyasakto bhavats, tada sa 
shlokoktadhyana-prakaranusarena deving dhyayati. 

з Samasaktah, concentrated on Thee. 

з Kélikalpalata says it is а kind of yantra (diagram). 

Tripdnchére pithe. Тае Yuntra. The Kalı Tantra says, ‘ First 
draw a triangle. Outside it put wnother. Next draw three triangles, 
In the centre draw the Batndava Chakra adorned with the Maya Bija. 
Draw a circle outside the six-cornered figure. Next draw the eight 
petals attached to the outer circle and Bhiipura. He who knows this 
great Yantra surely attains liberation.’ Bhipura is the gross body 
composed of the five Bhitas (V). It is made with five triangles 
superimposed. 

+ Mahakalenochchairmadanarasalavanyantratam. Mahakala is Para- 
mashiva (V). Madanarasalavanyaniratam refers to Viparitrats (V). 

5 Smarahara. The destroyer of Kama is Shiva Himself (V). 

That is, he becomes Shiva Himself, who destroyed Smara the Deva 
of Love (Kama), with Fire from His central eye, when the latter, by the 
excitation of desire (towards Parvati), sought to detract him from bis 
yoga. Or it may be translated ' excels in beauty the God of Love.’ 


Mother 

{Janani} 
' At night' 
( Naktam ) 


* Meditates ' 
( DhyAyet ) 


‘Thee’ (TvAm) 


‘Smiling face’ 
( Smera- 
vadan&m ) 


* Оп the breast’ 
(Mahikilen- 
ochchaih ) 


t Fifteen- 
cornered seat’ 
(Tripanchare 
pithe) 


64 HYMN TO KALI 


Tantra says, ‘He who is in Advaitabhiva, and thinks of the self 
as Devaté in the three forms of body thinks of Her and his 
Atmt as one. He should worship the Devî as Atma with the 
articles prescribed. The Yantra which is one’s own body should 
be considered the best of all Yantras.’ Again ‘He who 
meditates on the Nirguna, unattached pure Atma of Tripura as 
not being different from his own Atma becomes one with Her.’ 


That is, Brahmamayt. 


Because She is ever blissful, being Bliss itself. 


On the breast of Shiva who is inactive like a corpse. She 
divides Herself into two parts like a grain of gram, namely, 
Shiva and Shakti by means of Maya associated with Ichchha, 
Kriya, Jnana, whilst at the same time remaining established 
in Her Nirguna Brahman state. 


This is the Sadhaka’s own body conceived as the Yantra 
in which Avidyd is the encompassing circle, the eight-fold 
Prakriti consisting of Earth and so forth is the eight-petalled 
lotus, the five Jninendriya, the five Karmendriya, and five 
Prana are the five Triangles and the Bindu which is Conscious- 
ness reflected in Mûyê composed of purs Sattvaguna is the 
adorning Btja. The Gandharva Tantra says, ‘The Chakra- 
mantramaya is the Devati's Supreme Body which is Shiva- 
shakti? The Bhagavadgtth says, ‘Earth, Water, Fire, Air, 
Ether, Manas, Buddhi, Ahangkara, these Tattvas constitute my 
eightfold Prakriti.’ Gandharva Tantra says, ‘The subtle body 
composed of uncompounded (Apanchtkrita} Bhûta and equipped 
with five Pranas, Manas, Buddhi and ten Indriya is the vehicle 
for Enjoyment. Unbeginning and undefinable (Anirvachy&) 
Avidy is the causal Upûdhi. Know Айай to be different from 
the.three-fold Upédhi,’ 
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Always united in the reverse (Viparita) way with Parama- 
shiva the Sagunabrahman. The Gandharva Tantra says, ‘When 
that Supreme Shakti by putting that Purusha down, of Her 
will appears as the universe then She becomes passionate. And 
then becoming Herself active the Devi rises upon Bhairava and 
enhances Her own bliss with waves of natural pleasure.’ 


Enjoying the bliss of union in Laya with Paramatma by 
Yoni-mudra and becoming Shaktimaya himself. The Gheranda 
Samhita says, ‘He should do Yoni-mudrå and himself become 
Shaktimaya. He should move in Paramitm& with the good 
ShrimgArarasa. Becoming Anandamaya he should be one with 
Brahman.’ 


The Advaita Sadhaka attains Kaivalya by being merged in 
Thee who art Param4tma. ч 
19 
O Dark Опе! wondrous and excelling in every way,’ be- 


comes the accomplishment.’ of those worshippers * who living in 
this world’ freely make offering to Thee in worship ® of the greatly 7 


NOTES. 


1 Asitd That is КАПКА v. post. 


१ Pratipadam. The ShyAmarahasyasdrasamgraha reads pratidinam 
(every day) (K.B.), which seems preferable, for, as K.B. says, the 
worship (pijd) is the general daily pijd, upon which daily advancement 
in siddhs would follow. 


з Siddhi; success in work accomplishment of all which is 
desired (४), 

*Sat, that is, sédhu (wise, good, pious). Satém= Sadhakanam (V). 

5 That is, among men. 

6 Pijaydm api (see note 2), ante. 

Рајаулт: Naimittika or occasional worship (V). The force of 


the particle api is that the offering is not confined to special 
Sddhand but is made in ordinary worship also. (K.B.) 


? Param (K. B.). 
9 


‘ Deeply 
enlisted’ 
(Madanarasa- 
lavanyaniratsm) 


t Himself also 
enjoying ' 
(Svayam api 
ratinanda- 
niratah) 


Destroyer of 
Kama 
(Smarahara) 


t Ob‘ Black 
Qne’ (Asitå) 


s Wondrous ' 
` (Apart) 

५ At every 
step ’ 
(Pratipadam) 
All Powers 
(Sarvasiddhi) 


The tesh of’ 
(Palalang) 
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satisfying flesh, together with hair and bone, of cats, camels, 
sheep,’ buffaloes, goats, and men.® 


XIX 
COMMENTARY 
Asité means free from bondage. Sité means bound. Asita 
is therefore ‘not bound’ or eternally liberated. The root 


So, means ‘to bind.’ Amarakosha gives the meaning of Sita 
as ‘ bound.’ 


Best. 


In succession, step by step. 


The five Siddhis which are the five forms of Liberation. 
The Shivagitd says, ' 8810095, Sarfipya, SArshti, Sdyujya and 
Kaivalya. Know these to be the five forms of liberation.’ 


These animals represent the Six Enemies (Ripu) or Vices 
which are specially characteristic of the following animals :— 
The goat stands for Lust (Ката) ‘as lustful asa goat (Ch: 
hâga), the buffalo, Anger (Krodha) ‘as angry as a buffalo 
(Mahisha),’ the cat, Greed (Lobha) ‘as greedy as а cat’ 
(Marjjara), the sheep, Delusion (Moha), ‘as stapid as a “sheep ’ 
(Mesha) the camel, Envy (Matsarya) ‘as envious as а camel’ 
(Ushtra), Man, Pride (Mada) ‘ the Pride and arrogance of man’ 
(Nara). i 

1 That is flesh and all. 


१ Maisham. The Shyamirahasyasirasarhgraba gives also mausham,. 

or rat's flesh. The Fetkirini Tantra has both sheep and‘ rat's flesh 
' (K. B.). : 

Shydmérahasya says, ‘To him who makes offering of the flesh of 
cats, sheep, camels, and buffaloes together with bone, hair and skin 
Dékshind is ever beneficial like a Mother.’ 

5 As to this human sacrifice, K. B. says that Kings alone, and not 
any other, are entitled to make human sacrifice, citing the Yamala 
quoted in the Kalikalpalats (Rdjd naravaling dadydn nényopi 
parameshvart). For inner sense see Svaripa-vyakhyé, post. 
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The Annaddkalpa says, ‘ Worship should be done by making 
offering of lust as goat, buffalo, and so forth’. Offering is made 
to Thee who art Chidrûpê of lust and other vices as articles of 
offering (Upach4ra) in worship with the object of ridding oneself 
of them. Brihanntla Tantra says, ‘In the fire of Atma which 
flames with the ghee (Havih) of Dharma and Adharma, I ever 
offer in Homa by the Sushumni path, with the mind as ladle, 
all the functions of the senses—Svaha.’ 


In mental worship according to the manner prescribed. 


That is the whole without omitting any part. Such SAdha- 
kas attain the SAlokys and other forms of liberation, 


20 


O Mother, he who, being a controller of his passions,’ eats 
havishyannam,’ and, being proficient in meditation on Thy feet, 
rightly recites? Thy mantra a hundred thousand times by day, 
and he who afterwards ‘ naked at night, when united with his 
Shakti, * rightly recites Thy great mantra another such hundred 
thousand times, becomes on earth like unto the Destroyer of 
Smara, ® 


NOTES. 


л Vashi, The first part of this Shloka refers to Pashvachara. 


з That is, one who has undertaken the Purascharanavrata, and eats 
the pure form of food known as Havsshyannam (К. B.). i 

Havishyashanaratah : that is after the recitation (४), 

3 Makes japa (see sbsd.). 

4 Param: that is, when he has been Abhishskta into Virachara. 

5 Naktang nagno nidhuvanavinodena, the meaning of which is yada 
sadhakah shaktya saha maithunakriyasakto bhavats, tada sa mantrang 
japati. 

6 Smarahara or Shiva (see note $ {о Shloka 18, ante). The Tantra- 
kalpadruma says, * He who eats Havsshydnnam who keeping Devi in 
mind recites the Mantra a hundred thousand times by day and is at 
night united with his Shakts becomes the Lord of the earth. (V) 


‘In worship’ 
(Pajayam) 
‘With bair 
and bone’ 

(Loma, asthi) 


‘ Naked ’ 
(Nagnah) 


५ Amorous 
play’ 
(Nidhuvana- 
-vinodena) 


‘Becomes ' 
(Syat) 


Thy real 
self’ (Svaripa- 
khyam) 
Reads 
(Pathati) 
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хх 
- . COMMENTARY 
That is free from the covering of Mûyê; Nirvikûra. 


That is enjoying the bliss of union between Atma and 
Parashakti. The Kuldrnava Tantra says, ‘That is солоп 
(Maithuna) in which there is the bliss arising from the union of 
Atma and Parashakti. Others are but Enjoyers of women.’ 


That is, becomes liberated whilst yet living (Jivanmukta) 
like Shiva. 


21 


O Mother, this Hymn of Thine is the source from whence 
originates Tny mantra.’ It sings of Thy rea: self, and contains 
injunctions for the worship of Thy two lotus Feet. He who 
reads it at midnight or at time of worship’ even his random talk ® 
becomes the nectar juice of poesy. 


XXI 
COMMENTARY 
Speaks of the Dhy&na of both Thy gross and subtle aspects. 


That is recites aloud. The Vishuddheshvara Tantra says, 
‘Oh Devi, the reading of a Hymn (Stotra) mentally, or the 
recitation of a Mantra loudly is as ineffectual as water in a 
broken jar.’ 

NOTES. 

1 Manusamuddharanajanuh—that is, cause of mantroddhara : forma- 
tion of Mantra of Devi. The mantra is made known, and then 
impressed with the life and consciousness (chaitanya) of the sédhaka 
(mantrachartanya). 

з Pijd. 

3 That is, even hie meaningless delirious talk, as in fever or madness, 
etc. (K. B.), 


COMMENTARY ७9 


He becomes full of the sweetness of Poesy. The Kalikula- 
sarvasva says, ‘ All whose difficulties and dangers are destroyed 
by a single reading, as it were flies in а flame. His speech 
flows like the Ganges full of prose and poetry.’ 

22 
Numbers of women with large eyes, like those of the antelope, 
impatient for his love, ever follow him. Even the King becomes 
subject to his control. He becomes like unto Котега? himself. 
An enemy fears him as if he were 'a prison. Living in con- 
tinuous bliss? the devotee is liberated when yet living, and is 
never again reborn.‘ 


Here ends the Hymn by Shri MahAkala, entitled Karpiird- 


distotra. 
XXII 
COMMENTARY 
And on death gets Videhamukti. 


He gets Nirvana in Brahman. The .Mahikalasamhitd 
says, ‘ Whoever constantly and with devotion reads this Hymn 
originating from Mahakéla, is free from danger, disease and 
death and in the end attains Kaivalya liberation.’ 

NOTES. 

1 Kuramga, which has beautiful large eyes. 

४ Lord of wealth. 

3 Keltkalayd, by the various entertaining acts (parihdsddind) of 
which there are sixty-four. The meaning bere is that there is con- 
tinuous bliss. 

+ Keltkalayé chiram jivanmuktah sa bhavati cha bhaktah pratijanuh 
The translation in the text reads pratijanuh to mean as K. B. says, 
Janmanivritte or cessation of birth. But Prattjanuh may also 
mean ‘birth after birth.’ According to this translation jrvanmukta 
would not refer to the state immediately preceding Kaivalya but, as 
К.В. says, Jivadavasthdnubhitadevata-sakshatkara-mukha in which 
case the translation will be, He living in continuous bliss obtains 
direct Experience of the Devata and is reborn life after life as Her 
devotee. According to the translation adopted complete liberation 
follows and in tbe other case some lower though happy state. 


‘ Nectar of 
Poesy ' 

(Prasarati 

kavitvamai- 
tarasah) 


५ Liberated’ 
(Jivanm ukta) 
“No rebirth ’ 

(Muktah 
pratijanuh) 
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Here ends the Hymn named Svaripastotra of Shrimatt 
Dakshind Kålikå by Shrimdn Mahdkdla 

Here also ends its annotatioa and Svartpavydkhyd entitled 
Vimaldnandaddyint 


OBEISANCE 


to КАН the spouse of Kala, who destroys; all sin and is Kêla." 
She who is Така the Saviour the Supreme Brahmavidya 
who is adored by the Lotus-born Deva.* 
She who is Shrividyd, desirous of the welfare of Sadhakas, 
on the path of Liberation, to whom Hari and Нага * make 
obeisance. 


May that Devi the Mother, who appears in the form of 
all things, bring forth benefits for all such as sing Her praises. 


COLOPHON 


Of this King of Hymns wherein Mahakala has described the 
true self of Klik, the Karpfiradya Hymn, untainted by worldly 
desire, which gives bliss to Devotees, the aforesaid Annotation 
containing its simple interpretation, as well as the Svartpa- 
vyikhyé (Commentary) which gives pure joy was prepared by 
me Vimalananda Svémi for the enlightenment of Sadhakas in 
the Saka year 1837. Mayest Thou reside in the throat of him 
who reads it 


Om, Tat Sat, Om 


1 The first Каз із Mabakala and the second is the produced 
Kala. з Brahma. 3 Vishnu and Rudra. 


м. р. PRESB. 


RAI नम: । ॐ नमः परमदेवताये ॥ 


ग्रोश्रोकपूरादिस्तोतम्‌ | 


——+ et — 


agit मध्यमान्त्यखरपरिरहितं सैन्दुवामाच्ियुत्त 

बोजन्ते मातरेतचिपुरहरबधु fani ये जपन्ति | 

तेषां गद्यानि पद्यानि च सुखकुहरादुल्लसन्त्येव वाचः 
च्छन्दं ध्वान्तधाराधररुचिरुचिरे सव्व सिद्धि गतानाम्‌ ॥१॥ 


टौका । 


Ф базата та त्रिवेदोदिव्यचक्षुषे । 

श्रेय:प्राप्तिनिमित्ताय नमः सोमाइधारिणे ॥ ANTE | 
प्रणमामि महादेवीं तुरोयां ब्रह्मरु पिणोम्‌ । 

यस्याः स्मरणमात्रेण натый न निमज्जति ॥ गन्धव्यतन्त्नम्‌ | 
कालों कालहरां देवीं क्री इारबोजरुपिणीं | 

कामरूपां कलातोतां कालिकां दक्तिणां भजे ॥ MAEA ॥ 


कपूरमिति। कपूरमित्यादिपञ्चभिः ata: महादेव्याः सच्झरूपात्मक- 
विद्याराज्ञोनाम-इाबिंशत्यक्षरं मन्तम्‌ उडतं तथा तस्याः साधनप्रकारं AEAII 
क्रमेणोक्तम्‌ । seas तस्याः विविधमन्वोडारथ कथितः । उक्तञ्च कालिका- 
सुती “अथ हैनां эшо ब्रह्मखरूपिणोमाप्रोति सुभगां कामरेफेन्दिरासमष्टि 
रुपिणों । एतचिगुणितमादी तदनु pari, ONT aria षछस्वरविन्दु 
भेलनरुपं। aga दिरुञ्चाय्यं तदनु yaani, भुवना तु व्योमज्वलनेन्दिराशून्य 
मेलनरूपा। तदेव aad दक्षिण कालिके चेत्यभिमुखंगता, तदनु बोज- 


2 कपूरादिस्त्रोत्रम्‌ । 


सप्तकमुच्चाय्यं FFA अयं सब्वेमन्त्रोत्तमोत्तम:” । तथाच 
निरुत्तरतन्वे : — 
अथ बच्चे महेशानि दक्तिणाकालिक।मनुम्‌ | 
येन विज्ञानमात्रेण Aaga: प्रजायते ॥ 
ब्रह्मानलयुतं देवि नादबिन्दुसमन्वितम्‌ । 
वामनेत्रेण संयुक्तां faqaed परात्परम्‌ ॥ 
एकाक्षरो सिद्वविद्या मन्वराज्ञो कुलेश्वरि। 
त्रिगुणा च कूचंयुग्म॑ लज्जायुग्मं ततः परम्‌ ॥ 
दक्षिणे कालिके चेति सप्तबोजानि योजयेत्‌। 
अन्ते afeay दद्यात्‌ विद्याराज्ञो प्रकोत्तिता। 
qanana विद्या स्टृष्टिस्थित्यन्तकारिणो ॥ 
अपरञ्च प्रथमश्नोके खोमत्‌कालिकायाः एकारो मन्वराज्ञो क्रो बोज 
sya, द्वितोयश्नोके शोमत्तारायाः एकाक्षरमन्वं galt उदुतम्‌। ढतोय- 
सोके सोमत्तिपरसुन्दय्याः एकाक्षरमन्त्र' sf बोज' cgay तथा कालोतारा- 
सुन्दरोणां रहस्यसाधनप्रकरणञ्च बणितं, ая एतत्‌खरूपास्यस्तोत्रं ककार 
gaa विशक्तिबिषये чта इति क्रमदोक्तितसाधकेन्द्राणाम्‌ मतं | 
зач तारारहस्यतन्ले :— 
यथा कालो तथा तारा तथा नोलसरखतो | 
सव्वाभोष्टफलप्रदा तथा त्रिपुरसुन्दरो и 
अभेदसतमास्थाय а: कञ्चित्‌ साधयेन्नरः | 
त्रिलोके स तु पूज्य: स्यात्तारासुतथ एब स: 1 
भेदं жат यदा मन्द्रो साधयेदत्र साधनम्‌ 1 
न तस्य निव्कुतिइईंवि निरये पच्यते fe a: ıı 
зач ताराध्याने waa च “жайыш” “हं घाटां मे सदा पातु 
बोजेकाक्षररूपिणो' ॥ तथा wea: स्तोत्रे च :-- 
'होङारमेब तव नाम ग्टणन्ति ये वा मात स्त्रिकोणनिलये त्रिपुरे fara । 
हों कोमिति प्रतिदिनं जपतां तवास्यां किन्नाम ganfas व्रिपुराभिधाने ॥ 
तथाच महाकालसंहितायां। “योविद्या कालिका तारा विशल्तिबिषये 
पठेत्‌? ॥ agag यइदिभिन्नजातोयबोजेभ्य एकबिधा लता कदापि न 
उतूपद्यते ата жїнї fafana एकरूपा 


सटोकम्‌ । ३ 


аб: न सम्भवति, अतः पूर्ब्योकेस्त्रिभिजोर्ज: ब्रह्मविद्या योमहत्तिणकालिकेव 
स्व्वरूपिणोतिसूचिता | 

है मातः ध्वान्तधाराधर-रुचि-रुचिरे नोलमेघकान्तिरिव मनोज्ञे. नवोन- 
जलधरो यथा waana आतपतप्तएश्वीं शोतलां करोति acwafa 
छपारूतब्षणेन त्रितापतःसाधकाय saad ददामोति भाब: त्रिपुरहरवधु 
स्वगंमत्त्यपातालस्थे: fag: सह त्रिपराख्या सुरनाशकमहेशशक्ते | कपूर 
मध्यमास्त्यस्वरपरिरहितं कप्रशब्दस्य मध्यमो रेफयुक्तः पकारः, अन्त्यः अनु- 
स्वारः, खरा: श्रकारोकारान्तिमरेफस्थाकाराः ते: सञ्चेतो भावेन яла, तेन 
“क्र” इति स्थितं। सेन्दु बिन्दुयुक्ताइचन्द्रेण सह बत्तमानं аиий 
इकारेण ga, तथाच “at” इति! ते तब वोजं मन्त्रात्मकशरोरस्य 
कारणं | faa त्रिगुणोक्ततं ये जनाः जपन्ति मन्त्राथगतमानसाः सन्तः 
मनसा उच्चारयन्ति aa गतानां शिवस्य अणिमाद्यष्टसिदिं प्राप्तानां 
साधकानां सुखकुहरात्‌ आस्यवित्जरात्‌। गद्यानि पद्यानि च वाचः wage 
ana वाक्यानि स्वच्छन्दं अप्रयत्रसुलभं उल्लसन्ति HT इत्यथः а 
भ्रपिच чаа यत्‌ योमत्‌क्ालिकायाः इदं “क्रीं” बोज' इस्लामध्भावलब्बिनः 
साधका: मोच्षल।भकामनया आरबोय भाषया रूपान्तरितं “करोम्‌' इति де’ 
जपन्ति, तथा खुष्टानधब्माबलम्बिन: साधका अपि “ae” इति нең 9б. 
कामनया सदेव जपन्ति ॥ १ ॥ 


अथास्य स्वरूपव्याख्या ॥ १ ॥ 


नत्वा खोपाटुकां भक्त्या «татаас योगिनः । 
कता खरूपब्याख्येयं विमलानन्ददायिनो п 


हे मातः ( माति परिमित ददातोति माता-मा+ढच्‌ ) सकामनिव्काम- 
भेदेन भोगमोक्षदात्रि। ध्वान्तधाराधररुचि-रुचिरे ' शुडसत्वगुणात्मकघनोभूत- 
तेजोमयत्वात्‌ तथा चिदाकाशत्वाञ्च नोलबणंचिन्तनोये | ब्रिपुरहरबधु wa- 


१। शियोरन्योमरूपत्वादमितं लक्ष्यते बपु:। योग-जाशिटम्‌। ( शिवा च fray शिवी, तयोः ) 
मोचे साक्तादपेताम्ब,दगगननिभां атча (те ц विषुराख्ररसमुञ्चयः N 

२। yaa क्रीड़ति ач जीञस्तत म्तु जातं मकर fafaa i 
आधारमानन्दमख्डवोधं afaa याति сале п कंबल्योपनिषत ॥ 


Soros 
8 ए राटिस्खोळम्‌ । 


सूर कारछ-टेडान wes विदेछसुक्तिदायकत्रिपरहरस्तस्थ ferge- 
aga शक्तिः सा asa FREER we эшнен 
रहितं ' ачсзччатччтарчтат HAWRE: MAF SMURA. रजोगुल:. 
Cee жш: ASS. ताभ्डां रहित झुडरत्त्तगुयात्मकं! सेन्ट्वासाच्यिुक्त' 
निश्वाशमोच्तदायिनों शक्ति: तथा साधकाभाष्टटा यिका MIATA AAT 
शक्ति: язаї qa) sai жаб जमत्‌ प्रपई यल्‌ तत्‌ атча тай! 
ले लव दोज ` जमत्ारच्षभावं रूचिटानन्दरूपिलों त्वं ff जोजकच्य 
कालविशिटया मायया җи सते तत्तज्जोवनत्ततकच्यफलभोगसमय्े шй 
जनत्‌ सज्जने sere मलासोति भावः | wa क्रों वाच्य तव शुद 
सश्वाळऊ सञ्चिटानन्दरूपं। ये साधकाः विःऊलं faqeted. सास्विकराज- 
सिकलामसिङभेटेन. लया स्थल सूर्‍-कार भेटेन विविधं त्रिशत्हिरूपद्ध । 
जपन्ति ' aa? चिन्तयन्ति ते अनिच्छन्तोऽयि ware 
रूपचतुव्वेम awa इलि भावः! wae RRR दक्षिलकालिकाया: 
жаата :-- 


त्वटो योजय मेलदस्ब जपन्ति бачте जिमुक्तिडेलो: | 
CEE атаач течат भवन्ति fears दिनव्रयेञपि ॥ १ а 


१! चकारः See देख उकारो साकर: व्हत 
wanes Tae FERS) чарчы | 
खरेच wage {лкнн esas ररक । इरि ड़ GS 1 
а жазанасы FF age? Ta मज्दकेजोलजों इमा 
چچچ چچچ چچ‎ See Ser ae fer Seeee Fear Se 1 азарын १ 
rece च wan ved 23 इकार EHF - 
чач Qe a can изги 
сч Sansa | 
३. SSUES Sew epee ees FF ашату fee बला ॥ 
чакча? fy स कोऊ peasy абаа gg бше Gee बतः ३ FRE | 


з. खदा झात्कोकपकात्माल eggs eases | 


मटोकम । ч 


ईशान: मेन्ट्रवामश्रवशपरिगतो वोजमन्यन्महेशि 

इन्टुन्ते मन्टचेता यदि जपत जनो वारमेकं कदाचित्‌ | 
जित्वा वाचामधीशं धनदमपि fat माझयन्रम्ब जाचो- 
इन्दं agag प्रभवति म महाघारवालावतंमे ॥ २ ॥ 


टोका 1 


$ महेशि ब्रह्मविष्णुरुद्राणामपि ईश: महेशस्तस्व शक्त है четече 
चन्द्रादाइितमस्तक Ê महाघाग्वालावतंसे अलिभयानकशवत्रान्नक्त 
कर्णानददगरे । मन्दचेता जन: मुढ़वुहव्ञनः | ते तव सेन्टुवामववनपरिगतः 
चन्द्रविन्दुसहिता यो टीच ऊकारस्तेन युक्त: । ईशान: छकारः । एतेन “हु” 
इलि तब दितोयमृत्तम्तागायाः एकाचरवोजमन्चद्च ced) इन्ह एतत्‌ 
युग्म छत्वा यदि कदाचित्‌ एकवार्मपि जपति लदा मः fat यावज्योवं 
बाचामधीं атаба час! gave जित्वा पराभूय अब्बुज्ञाक्तो- 
а= सुन्द्रो समुदं मोदयन्‌ प्रभवति arefagd समर्था भवति, я साधक: 
wata विदान्‌ धनवान्‌ रूपवांद wanted: । तथाच ताराग्डस्वे “तागकत्वात्‌ 
सदा तारा या कालो सेव निश्चिता” ॥ жата च 


त्वदोयकृञ्चइयजापकत्वात्‌ सुरासुगभ्योऽपि изи पूज्य: | 
चनित्वं पाण्डित्वं लभन्ति सब्ब किंवापरं 2f TOOT а २ ॥ 


स्वरूपऱ्यास््या ॥ २ и 


$ महेशि रूष्टि-स्थिति विनाशात्मकमहैश्वस्थवति । тече’ faa- 
मोचटाथिनि। है मदाघोरबालावतंसे ` मदहेश्वरसदृशनित्चिकारबालकव- 
विष्कामसाधकाभ्यां कृते अतिप्रिये таче यया लत्‌मख्बोधन । बालकव- 
fafaarawa साधकः ब्रह्मरूपिणा अतीव प्रिय इप्यवः। सेन्ट्वामचवस- 


१। Gam. कालरपाथा अरूपाया: баата: | अस्टतन्काजन्याटेःन्या: कुकिलिक निकषितम्‌ | aware 
ач चां бүз wa: क्रीडति чи и! 

аа बिहान्‌ बमले бачат निरहं सस्तो п बिवेक-च e: ॥ 

तथाच व्रक्ोपनिषटि--यथाकुभागो निष्काम आन्न्टमुपत्रालि ॥ 


€ 
é कपूरादिस्त्रो त्रम्‌ | 


परिगतः ` इन्दुः aad बाग्दाटत्वं रूपकषिणोत्वद्ध तेयुक्त: । Sara: * 
इश्वर । इति ते чая ` हंबोजात्मककारणभावं इन्दर" 
शिबशक्त्यात्मकं aed) यदि कदाचित्‌ एकबारमपि जपति मानसजपेन 
चिन्तयति। तह्हि स साधक: ज्ञान बिज्ञानबान्‌ धनवां भूत्वा ae जगत्‌ 
मोहयितं शक्नोतीति भाबः ॥ २ ॥ 


ईशो वेशवानरस्थः शशधरविलसत्‌ वामनेवेण युक्तो 
чї reaa विगलितचिकुरे कालिक ये जपन्ति | 
ee घ्नन्ति ते च विभुवनमपि ते वश्यभावं नयन्ति 
स्ककडन्दाखधारादइयधरवटने दक्षिणे атча ॥ ३ ॥ 


टौका । 


है विगलितचिकुरे मुक्तकेशि । हे कालिके ब्रह्मरूपिणि। है eraa- 
धाराहयधरवदने ओष्ठप्रान्तहयगलितरुधिरधाराशोभितानने | वैश्वानरस्थः 
чата: । शशधरविलसत्‌ чег ди: MARAT дат; इकारेण युक्त: | 
ईश: हकारः। अन्यत्‌ “sl” इति त्रिपुरसन्द्रोबोज' । इन्द' зач 
हिगुणोक्कतं । तथा “दक्षिणे” इति नामाव्मकत्प्रक्षरमन्तरञ्च ये जनाः जपन्ति, 
ते देष्टारं शत्रुं घ्नन्ति नाशयन्ति त्रिभुवनमपि खगे-मत्तत्र-पातालस्थं 
देवनरनागादिकञ्च बश्यभावं नयन्ति अधीनत्वं प्रापयन्ति इत्यर्थः ॥ ३ | 


स्वरूपव्याख्या ॥ ३ ॥ 


2 विगलितचिकुरे केशविन्यासादिविलासविकाररहिते, निव्विकारे 
इत्यर्थः। कालिके क* ब्रह्म, आ अनन्त, ल ° विश्वात्मा, इ ˆ aan, 


१। ऊकारो भैरब: а दौषेघोशा सरस्वती । बिलासिनी बिप्नकर्त्ता लक्षणी रुपकषि णी | 

२। WEVA: पुरुषो ज्योतिरिवाबधमक: | इशानो भूतभव्यस्य स сата: स इश्वर: ॥ कठोपनिषत्‌ ॥ 
१। शब्दबीजदयेनब शत्दराशिप्रनोधिनो ॥ यामलम्‌ ॥ 

४। शिबशक्तिसमायोगाज जनितो मन्वराजक: । तन्मयी' परमानन्दनन्दितां भन्तरुपिशोम्‌ ॥ атда ॥ 
५॥ कः क्रोवीशो महाकालो कामदेब प्रकाशक: | yt रमणो वङ्गकुसुसा परमात्मकः | 

Єт आकारो विजयानन्तः | 

७ । =ч: पूतना чей माधव: शक्रवाचकः। विश्वात्मा मन्दो बलवान्‌ मैरुमि रिकलारसः । 

F1 इः सद्या शाल्रलौ बिद्या चन्द्रः पूषा TET: ॥ «ича! 


सटोकम्‌ । $ 


क ब्रह्म, आ अनन्त इति कालिका, एतेन महादेव्या, आद्यन्तरहितत्वं अनन्तत्वं 
ama विखा्मकत्वच्च सूचितं, है अनादन्तब्रह्मरुपिणि इत्यर्थः | чиг WET 
रामायणे शोरामकतासितास्तोत्रे- 
आद्यन्तह्ोनं जगदात्मरूपं बिभिन्नसंस्थं ижа; परस्तात्‌ । 
कूटस्थमब्यक्तवपुस्तवैव नमामि रूपं पुरुषाभिधानं ॥ 
रूकहन्हास्तरधाराहयधरवदने रूकहयगलद्रक्तधाराविस्फुरितानने, अत्र रक्त 
धारया TIT: सूचित: तस्मात्‌ महादेवो रजोरहिता शुद्धसत्वात्मिका बिरज्ञा ! 
इति निरूपिता। त्रिपुरसुन्दरोपत्ते तु रजोगुणेन महादेव्याः रक्तवर्णा सूक्तिः 
सूचिता। वेश्‍वानरस्थ: तेजोमयः शशधरविलसत्‌ NAATIN सह बामनेलेण 
युक्तः शुद्दसत्वगुणात्मिकया मायया ga: Жл: इश्वरात्मकसूच्मबोजात्मभावः 
इति ते लब अन्यत्‌ अपरं । we हल्ले खाबाअशिवशत्थात्मकं बो ज्ात्मरूपं | 
तथा “दक्षिणे” ` इति सम्बोधननामात्मकत्रक्षरं मन्वबाच्यं केबल्यदायकसचिदा. 
aed ये साधकाः जपन्ति ध्यायन्ति ते द्वेष्टारं साधनविन्नकरकामक्रोधा- 
fea घ्नन्ति नाशवन्ति त्रिभुबनमपि त्रिलोकीञ्च वश्यभावं नयन्ति ७ 
बश्यतां प्रापयन्ति ॥ खोसुन्द्रोपते तु हे कालिके. रक्तकालिके ढतीय- 
महाविद्या्ोमक्तिपरसुन्दरि इत्यथः зач वहत्रोलतन्ते — 
इयं नारायणो कालो तारा स्यात्‌ शून्यबाहिनो | 
सुन्दरो रक्तकालोयं भेरवो नादिनो तथा ॥ 
तथाच तन्द्रान्तरे-- 
कालिका डिविधा प्रोक्ता कष्णारक्ताप्रभेदतः | 
कृष्णा तु दक्षिणा प्रोक्ता रक्ता तु सुन्दरो मता ॥ 
दक्षिणे दक्तिणामूत्तिभेरवाराधिते इत्यर्थः। art 0 क्वो कों amar 
इत्यर्थ: | 


१। Reng परे कोषे बिग्ज ब्रह्मनिष्कलं । तच्छुभ्रं ज्योतिषां ज्योलिलद्वदात्मबिदो बिट्‌: ॥ मलक-उप ॥ 
२। इकारः स्थलदेहः स्वाद्रकारः HEEE: । ईकारः कारणात्मासो क्रीङ्ारोऽहम्‌ तूरीयक: ॥ देबोगीता ү 
३। «биче द्शि स्थाने संस्थित रवे: सुत: 1 कालीनास्रा पलायेत भीतियुक्र: ममन्तत; | 

अतः सा दक्षिणा काली fay लोकेषु गीयते ॥ निव्वाणतन्वम्‌ ॥ तथाच कामाख्या तन्वे-- 

यथा ahaa च दक्षिणा फलसिद्धिदा। तथा मुक्तिरसौ देवी सञ्च षां फलदायिनी ॥ 

अतो हि दक्षिणाकाली कथ्यते बरवणिनिं। पुरुषों दक्षिण: प्रोक्त: बामाशक्ति निगद्यते ॥ 

атат सा «ба% जित्वा महामोचप्रदाविनी । तत: सा दक्षिणा эптеп विषु लोकेषु गीयते | 


Е कपूरादिस्त्रोत्रम्‌ | 


तथाच жаата — 
त्वटोयलञ्जाइयजापकत्वाद्‌ भवेन्महेशानि चतुथंसिद्धि: | 
दयासमुद्रस्य वरप्रसादाद्‌ भबाधिपत्यं लभते नरेशः ॥ ३ ॥ 


BE वामे क्रपाणं करकमलतले छिन्नमुण्डं तथाधः 
सव्ये चाभोर्व्व रञ्च तिजगदघहरे दक्षिणे कालिके च | 
‘SH аата ये वा तव मनुविभवं итча аа 
तेषामष्टी करस्थाः प्रकटितरदने सिद्चयस्वास्बकस्य ॥ ४ ॥ 


टौका । 


हे त्रिजगदघहरे त्रिजगतां जनानां पापनाशिनि। है प्रकटितरदने ' 
प्रकाशितदशने। है अम्ब मात: | दक्षिण निव्याणदात्रि ये साधकाः 
तव मनुविभवं gaia कालोबोजत्रयं gai मायाद्दयं “еба” इति 
त्राक्षररूपं दशाक्षरमन्त्नसम्पत्ति' तथा “कालिके” इति नासात्मक AIA aay 
जप्ता बामे BE करकमलतले कृपाणं खड्ग तथा अधः (99 छिन्नसुर्डं 
छिन्रमस्तकं। wa दक्षिणे agi करकमलतले अभो: अभयमुद्रा | 
बरञ्च दक्षिणे अधः करकमलतले बरसुद्राज्च। एतत्‌ इदृशं aE वामे कृपाणं 
इत्यादिप्रकाररूपं भावयन्ति चिन्तयन्ति। аты शिबस्य। अष्ठी 
faxa: अणिमादथयः अ्रष्टप्रकाराः सिद्धयः तेषां साधकानां करस्थाः 
अनायासलब्धाः भवन्ति इत्यर्थ: ॥ ४ ॥ 


ARIAT | 
है त्रिजगदघहरे त्रिलोकीनां काथिकबाचनिकमानसिकत्रिविधपाप- 
नाशिनि | हे प्रकटितरदने खप्रकाशसत्त्वगुणस्चकशुम्त्रदशनपंत्या रजोगुण- 
सूचकरक्वणां लोलरसनां दशति सच्वगुणेन रजस्तमश्च नाशयति या तस्याः 


१। दन्तुरा परमां नित्यां रक्तमण्डितिविग्रहां ॥ योगिणौ तन्त्रं । 
तथाच анта -नवाम्भोदश्यामां प्रकटरदभीमां एथ कुचां ॥ 
२। माया लज्जा च PET: हू कार: FF उच्यते । 
зт अणिमा महिमसाच а ल॑खिमा प्राततिरेवच । प्राकाम्यञ्च तर्थेशित्व' बशित्वञ्च तथापरं | 


तथाकामाबशाबित्व' गुणानेतान नखरान्‌ MAAA नरव्याघ्रः परनिव्वाण-सूचकान्‌ ॥ 919849 पुः ॥ 


सटीकम्‌ | г 


सम्बोधने । है wa मातः। दक्षिण निव्वाणदात्रि। ते aa nafaa 
निजबोजत्रयात्मकचिद्दनमूर्त्ति कूच्ंबीजदयात्मकसस्त्वाव्मकमूत्ति' तथा माया- 
बोजइयात्मकरज:प्रधानसत्वमत्तिञ्च। तथा कालिके, कालिके इति amare 
आदान्तरहित॑ सञ्चिदानन्दमृत्तिञ्च जप्ता चिन्तयित्वा । स्तोमूत्तिधारिणो a 
स्वोयबामीडहस्तेन ज्ञानखड़ेन ` निष्कामसाधकानां मोहपाशं कित्वा तदधो- 
हस्तेन विगतरज' awer मस्तकं दधासि, तथा दक्षिणोद्ध हस्तेन 
सकामसाधकेभ्यः अभयं तथा तदधोहस्तेन चाभोष्टवरञ्च दधासि इति। एवभ्भूतां 
त्वां ये साधकाः ध्यायन्ति, तेषां अ्रणिमाद्यष्टसिडयः अनायासलब्धा: भवन्ति 
इलि भाव: ॥ ४ ॥ 


anti वङ्किसंस्थं विधुरतिललितं and gaga 
. लञ्ञाइन्टुञ्च पश्चात्‌ स्मितमुखि तदधष्ठद्दयं योजयित्वा | 
सातये ये जपन्ति स्मरहरम हिले भावयन्तः स्वरूपं 

ते लच्मीलास्यलीलाकमलदलटहृशः कामरूपा भवन्ति ॥ ५ ॥ 


टोका । 


हे स्मितमुखि ईषदास्यवदने è स्मरहरमहिले मटनान्तकमोहिनि। 
हे मातः ये ये जना: वङ्िसंस्थं ` रकारोपरिस्थितं । बिधु'रति ललितं fag- 
चन्द्रबिन्दुः रति दोघ इकारः त्याभ्यां ga | वर्गादयं पञ्चवर्गाणां आदिभूतं “क 
aw, “क्रो” इति बोजं тыл तस्थ त्रितयं। पञ्चात्‌ तदनन्तरं жаң हं 
बोजदयं aema हो Aaaa तदधः aqua! sed’ fed 


स्वाहा” शब्दं । योजयित्वा संयोज्य! स्वरूपं ध्वान्तधाराधररुचिरुचिरे इत्यादि 


१। «еді वा ated पुरुपां वा खरेत्‌ प्रिये | ata वा निष्कलं ब्रह्म ससचिदानन्द्वि्रहम्‌ ॥ 
२। तस्मात्‌ ज्ञानासिना तणमशेष॑ FATHER 1 कामाकामक्रतं कित्वा лген सिष्ठति॥ 
лачат | 
तथाच थोगिनीतन्चे- पापपण्यं पः इन्वा ज्ञानस्व न शाग्भवि ॥ 
зг रो रक: क्रोधनो रेफः पावकलेजसो मत: । तन्वाभिधानम | 
з: इस्तिमूत्तिमहामाया......रतित्च पौस्डुवईन:। तन्वाभिधानम | 
५। бз: स्वाहानलप्रिया । वर्णाभिधानम्‌ 1 


x 


© 
१० कपूरादिस्वो त्रम्‌ | 


ल्वदोय-दाबिंशत्यक्षर-मन्चघटितं रूपं । भावयन्तः ¦ ध्यायन्तः जपन्ति क्री क्रीं 
क्रो इत्यादि खाहान्तं दाबिंशत्यक्षरों विद्याराक्गों पुनः पुनः उञ्चापयन्ति, ते 
साधकाः लच्मोलास्यलोलाकमलदसलट्टशः AAI: या रृत्यक्रोडा, सा यत्र कमले 
ug, तहलमिव wafaa est चक्षषि येषां तथाविधाः । कामरूपा कामदेवः 
четата भवन्ति ॥ ५ ॥ 


स्वरूपब्यास्या ॥ ४ N 


हे स्मितमुखि नित्यानन्दरूपिणि। स्ररहरमहिले स्मरहरः कामनाशकः 
हरः तस्य महिलः शक्तिः, स्वोयसाधकानां कासक्रोधादि नाशिणोतिभावः। है 
मातः ये ये ° ये केचित्‌ साधकाः नराधमा अपि यदि तव afge तेजोमयं | 
बिधुरतिललितं शेत्यसोन्द्य्ययुत्त । ante we: आदिभूतं चिन्मयरूपं । 
aqi सत्त्वरजस्तमोभेदेन त्रिबिधरूपं | पश्चात्‌ तथा कूचंयुग्म॑ शब्दब्रह्मरूपं | 
लज्जाइन्दच्च मायाशवलब्रह्मरूपञ्च dew sea योजयित्वा स्वाहा 48: 
प्रकाशशल्लिः तया सह ते паплеч स्वरूपं: स्वस्य आत्मनः रूपं, 
जोबात्मना सह час । भावयन्तो जपन्ति अनुध्यायन्ति। ते साधकाः लच्मो- 
लास्यलोला awn: शियः, लास्यं ad, लोला क्रीडा TATE इत्यथः 


१। क्रौशकारो मस्तकं देवि क्रौकारश्व ललाटकम्‌ ।...स्वाशब्देन पदडन्द' हाकारेण नखस्तथा | 
इत्यादि शाज्ञानन्दतर T: नवभपटनै ZER 1 
२। महामहान्रह्मविद्या विदोयं कालिका मता। यामामादा च निर्व्वांगसुक्िमति नराधमः ॥ 
तथाच атаа — 
aganaga वापि यः कञ्चित्‌ मानव: रेत्‌ । te दुर्गति जित्वा स याति परमां गतिम्‌ ॥ 
३। aaa कालीरुपमात्मानं विभावयेत्‌ ॥ कालिकोपनिषत्‌ ॥ 
तथाच सहस्रनामस्तोते-- 
आत्मानं कालि कात्मानं भावयन्‌ स्तौति यः शिवाम्‌ | शिवोपमं qe ध्यात्वा स एव श्रौसदाशिव: | 
तथाच योगिनीतन्ते--- 
ad amea य: कुथ्यादात्मचिन्तनम्‌ aa दद्यात्‌ फलं देवी qai नैव गण्यते ॥ 
आत्मदेहं खेटरूपं सदैव परिच्चन्तियेत्‌ । ब्रह्माण्डञ्च तथा सव्यं Sead विचिन्तयेत्‌ n 
४1 निर्व्वाणतन्ते-अस्य यरहणमावेण नरो नारायणो अवेत्‌ । 
सैरवतन्चो क्रश्यामाकवचे च--““नारायणोऽपि agan नारौ भूत्वा महेखर । योगेशं चोभमनयत्‌ г 
निर्वाणतन्ते च--“ध्यानेन लभते मव्व' ध्यानेन व्शिरूपक:” | 


सटोकम्‌ | ११. 


लक्ष्म्रा: safe बिहार: इतिभावः । तस्या आधारभूतः य: «нае HATA: 
fay: तत्‌सहशा: | saa देबोमाहाव्मेग “दो: केटभारिद्ददयेककताधिबासा” | 
कामरूपाः खेच्छानुसारेण शरोरग्रहणस मर्था: भवन्ति । यथा ŞERTE: fry: 
SBN मत्स्य-कूस्म-वराहादि दशविधमृत्तींन तथा मोहिनोमृत्तिञ्च दधार 
ача कालोसाधकाः खेच्छानुसारेण मूत्तिपरिग्रहोतुं शक्र वन्ति इति भाबः ॥ 
зич क्रमस्तोत्रे : -- 

तत: RAT: शृणु मातरेतत्‌ फलं TAT मनन्ति सन्त: | 

बीजत्रयं बे पुनरप्युपास्य सुराधिपत्यं लभते gate: ॥ 

पुनस्तथा Rage जपन्ति भवन्ति fan: नरसिंहरूपाः ' | 

ततोऽपि लञ्जञाइयजापकत्वात्‌ लभन्ति सिद्धि मनसा जनास्ते | 

अन्ते че fam (чит विभावसो: amagana fad बदन्ति॥ ५ ॥ 


प्रत्येकं बा इयं बा алача च परं बोजमत्यन्तगु्यं, 

аатап योजयित्वा सकलमपि सदा भावयन्तो जपन्ति | 
तेषां नेबारविन्द बिरति कमला атада 

ave बो देवि मुणडख गतिशयलसत्‌कसिठ पीनस्तनाय्ये ॥ ¢ || 


टोका । 


है देवि द्योतनशोले। है मुण्डसत्रगलिशयलसत्‌कणिठ सुण्डमालिनि। हे 
प्रोनस्तनाच्ये पोबरस्तनि। ame साधकेतराणां समोपे अतोबगोपणोयं | 
aaa ` बा qatar बोज्ञानां एकेक । чї वा erat ati aaafa 
атаңда! aaa सम्बोधनान्तेन दक्तिणकालिकेति ATI योजयित्वा 
एकाकरं etait атаќ पुटितं жат. सकलमपि ाबिंशत्यक्षरात्मक विद्याराज्ञीं 
बा! भावयन्तः ` तत्तन््न्त्राथेबाच्यं тытат तव नवघननोल-दिगम्बरो- 
पोनस्तनो-मुण्डमालिणो-मुक्तकेशोरूपं । ध्यायन्तः पूर्बोक्तमन्ताणां. मन्वमेक 
aafaa, तेषां साधकानां । नेत्रारबिन्दे नयनपद्मे। कमला लक्ष्मो:। बिरति 


१। विष्णुरूपा: | 
२। अध सव्वा विद्यां प्रथससेक इयं वा वीजवयपुटितं नाम वा जपेत्‌ गंतिस्तस्थास्ति इति कालिकात्रुती | 
३। ае यस्य च ача зієе а च देवता | चिन्तयित्वा तदाकारं मनसा जपमाचरेत्‌ ॥ чаіца । 


१२ कपूरा दिस्तोत्रम्‌ | 


wea fasfa तथा तेषां анары मुखचन्द्र | 18 सरखतो च 
feta fer करोति। ते धनबन्तो Ra भवन्ति इति भाव; ॥ 
Wee पक्षेतु-हे देवि त्रिपरसुन्दरि ये साधकाः “सकलं” इति atrai 
तव Slam इति ara योजयित्वा प्रत्येकं केवलं “азе!” इति nfa- 
कूटाख्यमन्चं, अथवा कामराज-कूटसहितं FEET fae बाग्भवकामराज- 
शत्याख्यकूटत्रयात्मकं पञ्चदशाक्षर मन्वराजं । त्वां ध्यायन्‌ जपन्ति तेषां 
नेत्रारबिन्दे इत्यादि wa’ पूव्वेबत्‌ ॥ ६ n 


स्वरूपव्याख्या ॥ ६ ॥ 


हे देबि खप्रकाशरूपिणि $ मुण्डस्त्रगलिशयलसत्कणिठि हे पद्माशदण- ' 
मयि शब्दब्रह्मरुपिणि। हे पोनस्तनाठेः स्तन्धरूपाहास्थादिदानेन त्रिजगतां 
qafa तथा स्तन्याख्तदानेन साधकानां मोक्षदात्रि | मातः तव प्रत्येकं 
बा इयं बा त्रयमपि च परं чеш सकलं सगुणं । बोजं तब प्राज्ञतेजस- 
बिशाख्य-व्यष्टिरूपं तथा इश-सूत्र-विराटाख्य-समष्टिभूत-सूत्तो चच ` भावयन्तः 
जपन्ति чат मनन-निदिध्यासनात्‌ सदा चिन्तयन्ति। तेषां ज्ञानयोगिनां | 
नेत्रारबिन्दे कमला बिहरति ` तेषां कृपाहष्टिपातेन अन्येषामपि धनेश्वय्य' भबति 
का कथा आत्मनाम्‌ इति भाबः | बक्षुशभ्वांशबिस्बे वाग्देवो विहरति तेषां गद्य- 
पद्यमयोवाणो भवति इति भावः। अथवा हे मातः ये जनाः तव सकलं सगुणं 
शब्द्ब्रह्ममयरूपं खात्माभेटेन चिन्तयन्तः इमान्‌ मन्वान्‌ जपन्ति तेषां साधकानां 
नेत्रारबिन्दे इत्यादि ॥ ६ ॥ 


१। पद्चाशदणमुण्डाली गनद्रधिरचञ्चिताम्‌ । निरूत्तरतन्वभ्‌ | 
ममकण्डे स्थितं वोजं पञ्चाशइणमद्धतभ्‌ । कामपनुतन्त्रम्‌ । 
aaa विश्वमारतन्-- 

परानन्द्मयं ब्रह्म शब्दत्रह्मविभूषितम। आत्मनो देहमध्ये तु RATT प्रिये ॥ 
राधातन्त्र च - अकारादिचकारान्ता' पञ्चाशन्माटकाचरा । अव्यथा अपरिच्छिन्ना विपुराकण्ठसं स्थिता | 

शक्काभा रक्तवणांभा पौताभा क़शरूपिणी ॥ 

राज्ञस्तु कारणात्मा स्यात्‌ HF तु तैजसः ! स्थलदेही तु विश्राण्य स्त्रिविधः परिकौत्तिंतः n 
एबमौशोऽपि aaa ईश-सूव-विराट्‌-पदेः । प्रथमो व्यष्टिप्स्त समध्यात्मा ча: ॥ देबीगीता। 
३। айза कसला बाग्देवीमन्दिर मुखे fa aera निबसत्थेव निचितं ॥ TAR | 


A 


सटोकम्‌ | १३ 


गतासूनां बाहप्रकरक्रतकाञ्चौपरिलसञ्गितम्वां 
दिग्वस्त्रां विभुवनविधावं। विनयनां | 

श्मशानस्य तल्पे शवहदि महाकालसुरतप्रयुक्तां 
त्वां ध्यायन्‌ जर्नान TET अपि कविः ॥ о n 


AM | 


हे जननि त्रिजगतां खष्टिकलि। गतासूनां झतानां | TENT कतकाओ- 
परिलसक्रितस्बां करममूहरचितकटिभूषणशोभमाननितम्बां । दिग्वस्त्रां दिगम्बरों 
त्रिभुवनविधात्रों त्रिजगतां भोगमोक्षबिधानकत्रों । त्रिनयनां ' शशिसूर्व्याग्नि- 
नेत्रां । श्मशानस्थे शवह्ृदि तल्पे मशानस्थशवरूपस दाशिवशय्यायां | महाकाल- 
सुरतप्रयुक्तां परमशिवेन सह रतिक्रोडाभिः निविष्ठां। त्वां ध्यायन्‌ चिन्तयन्‌ 
जन: | जड़चेता मन्दबुद्धिः наба कविः काव्यरचनाकुशलः भवति ॥ ७ ॥ 


स्वरूपब्याख्या ॥ O | 


हे जननि चराचराणां उत्पादयित्रि। गतासूनां रूतानां बाहुप्रकरकत- 
काञ्चोपरिलसन्नितम्बां ` सब्ब जोबा: कल्पावसाने water त्यक्षा खस्व- 
कर्मभिः सह लिङ्देहमायित्य सगुणब्रह्मरूपिण्याः कारणदेहस्य अविद्यामयांशे 
पुनः कल्पारस्थपस्थन्तं आमोक्ष' этчї, чачта झतजोबानां प्रधानः 
qarê: करसमूहै: बिराट्रूपिन्या: महादेव्याः गभधारणयो ग्यनिन्तनो दरस्य 
तथा TAT ay स्थितकटिप्रदेशे жт! कल्पिता इति भाब: । दिग्वस्त्रां we 
मायावरणं, तेन शून्यां मायातोतां इत्यर्थः । व्रिभुवनविधात्री पुनः कल्पारम्धे 
जोबानां स्खसञ्चितकन्भानुसारेण पुनञ्ञन्म्नां भोगाना चय विधानकत्री | 
त्रिनयनां त्रिकालज्ञां। श्मशानस्थे ` महाप्रलये सव्वेभूतानि शवरूपेः शेरते 


१। शशिसूय्यादिमिने तैरखिलं कालिका जगत्‌ । सम्पश्यति лает कन्पितं नयनतयं | महानिव्याशम्‌ | 
аг HAO जायते जन्तुः Ha विलोयते | Fe बिन तत्का FEF प्रलभ्यते ॥ सहानिब्बाशम्‌ । 
श्रीश देवोगीतायाञ्च : - 
aai कस्मानि जोआनां जीबा, कालाश्च सञ्चरे। अभट्नविलीनाः स्वः 98] ब्यबहारवत्‌ ॥ 
साहं सञ्च जगत्‌ Se तदन्तः प्रविशाम्यहम्‌ , मायाकम्प्रादि सहिता गिरे प्राणपुरःसरा | 


३। agafa च भृतानि प्रये समुपम्थिते। FTAA शबो भूत्वा тиза] ततो भवेत्‌ ॥ 


१४ कपूरादिस्तात्रम्‌ | 


> १ 


लोयन्ते यस्मिन्‌ तत्स्थानं तस्मिन्‌ महाकाशे। शबहदि तल्पे ` शवः निगणः 
ब्रह्म, तल्पे आधारे, निगुणब्रह्मरूपाधारे ; निगुणब्रह्मरूपस्जीयपदे अवस्थिता सतो 
इत्यथः । महाकालसुरतप्रपुक्तां कल्पावसाने रूष्प्रादिकार्य्थाभावात्‌ निव्किय- 
त्वाच्च परमशिवेन सह अभिन्रतया अख्ण्ड।नन्द्मनुभवन्तों । एवं ध्यायन्‌ 
सञ्चिदानन्द्रूपिणीं त्वां चिन्तनेन प्रत्यक्षोकुव्वेन्‌ । जडचेताः बिषयरागोषहत- 
चित्तो जनोऽपि । कविः महाज्ञानी भबति इति भाबः ॥ ७ ॥ 


. शिबाभि धाराभिः शवनिवहसुणडास्थिनिकरेः 

परं सङ्घीर्णायां प्रकटित-चितायां FT’ | 

प्रबिष्ठां सन्तुष्टामुपरिसुरतेनातोयुवत। 

सदा त्वां ध्यायन्ति क्वचिदपि च न तेषां परिभवः ॥ ८ ॥ 


टौका । 


घोराभिः भोमाभिः! शिवाभिः amet: । शवनिवहसुण्डास्थिनिकरेः 
शवसमूहानां कपालैः कट्ठालैय । परं अत्यन्तं | सङ्कीर्णायां सङ्कलायां। प्रकटित- 
चितायां प्रबिद्टां कतप्रवेशां, श्मशानबङ्हिमध्यस्थां इत्यथः | उपरिसुरतेन सन्तुष्टा 
महाकालेन सह विपरोतबिह्ारेण श्रानन्द्तां । अति युवतीं ° बाल्यबाडयक्याद्य 
संस्पृष्ठां । say कालमोहिणों । त्वां सदा ध्यायन्ति अविश्रामं चिन्तयन्ति i 
तेषां त्वत्साधकानां। कंचिदपि इहामुत्र ati परिभवः अनादर: 
न स्यादित्यथ: ॥ 


स्वरूपव्याख्या ॥ ८ ॥ 


घोराभिः भयङ्कराभिः. अतोबदुदंषिभि:। शिवाभिः शिबप्रक्कतिभिः, 
अपञ्जोकतमहाभूतेरित्य्थः । शबनिवहमुण्डास्थिनिकरे: अत्र अस्थिकङ्कालानां 
श्वेतबण्त्वेन wart सूचितं, saua महाप्रलये स्मतानां जोवानां सत्त्वादिगुण 
समूहैः । परंसङ्गोर्णायां अत्यन्तसङ्कलायां युक्तायां । प्रकटितचितायां ` खप्रकाश- 


१। शव aa AFAT: प्र तनिणयः ॥ गायचो तन्त्रं ॥ ачаа : -- 
या शप्या परमेशानि स एव Pati: । तस्योपरि महेशानि सूच्यां विपुर मुन्दरों ॥ 

२। आद्याप्यशेषजगतां नवयोवनासि॥ सागदातिलक ॥ 

३। चितिरुपेण या mae एतड्याप्य स्थिता जगत ॥ MAT | 


सटोकम्‌ | १५ 


emai चिचछक्नी । प्रविष्टां अधिष्ठितां । उपरिसुरतेन सन्तुट्टां ¦ परमशिवमभि- 

~ е^ в a 
भूय खेच्छया सरष्टि-स्थिति-लयादि-काय्यंषु wari) अतोयुबतीं सदेव एक- 
भावापक्नां अव्ययामित्यध: | way तत्त्वत्ञानप्रदानेन जोबानां faai हरति 
इति हर; तस्य qu: शन्तिः तां. जोबानां मुक्तिदात्रीं इत्यथ:। Twat चिदा- 
नन्दमयीं त्वां ये साधकाः सदा ध्यायन्ति wees: निञ्चलचेतसा प्रत्यक्षोकुव्यन्ति | 
तेषां चिदपि कस्यामपि योनो | परिभवः жача जन्म पुनज्जन्म न भवति, ते 
निव्वाणमोक्त' लभन्ते इत्यर्थः ॥ ८ ॥ 


बदामस्ते किंबा जननि वयमुच्ैज्ज ef: 

न धाता नापोशो हरिरपि न ते afa परमं | 
तथापि agfa: मुखरयति wanafaa 
азада न खल पशुरोषः HFT: ॥ £ ॥ 


टोका । 


हे अमिते ° чанта । हे safa त्रिजगतां उतपादयित्रि। а तव 
परमं awae’ धाता ब्रह्मा न वेत्ति न जानाति ईशः रूद्रः अपि 
न जानाति, हरिः fay: अपि न वेत्ति чё: अत्यन्तं जडधियः मन्दवुद्दय: 
аї ते तव सम्बन्ध किं aga: कथथामः। तथापि чийа arfa: 
तव स्तवनोद्देश्यकप्रत्ति:ः। अस्मान्‌ मुखरयति स्तुतिवचनेषु प्रेरयति। 
तत्‌ तस्मादेतो: |. भ्स्माकमेतत्‌ तदयोग्यं а 1 тад सहनोयं | 


१। атат या दक्षिणां जित्वा महामोक्तप्रदायिनो ॥ निव्वाणतन्त' | 
तथा TARA :— 
अधःकत्वा तु पुरुषं हकाराईस्वरूपिणी | बिपरौतेन रमते ачаа ॥ 
निरुत्तरतन्व च :--विपरोतरता काली निर्गणा सगणा यटा ॥ 
बाशिष्ठ रामायणे च :--कस्वभावात्मता सगे: स्वभावेकात्मता शिव: ॥ 
a1 अमा स्याम्निगुगे सापि अनिरुदसरस्वती ॥ निरुत्तरतन्वं ॥ 
атата हितायां :--अचिन्यामिताकारशक्तिस्वरूपा, प्रतित्यक्राधिष्ठानसच्त्वेकमूत्ति: | 
गुणातौतनिइन्हबोधेकगभ्या. त्वमेका परब्रह्मरुपेण सिद्धा ॥ 


१६ कप्रादिस्त्रोत्रम्‌ | 


खलु FFI पशुरोषः अज्ञानेषु am! न समुचितः न योग्यो 
भवति ॥ ८ n 


स्वरूपऱ्याख्या ॥ < || 


हे अमित गुणपरिच्छदरहिते, निगुणे इत्यर्थः । हे जननि ¦ है ब्रह्म" 
बिष्णु-रूद्रा-दोनामस्माकं च उत्पादयित्रि। अतएव ते तव परमं परमतत्त्व धाता 
जोबानां कग्मानुसारेण जन्मादिविधानकर्त्ता ब्रह्मा न वेत्ति न mafai 
इशः ऐशोशक्तिसम्पन्नरूद्रोऽपि न वेत्ति। हरि: जोवानां त्रितापहारकः विष्णु- 
रपि न वेत्ति। यतः त्वं तेषामपि जननो । заса जगन्मातुस्तव स्वरूपतत्त्वस्थ 
ज्ञानं сач कथं सम्भवति, खख्वजनन्या: जन्मकम्भादिवेदनं सन्तानानां अतोव 
असम्भवं тая. зя: जडधियो बयम्‌ ते किं वदामः यत ब्रह्मादयः FA: 
तव खरूपं न जानन्ति किञ्चिल्लीकिकमात्रज्ञानबन्तः बयं तव स््रूप-कथने कथं 
समर्थाः भवामः इति भाब: । तथापि त्वद्क्षिमुंखरयति तव गुणकथने अयोग्यां- 
स्तथापि तव विषयिणो भक्तिः किञ्चित्‌ गुणकथने अस्मान्‌ тойа! तत्‌ 
अस्माकमेतत्‌ AAA पशरोषः न समुचितः न योग्यो भवलि ॥ ८ ॥ 


समन्तादापौनस्तनजघनध्रग्‌ योवनवती- 

хатаа: नक्त यदि जपति भक्त स्तव मनु | 

विवासा स्त्वां ध्यायन्‌ गलितचिकुर स्तस्य वशगाः 
समस्ता: faga भुवि चिरतरं जोबति कबिः ॥ १० ॥ 


१। एकानेका सूच्सरूपाविकारा ब्रह्माण्डानां कोटि कोटि प्रसूषे | 
कोऽहं (єч: at परो बा शिवाख्यो атте स्तोतुमौशाः भवेम: ॥ देवीमत़ां । 
तथाच देवीमाहात्म्ये : - (а: शरीरग्रहण भहमोशान एव च | 
कारितास्ते यतोऽतस्वां क: स्तोत' शक्तिमान्‌ भवेत्‌ ॥ 
बिशुयामले च :--मातस्वत्परम' रूपं न च जानाति कञ्चनः। 
काल्यादिस्थलयदूपं adfa दिबोकसः॥ 
पुनः महाकालो-स्तोति च : — 
यदा नेव घाता न बिशुनं रुद्रो न कालो नवा पञ्चभूतानि चासन्‌ | 
तदा कारगौभूतसत्त्वेकमूर्ति: त्वमेका परत्रह्मर्पेण सिद्ध ॥ 


सटोकम्‌ | १७ 


टोका । 


है मात: भक्त: ' बोराचाररत:ः तव साधकः। यदि af ` निशोधे। 
` समन्तादापीनस्तनजघनष्टग्योवनततोरतासक्गः सत्तः सम्यक्‌ पोवरस्तनजघन- 
घारिख्या युवत्या सह Agaa: सन्‌ आनन्दमयो सूत्वा । विवासा: दिगम्बरः 
गलितचिकुर: मुक्तकेशः सन्‌ । त्वाम्‌ महाकालेन सह सदा सुरतानन्द्निरतां 
ध्यायन्‌ ef चिन्तयन्‌ प्रत्यक्षोकुव्वन ач ad तव पूर्ववोक्तमन्दरराजं 
जपति। समस्ताः सिद्दीघा: aidfa: तस्य बोरसाधकस्य वशगाः बशो- 
भूताः wafer: स чаб: सन्‌ भुवि एथिञ्यां चिरतरं सुदोघ कालं व्याप्य 
जोबति ॥ १० ॥ 


` स्वरूपव्याख्या ॥ १० ॥ 


अस्मिन्‌ लयथोगो वण्यते । हे मातः जननि। भक्तः бетага: योगो 
साधकः। यदि नक्तं ` निशाथाम्‌ ब्रह्मबिद्यालक्षणायां सर्व्यभूतनिशायां प्रबुद्धः 
सन्‌ इत्यर्थः| समन्तादापोनस्तनजघनष्ठग्योवनवतोरतासक्ञः * सव्वेदिग्विदिक- 
स्थितानां जोबानां उत्पादवित्रा पालयित्वा च नित्ययुवतोरूपया कुलक्ुण्ड- 
लिनोशक्त्या सह जोबात्मानं परमात्मनि लोनं कुव्यन्‌ सन्‌ Wa स्तनजघनष्टक्र * 
इत्यनेन कुलकुण्डलिन्याः जंगतां छृष्टिस्थिति-कत्त॒ त्वं सूचित fanan: 


१। अभिषेकक्ततो मन्वी कुलपूजां समाचरेत्‌ । कुलाचारं बिना gf чиа न सिध्यति ॥ निरुत्तर ॥ 
хі राती яч: शयानश्च मेथ ने मुत्यबस्थितः । अथवा gaina तस्य सत्वाथसिद्धय: ॥ फेतृकारि ष्णौ ॥ 
йай च :--खाचारनिरत: नित्यं feat लक्षं जपेत्‌ पशुः । 
fea बाप्यथबा बौर: रावी TAA ॥ 
(ята च :--पशभाबरता वै च केवलं Hefa: | 
राती मन्त्रश्च मालाच्च न स्पृशेत्तु कदाचन ॥ 
qı या निशा सञ्चभूतानां तस्यां जागति संग्रमी ॥ मगबङ्गीता ॥ 
ві योनिमुद्रां समासाद्य खयं शक्तिमयों भवेत्‌ । मुशङ्गाररसेनेच बिहरेत्‌ परमात्मनि | 
आनन्दमयः संभूय एकचं ब्रह्मश सम्भवेत्‌ ॥ घेरम्डमंहिसा ॥ 
तथीच गोरचमंहितायां : ая सहितां शक्ति समुत्याप्य бе जे । 
शक्तिमयः स्वयं भूत्वा परशिवेन FRR | 
नानामुखं बिहारञ्च चिन्तयेत्‌ परम' पदं ॥ 
५। ध्यायेत्‌ कुण्डलिनों देवों इष्टदेबस्वरुपिणोम्‌। सदा घोड़शवर्षौधां पौनोब्नतपयोधरां | 
श्यामां qai छृष्टिरुपां सृष्टि-स्थिति-लयात्मिकां ॥ AARNA: ॥ 


3 


© 
१८ कपूरा दिस्वोत्रम्‌ | 


{яла वासः मायाबरणः यस्य तथाभूतः प्रबुद्धः इत्यथ । गलितचिकुरः गलितं 
नष्टं (чача चापल्यं यस्य सः. RAR: सन्‌ । त्वां परमशिवेन सह 
सामरस्यानन्ट्निरतां त्वां । चिन्तयन्‌ तव मन्वराजं मनसा जपति स तत्त्वज्ञानो 
भूत्वा टिव्योचसिडोघ-मानबोघसदृशचिरजोबो भवति इत्यथ:। समस्ता: 
सिद्दोौघा:, ча बहुबचनप्रयोगेन दिव्यसिडमानबोघानां ग्रहणं बोद्धव्यं go ॥ 


समाः सुम्थौभूतो जपति विपरोतां यदि सदा 
विचिन्त्य त्रां ध्यायज्ञतिशयमहाकालसुरतां | 

तदा तस्य क्षौणीतलबिहरमाणस्य faza: 
कराम्भोजे Tat पुरहरवधू सिद्धिनिबहा: ॥ ११ ॥ 


टोका, «чате च | ११ ॥ 


है पुरहरवधू हे त्रिपुरहरसुन्दरि। җана! नित्वलचित्तः यदि 
बिपरोतां बिपरोतभाबापन्नां, अतिशयमहाकालसुरतां , कामेश्‍वरमहाकालेन 
सह чей रतानन्दनिरतां, жге त्वां ध्यायन्‌ ` सन्‌ तब aad 
चिन्तयन्‌ am: संवत्सरं व्याप्य सदा aagi विचिन्त्य त्वां ध्यायन्‌ जपलि ` 
तव wast करोति। तदा तहि च्तोणीतलबिहरमाणस्य भूतले सुखेन 
निबसतः faga: पण्डितस्य तस्य कराम्भोजे करकमलतले (аббат: 
सोबिद्यायाः इच्छासिद्रादिशक्तिसमूहा:। азат: बशोभूता भवन्तीत्य; | 
महासिद्धनिवहा इति पाठे सालोक्य-सारूप्य-सायुज्य -निर्व्वाणाख्या: तस्य आयत्ताः 
भवन्ति इत्यथः ॥ ११ ॥ इत्यस्य स्वरूषञ्याख्या च ॥ 


१ । शान्तः शचिब्धिताहारों भूशायी भक्तिमान्‌ बशी | 

निइ न्ह: ब्थिरधीस्मौनी रूयतात्मा जपेत्‌ प्रिये॥ कुलाणंड aai | 
२। जपखादो शिरां ध्यायेत्‌ ध्यानस्वान्ते чат पेत्‌ 1 

जपघ्यानसमायुक्कः Ws मिध्यति साधकः ॥ कौलाबली aad । 
३। मनसा атча चिन्तनं मानसं छतं | 

बाचिकस्थ शतं ज्ञ यं एकोत्तरसुपांशुना |. 

ешге प्रोक्त मानसं जपमुत्तम ц कोलाबलो तन्त्रः ॥ 


सटोकम्‌ । ge. 


प्रसूते संसारं जननि भवतो पालयति च 

समस्तं चित्यादि प्रलयसमये संहरति च | 

waq धातासि विभुवनपति: श्रोपतिरपि 

महेशोऽपि प्रायः सकलमपि किं «ба waa ॥ १२॥ 


टोका, स्वरूपव्याख्या च ॥ १२ || 


है जननि जगतां उत्‌पादयित्रि। संसारं ялап пй भवतो 
जनयति । अतस्त्व' धाता ब्रह्मा तस्य रुष्टिशक्तिरित्यथं: | भवतो जगतीं पालयति 
च बिभत्ति च अतः अस्माडेतो: त्वं त्रिभुःनपतिः सोपतिरपि त्रिलोकीश्वरः 
विष्णुभवसि तस्य जगत्पालनकारिणो वेष्णवोशक्तिः त्वमसि इत्यथः । waa- 
समये जगत्संहारसम्रये । समस्तं क्तित्यादि पञ्चमहाभूतात्मकं जगत्‌। संहरति 
स्वीयकारणदेहे लोनं करोति। अतस्त्वं महेशोऽपि «ea भवसि а संहारः 
शक्तिरिति भावः। सकलमपि स्थावरञङ्गमात्मकजगतः निमित्तकारणं IUTA- 
कारणञ्चासि इति भावः। अतः भवतीं जगदेककारणभूतां अधछितोयां त्वां | 
किं स्तभि तव स्वरूपाख्यानं किं करोमि । त्वमेव वाचातीता इति भाबः н 
sae त्रिपुटास्तोत्रे : — 
faira बिधाता saqefenal त्वमापोऽपि बिष्णुः जगत्पालिका च | 
antag रुद्रो जगतृक्षोभकर्त्री, «ачат बियद्वायुरूपा ॥ 
तथाच स्तोत्रान्तरे :-- 
उतपत्तिस्थितिसंइतीघ 2а धत्ते त्रिरूपां ая | 
ब्रेगुण्याज्जगत: «абата гга: зага ॥ १२॥ 


अनेके аза भवदधिकगीर्ब्बाणनिवहान्‌ 
figere ата: किमपि नहि जानन्ति परमं | 
समाराध्यामादयां हरिहरविरिञ्चादिविबुधैः 
प्रपन्नोऽस्मि at रतिरममहानन्दनिरतां ॥ १३ 1 


२० कपूरादिस्त्रोत्रम्‌। 


टीका, खरूपव्याखा च ॥ १३ ॥ 


है मातः अनेके बहवो जना:। भवदधिकगोर्ब्बाणनिवहान्‌ त्वदतिरिक्त- 
देवसमूहान्‌ । सेवन्ते आराधयन्ति बिमृढ़ा: बिचारशून्या: ते जनाः किमपि 
परमं ¦ किञ्चिदपि परमतत्त्वं नहि जानन्ति न विदन्ति इरिहरबिरिद्वादि- 
fad: ° ब्रह्मविष्णुरुट्रादिसुरेशेः | समाराध्यां सदा उपास्यां आद्यां जगलः 
आदिकारणभूतां रतिरसःमहानन्दनिरतां महाकालेन सह रतिः विपरोत- 
रमणं तथा रसं मद्यपानं ताभ्यां उत्पन्नं यन्महानन्दं तस्मिन्‌ निरतां। त्वां 
ब्रह्माद्येराराध्यां चिदानन्दरूपिणों भवतीं ai अलिशयेन। प्रपन्नोऽस्मि शरणा- 
गतोऽस्मि ॥ १३ и 


धरितो कीलालं शुचिरपि समौरोऽपि गगनं 
त्वमेका कल्याणो गिरिशरमणो कालि सकलं | 
स्तुतिः का ते मातनिजकरुणया मामगतिकं 

प्रसन्ना त्वं भूया भवमनु न भूयान्मम जनुः ॥ १४॥ 


१। कूर्मपुराणे яч зат :-- 

सव्वेदान्तवेदेषु निचितं व्रह्मबादिभिः | एकं wand ee कूटस्थमचलं Yar । 

अनन्तमचरं яш केबल निष्कलं परं । योगिनस्तत्‌ प्रपश्यन्त्रि महादेब्या; परं. पदम्‌ ॥ 

परात्परतरं तत्त्व' зпча शिबमच्युतं । अनन्तं пата लीनं देव्यासतत्‌परमम्‌ पदम्‌ ॥ 

wa निरञ्जनं शुद्ध निगु णं दैतवञ्जितं । आत्मोपलब्धिबिषयं देव्यास्तत्परम पदम ॥ 
तब व Әя :— 

यत्तु मे निष्कलं रूपं fend केवलं परं । सब्बोपाविबिनिम्धेंक्रमनन्तमस्टरतं पढं ॥ 

ज्ञानेनेकेन аяа अक्रेशेन परंपइं । ज्ञानमैब प्रपश्यन्तो AAT प्रबिशन्ति ते॥ 
तथाच योगिनीतन्तरे :— 


परमानन्दकं रुपं जगतां कारणं महत्‌ ает: देव्यास्तु तद्रपमुद्यास्तबिबञ्नि а ॥ 


२। महामहाब्रह्मविद्या विद्येयं कालिका मता । यामासादा च निर्व्वाणमुत्तिमेति नराधमः ॥ 
तयाच अगेलास्तोवे :— 
AHA ATER परमेश्वरि ।...... ॥ कृष्णन संस्तुते देवि ware सदाम्बिके... .॥ 
हिमाचलसुतानाथसंस्तुते परसैश्वरि ।...... | 


३! Tat कुलरसं AO व्रह्मध्यानमुपाय्येत्‌ । ब्रह्मध्यानं महेशानि ब्रद्मनिर्व्याणकारणम्‌ ॥ 
и та ॥ 


सटोकम्‌ | २१ 


Фат, स्वरूपव्याख्या च ॥ १४ ॥ 


2 कालि कालभयनिबारिणि। त्वं धरित्री fafa, कीलालं जलं 
शुचिः अग्निः, अपि समोर: वायुः, अपि गगनं आकाश एका अह्रितोया कल्याणो 
निव्वाणमोक्तदानेन जोवानां मङलविधायिनो i गिरिशरमणो शिवानो, गिरो कूटे 
शेते इति गिरिश: कूटस्थब्रह्म तस्य रमणो ज्वादिनोशक्ति: 1 त्वं निव्विकारा * पि 
स्वकोयाघटन-घटनपरी वसो मायया कित्यादि चतुब्विश तितत्त्वरूपिणोत्य्थ: | सकलं 
aa quaa “aa afac ब्रह्म” इति afa, “AEE шай ҹә. 
शक्तिसमन्वित” इति चण्डो। हे ата; ते तव स्वतिः का सरव्वेखरूपायास्तव 
सुतिन सम्भवति इति भावः। त्वं निजकरुणय़ा स्वोयासाधारणक्षया | 
अगतिक' साधनहोनत्वादनुपायं | मां प्रति wea भूयाः wale wang संसारे 
इत्यर्थः, मम जनुः TH न भूयात्‌ न भवतु मां स्वोयाभयपदे लोनं कुरु 
इत्यथं ॥ १४ ॥ 


श्मशानस्थः सुस्थो गलितचिकुरो द्क्पटधरः, 
सहसरन्त्वर्कागां निजगलितवोर्येण कसुमं | 
जपंस्तृत्प्रतेकं मनुमपि तव ध्यान-निरतो 
महाकालि at स भवति धरित्रीपरिद्ठढः ॥ १५ i) 
| 
| 


टौका | 


हे महाकालि महाकालशक्ते, तु पुनः, यो जन: श्मशानस्थः `  प्रेतमूमी 
अवस्थितः सुस्थः स्थिरचित्तः गलितचिकुरः FAT: दिकपटघरः दिगम्बरः 
सन्‌ तव ध्याननिरतः त्वदोय “मेघाङ्गों बिगताब्बरां” इत्यादि स्थुलरूपं चिन्तयन्‌ 


१। a भूमि ख्व जलीघस्वमसि gaara जगद NJEN, 
त्व्चाकाशो मनश्च प्रकतिरपि महत्पूम्बि काइडु तिच | 
आत्मा चैबासि सातः परमपि भत्रतो त्वत्परं नेव किञ्चित्‌, 
चन्तब्यो मेऽपराधः प्रकटितरदने कामरुपे कराले ॥ गुप्ताण तन्त्रं ॥ 

a1 एकानेका सूच््रुपाऽविकारा ब्रह्माग्डानां कोटि कोठि प्रसषे ॥ देवोसूक्र ॥ 

३। श्मशानस्थो भवेत्‌ सुस्थो गलितं चिकुरं चरेत्‌ । दिगम्बरः सख Gage समपंयेत्‌ ॥ 
स्ववीय्येंण युतं कृत्वा प्रत्येकं प्रजपन्‌ इनेत्‌। ध्यात्वाम्यञ्चा महाभक्या कुनालाप: स्तवं पठेत्‌ ॥ 

четете {ат ॥ 


RQ कपूरादिस्त्रोत्रम्‌ | 


аа तव मनुभपि मन्वराज्ञीं च जपन्‌ उच्चारयन्‌ निजगलितबोय्येण स्वो यस्खलित- 
शुक्रेण तदनुलिस्त इत्यर्थः । अर्काणां wager, आकन्द इतिख्यातानां | 
атаа दशशतसंख्यानि पुष्पाणि प्रत्येकं एककं त्वामुदिश्य ददाति इति शेषः, 
स साधकः at अनायासेन धरित्रोपरिवट: भूपतिः भवति ॥ १५ ॥ 


स्वरूपब्याख्या ॥ १५ N 


तु पुनः दिव्यानां 99 1 हे महाकालि परंत्रह्मरूपिणि यो जनः श्मशानस्थः 
महाप्रलयसमये adafa शवरूपेण लोयन्ते यस्मिन्‌ ततृश्मशानं परब्रह्म 
तस्मिन्‌ आसक्तचित्तः ब्रह्मपरायणः इत्यथः । सुस्थः स्थिरचित्तः दिक्पटधरः 
मायावरणरहितः {абат чч: | तव ध्याननिरतः त्वदोयसञ्चिदानन्द्रूपं 
चिन्तयन्‌ इत्यथः | MY रुद्रयामले :-- 


fagui ज्ञाननिलयां चैतन्यानन्दबिग्रहां | 
कोटिसीदामिनोभासां सव्यतत्त्वखरूपिणीं | 
आशथित्य пада कुलमार्गाखयो नरः | 
तव मनुमपि яча त्वदोयमन्वराजं मनसा उच्चारयन्‌ सन्‌। निज- 
गलितबीर्धेण ' सच्चस्त्रारकमलात्‌ स्ताभाविकक्षरितं यत्‌ wad तेन सह। 
अर्काणां Gea कुसुमं ब्रह्रन्धावस्थितं ` आदित्याख्यचित्तोतूड्व-चित्तद्त्तिरुपाणि 
दयाज्ञानक्षमादिरूपभावपुष्पाणि । प्रत्येकः एकेक' त्वामुहिश्य ददाति मानसो- 


उ तुभ्यं समपंयति। स दिव्यसाधकः खच्छन्देन धरित्रो-‏ س 


१। ROTATE दद्यात्‌ सस्रारच्धुतामतेः | पादां चरणयो ंद्यात्‌ मनस्वध्यें निवेदयेत्‌ | 

चित्तं प्रकल्पयेत्‌ पुष्प чч प्राणान्‌ प्रकल्पयेत्‌ ॥ महानिरष्वाशतन्त्रम्‌ | 

ब्रह्मरन्धु चन्द्रपावात्‌ ачаа तारिणों पराम्‌ । तवस्थसूर्य्यपावाञ्च अघ्यं दद्यान्मनोहरम्‌ ॥ 

दयाज्ञानचमापुष्य॑ पुष्पभिन्द्रियनिग्रहम्‌ । ज्ञानदान पुर्पुष्यं зачатая ॥ 

आनन्दपुष्पं दातव्यं पुष्पञ्च साधकाचंनम । दशपुष्यं यः प्रदद्यात्‌ स गच्छत्‌ तारकापदम ॥ 

तारारइस्वम्‌ ॥ 

२। सूर्ध्याय वसते चित्तं चन्द्राय जीवितं प्रिये । ज्ञानसंकलिनीतन्त्रम्‌ ॥ 

तथाच याज्ञवल्कसंडितायां :--इड़ायां चन्द्रमा ज्ञं यो AFAT रिः чё: | 

зач प्राणा्मिहोवे ;-- 
ач 92059 सूय्यमग्डलाक ति: सहस्र श्मिभिः परिहतः एक ऋषि भत्वा aff तिष्ठतीति ॥ 


सटोकम्‌ । Rẹ 


ufeas: afta: एथिव्या: पाथिवदेहस्य इन्द्रियादिठत्तोनां अधिपो भूत्वा 
सहजावस्था ' प्राप्रोति। इति भाबः ॥ १५ ॥ 


रहे सम्माञ्ञ न्या परिगलितबोय्य हि चिकुरम्‌ 
aga nag वितरति चितायां कुजदिने | 
समुच्चाव्य प्र न्ना सन्‌मपि सक्तत्‌ कालि सततं 
тате याति क्ितिपरिद्ठद: RATT: ॥ १६ ॥ 


टोका | 


हे कालि कालनाशिनि। यो जनः बोरसाधक:। ग्झहे सन्माज्जन्या 
परिगलितवोय्यं ча ग्टहे मदनागारे ama लिङ्ग, aca रमणजनित- 
निःखूतं शुक्रं аш समूलं fagi #37 सह उत्पाटितं केशञ्च। कुज- 
दिने apaa? wae’ दिनम्रध्यभागे чапа arı wat भक्त्या 
तब मनं ते aa чач चितायां श्मशाने सक्तदपि ` एकवारमपि 
वितरति तुभ्यं faazafa हि निञ्चितं स जनः सत्कविवरः чаза. 
Ғалаба: gaa सन्‌ सततं Az ames: sees: सन्‌ याति 
ada बिचरति इत्यथः ॥ १६ ॥ 


स्वरूपव्याख्या ॥ १६ Il 


$ कालि कालभयनिबारिणि। यो जनः दिव्याचाररतः साधक: | 
ग्टहे सद्स्रटलकमलरूपब्रह्मसदने। सम्माज्जन्या परिगलितबो्थ परमशिवेन 


१। उत्पन्नशक्तिवोधस्व त्यक्षनिःशेषकर्माण:। योगिनः सहजाबम्था алаят । 
कालिका तनुतामेति चिदादित्यप्रकाशनात्‌ ॥ महोपनिषत्‌ ॥ 
SHA सहजावस्था मध्यमा ध्यानधारणा । AAA स्वादमा होमपूजाधसावमा ॥ कुलाणव ॥ 
२। नखं केशं айч यद्यत्‌ सम्माज्जनीगतम_। मुक्तकेशो दिशावासो मूलमन्त्रपुरःसरः | 
कुजबारे ныла WA тат ग्मशानके | पठन्रामसहस्र य: Tma «аа t 
ककारकूट रहस्यम्‌ ॥ 
३। मदाशिवेन Sain aama रमेत्‌ प्रिय । чаа जायते देवि ततचणात्‌ परमेश्वरि ॥ 


Azusa ĝa लाक्षारस-समायुत | Aaaa +f ачаа परदेबताम ॥ गन्धब्वभालिका ॥ 


२४ कपूरादिस्वोत्रम्‌ । 


कुलकुण्डलिन्या रमणोडूत॑ stated | समूलं चिकूरं चाञ्चल्थादिद्वत्तिसहितं 
मन: । कुजदिने ауаз aes feast रात्री दिवसे ari ten 
परया भक्त्या तव मनं मन्त्र aaa सक्दपि एकबारसपि। चितायां fag 
पायां त्वयि fata faai करोति, निर्व्वोजसमाघिं ` करोति इति याबत्‌। 
स भुक्ति मुक्ति च लभते इत्य: ॥ १६ N 


аца राकोग कुसुमधनुषो मन्दिरमहो 

पुरो ध्यायन्‌ ध्यायन्‌ यदि जपति изаа मनुम्‌ 
स ата ग्रेणोपतिरपि कवित्वाम्रतनदी- 
नदीनः чел परमपद्लीनः प्रभवति ॥ १७ ॥ 


टोका । 


- हे मातः эти: बोरसाधकः। यदि aga cate ` «аага: व्याप्त 
कुसुमधनुषो मन्दिरं योनि परः अग्रे ध्यायन्‌ ध्यायन्‌ पुनः पुनस्चिन्तयन्‌। तब 
मनं अयुतसंख्यकमन्त' जपति, अहो AAA स गन्धव्वेखेणोपतिः MIRAE: 
अपि च कवित्वामृतनटोनदोन: कबित्वम्ृतस्य नव्यः तासां नदोनः समुद्रः अशेष- 
कवित्वाधारः पचन्ते देहावमाने परमपदलोनः प्रभवति तव saae? बिलोनः 
सन्‌ खट्टादि काय्यं समर्थो भवति इति भावः go а 


स्वरूपव्याख्या ॥ 29 | 


अस्मिन्‌ यो निमुद्रासाधनं aaa | say शाक्तागमे — 
waa मन्वचेतन्य' योनिमुद्रां न वेत्ति यः | 
लक्षकोटिजपेनापि तस्य बिद्या न सिध्यति ॥ 
है मातः भक्त: दिव्याचाररतः योगो साधकः | यदि ager राकोणे aaa- 


१। सव्ववत्तिनिरोधात्‌ निव्वीजममाधि: ॥ чгаччааа, і 
२। माठकाभेद्तन्चे :-- 
बिवाहिताया: कन्यायाः प्रथम ऋतुसम्भवे। तच्छोनितं महशानि agi स्वमोहन' | 
रजःकौणभभं नार्याः ध्यायन योषयतमाजपेत | 


स कबिलेन रभ्येण जनान्मा हवति रुवं AARAA: | 


सटोकम्‌ | RY 


लिड्गरूपकसुमेनाधिषितं । कुसुमधनुषो मन्दिरं मूलाधारस्थितत्रिको णमण्षलं, 
छूतपञस्थित॒तिकोणमण्डलं बा | 
saq शिवसंहितायां-- 
तस्मिब्राधारपाधोजे कणिकायां सुशोभना | 
त्रिकोणा aaa योनि: सब्वेतन्त्रेषु गोपिता ॥ ` 
पुनस्तत्रेब चतुर्थपटले -- 

ब्रह्मयोनिगतं ध्यात्वा कामं aera fans | 
सस्चकोटिप्रतोकाशं चन्द्रकोटिसुशोतलं ॥ 
तस्यो तु शिखा सूच्झा fagar परमा कला | 
तया पिहितमात्मानमेकोभूतं विचिन्तयेत्‌ ॥ 


तथाच तारारहस्ये-- 
स्वकोयहृदये ध्यायेत्‌ योनिमण्डलमुत्तमम्‌ | 
«бач समोपेतं त्रिकोणं «ача ॥ 
परो निजाग्रे ध्यायन्‌ चिन्तयन्‌, ध्यायन्‌ लब मन्वाधघटितरूपद्ध तस्मिन्‌ 
भावयन्‌ । say भूतशदितन्ते-- 
यस्य यस्य च मन्द्रस्य उहदिष्टा या च देवता | 
चिन्तयित्वा तदाकारं मनसा जपमाचरेत्‌ ॥ 
कुलाणवे च-- 
तन्निष्ठस्तन्नतप्राणः तञ्चित्तस्तत्परायणः | 
तत्पदार्थानुसन्धानं कृव्यैन्‌ аа जपेत्‌ प्रिये ॥ 
तब मनुं तब मन्वराजं जपति शनेः शनेः मनसा जपति. зач तत्रव 
“ла; शनेरबिष्पष्टं न gi a विलम्बितं ” स गन्धव्वेखेणोपतिः गायक शेष्ठः 
“गानात्‌ परतरं नहि” इति दशनात्‌. अथवा चित्ररथगन्धव्वराज इब । अपि च 
कबित्वाखतनदीनदोनः महाकबिः कालिदास इब भवति, अपिच UR 
देहावसाने | परमपदलोनः ' प्रभवति सञ्चिदानन्द्रुपायां त्वयि बिलोन: सन्‌ 
निव्यागपदं लभते इति भाव! । योनिमुद्रासाधनफलं शिवसंहितायां-- 
अभ्यासाज्जायते सिदिरभ्यासाव्मोक्तमाप्रुयात्‌ ॥ इति ॥ १७॥ 


१। ані देवीबाकां :-- ade तस्य fama azî (чей भवेत्‌ ॥ 
अपरं узт शोकस्य टीकायां ses | 


8 


२६ कपूरादिस्तोत्रम्‌ | 


विपञ्चारे पोठे शबशिबहदि स्म रवटनां 
महाकालेनोचेम्मट्नरसलावण्यनिरतां | 

समासक्तो яа’ स्वयमपि रतानन्दनिरतो 

जनो यो ध्यायेक््वामयि जननि स स्थात्‌ स्मरहरः ॥ १८॥ 


टीका | 


अयि जननि है मात: यो जनः साधकः aa Tal समासक्त: त्वयि आसज्ञ- 
चित्त: खयं maa अपि रतानन्दनिरतः सुरतानन्दयुक्त: सन्‌ । त्रिपञ्चारे पोठे ' 
पञ्चदशकोणयुक्णे д शबशिवहूृदि शवरूपसदाशिवहृदये | स्मेरवदनां स्मितः 
qat महाकालेन परमशिवेन सह। उच्चे: अत्यन्तं मदनरसलावण्यनिरतां 
बिपरोतरतिमाधुर्य्यासक्ता । त्वां ध्यायेत्‌ चिन्तयेत्‌ सः साधकः स्मरहरः स्यात्‌ 
साक्षात्‌ शिवो भवेत्‌ इत्यर्थः ॥ १८ ॥ 


स्वरूपब्याखा ॥ १८ | 


अयि जननि अस्माकं उत्पादयित्रि। यो जनः नक्तं ТАХ । उक्त 
महानिशायां ब्राह्म बा ASA ध्यानतत्परः | 
az ú परमानन्दं तदा पश्यति निश्चितं и 
समासत्तः त्वयि एकाग्रचित्तः स्वयं आत्मना अपि रतानन्दनिरतः * 
योनिमुद्रां अबलम्वा खयं शक्तिमयो भूत्वा परात्मना सह लयरूपरतानन्दासत्तः 
सन्‌ इत्यर्थः । {чї पोठे ` अविद्यारूपद्वत्तवेष्टिते, त्षित्याद्यष्टप्रक्कति- 
रूपाष्टदलयुक्ने, पञ्चज्ञानेन्द्रिय-पञ्चकम््ेन्द्रिय-पप्राणरु पलिकोणविशिष्टे, VE- 
सत्वात्मिकामायाप्रतिबिस्बितचैतन्धरूप-बिन्द्दा्मक-बोज-भूषिते, क्षित्यादिपञ्च- 


१। आदौ विकोण' विन्यस्य विकोण' तइहि न्यसेत्‌ । ततो बे विलिखेन्मन्तीं विकोशवयमुशमम, а 
मध्ये तु बैन्दवं चक्रं बीजमायाबिभूषितं। षट айат बहिवृत्तं ततोऽष्टदलक न्यसेत्‌ ॥ 
बहिबंत्तेन संयुक्तं भूपुरैकेन संयुतं । êa सुक्तिमाप्रोति यन््राजं न संशय: ॥ адаа 

२। सोनिमुद्रां समासादा खयं शत्तिमयो भवेत्‌ । тача बिहरेत्‌ परमात्मनि | 
आनन्दमयः संभूय ऐक्यं ब्रह्मणि «ааа ॥ धेरण्डसं हिता | 

३। तथा मन्वात्मक' чш देवतायाः परं बपु;। शिवशक्त्यात्मकं यन्त्ररूपिणो ब्रह्मरुपिषो ॥ 
निजदेहाख्यथन्रन्तु सब्वेयन्तात्‌ पर' adi ача | 


सटोकम्‌ | | २७ 


भूतात्मक ' भूपुरान्विते स्वदेहयन्व इत्यथं:। शबशिवहृदि тача निष्कियस्य 
शिवस्य हृदये, स्वकोयनिगुंणत्रह्मपदे स्थिता सतो इच्छा-क्रिया-ज्ञानयुक्तया 
मायया शिवशक्तिविभागेन चणकाकारवत्‌ डिधा भूत्वा इत्यर्थ: | महाकाले- 
नोचैग्भदनरसलावण्यनिरतां ` सगुणब्रह्मपरमशिवेन सह बिपरोतभावेन 
नियतयुक्तां । स्मेरवदनां सदानन्दमयो त्वाम्‌ ब्रह्मरूपिणं यो ध्यायेत्‌ ` 
स्वोयटेहयन्ते चिदाभासरूपेण स्थितत्वात्‌ स्वात्माभेदेन त्वां चिन्तयेत्‌ | 


भूत्वा 


SHG देवोमाहात्मे-- 
या देवो adag छायारूपेण संस्थिता | 
गश्धव्वैतन्ते च-- 
निलेंपं निगुंणं pe स्वात्मानं faga | 
आत्माभेदेन सव्विन्त्य याति तन्मयतां नर: ॥ 
स स्मरहरः स्यात्‌ अदेतभावसम्मन्नः साधकः परमात्मनि त्वयि लोनो 
कैबल्यपदं लभेदित्यथंः ॥ १८ а 


четата खैरं पललमपि मार्ज्जारमसिते 

чеде मेषं नरमहिषयोश्छागमपि बा | 

बलिन्ते पृजायामयि वितरतां मत्तावसतां 

सतां सिद्धि: सर्व्या प्रतिपद्मपूर्व्वा प्रभवति ॥ १८ n 
टौका । 


अयि असिते है कालिके ते तव पूजायां नेमित्तिकाञ्चनायां । arai’ 


maaa AE उद्युसस्बन्धि मेषं भेषसम्बन्धि नरमहिषयोः नरमहिष- 


१। 


RI 


भूमिरापोऽनलो वायुः खं मनो {їч च чупс इतौयं मै भिन्ना प्रकृतिरष्टधा ॥ атат । 
तथाच गन्धब्वेतन्त्रे--पञ्मप्राण-मनोबुद्िदंशेन्द्रियसमन्वित | अपञ्चौकुतभूतोत्य' TF भोगसाधनं ॥ 
अनादाविद्यानिर्व्याच्याकारणेपाधिरुअते | उपाधिवितयादन्यदात्मानमबधारय ॥ 

यदा सा परमा शक्रिः खेच्छया विश्वरुषिणों। अध:कत्वा तु परुष' सङ्गमेच्छाऽभवत्तदा ॥ 

तदाक्रम्य स्वयं देवी भेरवोपरि संस्थिता । सइजानन्दसन्दो है: निजामन्दप्रवर्हिमी ॥ 
अथवाईतभावेन आत्मानं तन्मयं खरेत्‌। अहैतभावसम्पन्न स्त्रिपुरौकृतवियह: | 

आत्मन्येव यजेहदेबों उपचारेयंथाबिधि ц गन्धव्यतन्तर' ॥ 

अस्थिलोसत्वचा युक्तं मांसं मार्ज्वारसेषयो: । sre महिषस्यापि बलिं यस्तु समपंयेत्‌ । 

मातेब दक्षिणा तस्य मातेब қат ॥ ATT | 


Qu | कर्प्रादिस्तोत्रम्‌ । 


सम्बन्धि अपिवा अथवा छागम्‌ कागसम्बन्धि सलोमास्थि लोमास्थिसहित॑ परं 
заат पललं मांसं बलिं पृजोपहारं ait च्छन्द बितरतां ददतां साधकानां 
प्रतिपदं पदे पदे अपूव्या rêr सत्या सव्वेबिधा सिद्दि: жатат प्रभवति 
प्रकषण सम्पद्यते ॥ १८ ॥ 


स्वरूपव्याख्या ॥ १८ | 


अथि असित ' न सिता बड़ा असिता, नित्यमुत्तसभावा। ते तब 
पूजायां अन्तर्यागबिधी मानसपूजायामित्यर्थः । माञ्ञारादिसम्बन्धि सलोमास्थि 
पललं सव्वाबयवसमन्वितान षड्रिपुरूपमार्व्जारादिपशून. ` इत्यर्थ, अत्र छागः 
कामः, महिषः क्रोधः, माञ्जारः लोभः, नरः मदः, मेषः मोः, зи: ишш 
इति गुणसाम्यात्‌ айыт बलिः बितरताम्‌ ` कामादीनां बिनाशकामनया 
fag पायां त्वयि पूजोपहाररूपेण ezai सतां मत्तग्रबसतां साधुशोलानां 
जनानां! प्रतिपदं чё पदे यथाक्रमं इत्यथः अपूव्या सर्व्बोत्‌कषट्टा सव्या 
fafe: पञ्चविधा मुक्ति: प्रभवति प्रकषण सम्पद्यते, एबंबिधाः साधकाः 
सालोक्यादिका: मुक्तो: लभन्ते इत्यथः ॥ १८ ॥ 


बशो लक्षं मन्चं प्रजपति इविष्याशनरतो 

दिवा मातर्युष्रज्चरणयुगलध्याननिपुणः | 

परं aa नग्नो निधुवनविनोदेन च मनु 

जपेल्लक्षं स स्यात्‌ агената: क्षितितले ॥ २० ॥ 
टौका । 


है मात: यो जन: बशो जितेन्द्रियः । हबिष्याशनरतः ‹ जपान्ते हविष्याशो 
wai feat दिवसे युसञ्चरणयुगलध्याननिषुणः तब पादपदझद्दयचिन्तायाम्‌ 


१। fie बन्धने - न्नः = सितः । аата सितौ इत्यमरः ॥ 

२। कामक्रोधौ कागबाही बलि' दत्ता प्रपूजयेत ॥ अन्नदाकल्पे ॥ 

३। चस्माधम्महविोपा атпай मनसा खुचा। सुषुस्रावत्मना नित्यमचहत्तीर्जुहीन्यहम्‌ ॥ खाहा ॥ FEN ॥ 
४। सालोकामपि सारुष्यं साटा सायुज्यमेब чї ааган तां बिद्धि मुक्तिं राघव पञ्चधा ॥ श्रोश्वगौता | 
५ । यो इविष्याशनरतो दिवा देवों आरन्‌ जपेत । नक्तं निषवनासत्ताः लक्ष' स स्तात्‌ धरापतिः ॥ 


तन्त कल्पद्र स: | 


सटोकम्‌ । २८ 


एकान्तनिरतः सन लक्ष लक्षसंख्यकं । प्रजपति परं gaa नतां रजन्यां नग्नः 

faa: निधुबनबिनोटेन ' च सुरतप्रमोटेन विशिष्टः सन । ae मनु लक्ष- 

संख्यकमन्च' जपेत्‌, स क्षितितले एथिव्यां स्मरहरसमान: शिवतुल्य: स्यात्‌ भवेत्‌ | 

“सम्यक्‌” इति पाठे तु यथोक्षबिधानेन सेतुमहासेतुकुल्ल कादिक = 
е 

इत्यथः ॥ २० ॥ 


स्वरूपव्याख्या ॥ २० ॥ 


यो जितेन्द्रियः हबिष्याशो साधकः दिवसे पश्वाचारेण तब पादपझ- 
चिन्तायाम्‌ एकान्तासक्ः सन लक्षसंख्यक' लव дг प्रजपति पुनः रजन्यां 
कुलाचारेण नग्नः मायावरणरहितः निव्यिकारः सवित्यथे:। fagar 
बिनोदेन च निधुवनबिनोदः ` रमणं तेन विशिष्टः सन परशत्त्धाव्ममिथुन- 
संयोगानन्द्रतः सन, इत्यथः । तब लक्षसंख्यक' аа जपेत्‌ स एथिव्यां स्मरहर- 
чата: frauen: ара: भवे दित्यर्थः ॥ २° а 


इदं «па मातस्तव ян теты: 
awna पादास्बुजयुगलपृजाबिधियुतं | 
fame’ वा पुजासमयमधि बा यस्तु पठति 
प्रलापस्तस्यापि प्रसरति ачаагаа: ॥ २१ ॥ 


टोका | 


है मातः aq यो जनः पुनः। तव मनुसमुद्दारणजनुः तव मनूनां 
मन्त्राणां ससुदारणे ачага जनुः उत्पत्तियंस्य तत्‌ । पादाम्बुजयुगलपूजा- 
fafaga तव य्रोपादपझस्य पूजानियमसहितं | स्वरूपाख्यं तब स्वरूपस्य स्तरस्य 
आत्मन: रूपं तस्य, निजनिगुण'सगुणभेटेन स्थूलसच्मकारणतूरोयाव्मकध्यानस्य 


१। भवेब्रिधुवनं कम्पे सुरते च नपु सकम्‌ ॥ ан ॥ 
२। परशन्यात्ममिथ नसंयो गानन्दनिभेरः ' य आले *थ नं तत्‌ स्वात्‌ अपरे स्त्रीनिषेवका: ॥ कुलार्य व ॥ 
३। यज्जोबब्रह्मणोरकां मोऽहमच्मौतिवेदनं । 

तदेव fag शं ध्यानमिति व्रह्मबिदी faz: ॥ शिवाशनचन्द्रिका | 


३० कपूरादिस्त त्रम्‌ | 


आख्या कथन' यस्मिन्‌ तत्‌। इदं स्तोत्रं fame ачыса पूजासमयं वा 
अधि अधिकत्य पठति ' उच्चैरुदीरयति। तस्य प्रलापः अनर्थकवाक्यमपि | 
कवित्वारूतरसः ¦ कबित्वरूपसुधास्रादपूणः । प्रसरति नि:सरति तस्थ na- 
पद्ममयो वाणो наа: ॥ २१ ॥ 


qaas तमनुसरति प्र मतरलं 

बशस्तस्य क्ञोणौपतिरपि कुवैरप्रतिनिधिः | 

रिपुः कारागारं कलयति च तं батат 

चिरं जीवन्स क्तः प्रभवति स भक्त: प्रतिजनुः ॥ २२ ॥ 


टौका, खरूपब्याख्या च ॥ २२॥ 


AWM रृगनयनारमणोसमूह: । प्रे मतरलं अनुरागचञ्चलं तं 
साधकम्‌ अनुसरति अनुगच्छति Aufa: चितोश्वर: अपि तस्य बशः 
तइशोभूतः कवैरप्रतिनिधिः सः асте: धनवान भवति। रिपुः तस्य शत्रः 
तं एतत्स्तोत्रपाठकं कारागारं बन्धनागारवत्‌ भोषणं | कलयति गणयति सः 
प्रतिजनुः яба जन्मनि भक्त: त्वयि भक्तिमान्‌ सन्‌ चिरं बहुकालं व्याप्य 
केलिकलया अनायासेन जोबन्मुक्तः बिदेहसुक्तः भवति। अथबा स भन्तः 
केलिकलया क्रोड़ाकौतुकेन चिरं दोघ कालं व्याप्य जोवन्‌ प्राणान्‌ धारयन्‌ | 
am: देहान्ते मक्तिं प्राप्तः सन्‌ प्रतिजनुः प्रति fad जनुः जन्म यस्य सः 
पुतजन्मरहितः भवति स ब्रह्मनिव्याणं ` प्राप्रोतीति भाबः ॥ २२ ॥ 


१। मनसा पठितं स्तोत्र वाचा बापि 99 जपेत्‌ । उभयोनिष्फलं दि भित्नभाग्डोदकं यथा RTT I 
.२। यस्येकबारपठनात सब्वे बिघा: समाकुलाः । नश्यन्ति दहने ӘӘ पतङ्गा इब аа; | 
गद्यपद्यमयौ वाशी तस्य गङ्गाप्रबाहबत्‌ п атча ॥ 
महाकालरुद्रोदितस्तोवमेतत्‌, सदा भक्तिभावेन योऽध्येति भक्तः | 
न चापद्नशेको न रोगो न ae भवेत्‌, (ақа ч कैबल्यलाभः п महाकालसं ll 


ле 


इति श्रोमन्महाकालबिर ча योमदत्षिणाकालिकाया; 
स्वरूपाख्यं «Па समाप्तम्‌ ॥ 
अस्य टोका बिमलानन्ददायिनो खरूपव्याख्या च समाप्ता ॥ 


सटोकम्‌ | at 


या कालो कालकान्ता कलयति कलुषं कोत्तिता тегй 
या तारा ताररूपा कमलजमहिता ब्रह्मविद्या परा ч! 
योबिद्या मोक्षपन्या हरिहरनमिता साधकानां (катай 
सा देवो Re जनयतु जननो स्ताबकानां शुभानि ॥ 
येनेब स्तबराजेन महाकालेन बणितं | 
कालिकायाः асч भक्कानन्दविधायकम्‌ । 
स्तोत्र' यत्‌ कर्पूराद्यं हि वासनापरिषेवितम्‌ | 
व्याख्यान्तरेण भणितं सरलार्थविशोभितं ॥ 
मुनिनेत्रभूधरेन्ट शाके माने मया कता | 
साधकानां विवोधाय विमलानन्द्‌ स्वातिना и 
व्याख्येयं स्वरूपार्था च बिमलानन्ददायिनो | 
पठतामपि भक्ताना कण्ठे सदा विराजत्‌ ॥ 


. कोटालिपाङ्नगरे शुनकान्बवाये गोछोपतिह रिहरो महतां गरिष्ठः | 
कालीप्रसाद इति तत्कुलजो महात्मा तस्याव्मजो रघुमणिविहितक्रियाबान्‌ ॥ 
aagi बिमलानन्द्स्वामो तञ्चरणानुगः | 
सतोशचन्द्र ататеп: चोषुरोपदभूषितः ॥ 
कपूरादि «падт तत्कृता कतिनां मुदे । 
ача कालिकाप्रोत्ये चापि सञ्जायतामियं ॥ 


u ॐ तत्‌ सत्‌ ॐ ॥ 
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CORRIGENDA. 


शुहदसत्वगुणामकघनोभूत 
че 
ब्रिविकारतत्त्वख 
डप्यथंः 

ча 
शुदसत्वा व्मिका 
छित्वा 

чө 

उच्चापयन्ति 
तम्राम्त्रा 

ааят 
व्यष्टिरूप्रस्त 
ससुचितः 

सिह 

प्रे तमूभी 
समुयाय्थ 

तत्रव 


Read 

ача; 

ser: 

बोजं 
शुदसत्त्वगुणात्मकधनोभूत 
पाण्डित्यं 
ब्रिविकारतश्वन्ञ 
इत्यथंः 
अद्भुत- 
शुद्सक्ष्वात्मिका 
к=п 

युक्त 
उच्चारयन्ति 

= әп 
aA 
व्यरिरूपस्त 
समुचितः 
fan 

таңа 
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